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8/Let the Movie Begin \Vlio should stai- in a film vemon of 
the Olympics?.. The Souj) Nazi causes a stir...Early buzz on Oscar 
iioininations...H ox Sn E et ... F L as her ... Mo n ixo u . 

15/Behind the Scenes How Ed Burns made She's the One. 

18/Style SpAiiifT Tbm Cruise’s d/w.sjoj/aiy look in men’s fiishion. 

FEATURES 

20/COVER Sex, Drudgery, and Rock & Roll 

|{ Y [) A D B R 0 w N E Not Content to do the heavy thinking, 

E\\^s chief music critic puts a.side the Pearl Jam CDs for some hea\'3f 
lifting—as a roadie on this summer's spcctaeulai- Kiss tour. 

28/Pay Daze b y b k e t w at s d .n Just how shocking are the 
Friends’ demands for §100,000 a week? Judging by Don Jolmson’s 
$150,000 and Kelsey Gi*ammer’s $250,000, not as ciiizy as you’d think, 

34/Equal Opportunities? b y k e b e c c a a r c h e it •• 

tv A L s H The summer of ’06 might register as the high-water mark 
for black actoi*s, but how' long before the tide turns? 

40/The Getaway b r « m r u s s o Kurt Russell, 15 years 

older and $10 million richer, retuixis as Snake in Esixipc Fmm L A 

REVIEWS 

44/MOVIES OWEN GLEIBEIIMA N on Ti}t Cup\ also 
Basffiaat and House Arrest, plus; Tiu Cjip's Cheech Marin. 

SO/TELEVISION k e n t t' c k e it on Jeo}Ki irli/.' vs. Lifetime’.s 
Debt. PLUS; Jeo{)anl>j! host Alex Ti'ebek answere 10 silly questions, 

54/BOOKS LISA .R C H W A R Z B A U M on film adaptations of 
Jane Austen novels, P luS: A whiff of For the Lryve of Cheese. 

59/MUSIC TOM SI NO LAI R on the Sex Pistols’ tour and new 
album; a Cheap Trick collection, p l u s; Porno for Pyros’ Peny FiUTell. 

64/MULTIMEDIA h o b s t k a l s .s on CD-ROM thrillers The 
Ptnulom Direetine and The Elk Moon Murder. PLUS-. Cybertalk. 

69/VIDEO TY BLUR on the straighl-to-tape Aladdin and the 
Ki ng of Thieves, plus: Gabrielle Anwm*; rating 10 .Jaclde Chtm film 


s. 


DEPARTMENTS 

6/Mail IVaL^e for A Ttne to Kill\ cnticism for Rosie O’Donnell. 
^6/Encore Aug. 14,1087; Joan Rivers' husband commits suicide. 
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KISS AND M*KEUi> 

A couple of fans poso 
as Kiss' G«no Simmons 
and l*aul Stanlay 
in Cioveland 
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There's really no substitute for the epic intensity of the Integra GS-R The way it bonds to asphalt like bare legs to a thiol vinyl slipcover. The way it totally pins your ears back. Sure, look around if you want But anything else is just practice 
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THE BIG ‘TIME’ 

Y i) i’ Fv c 0 \’ E R ai*ticle on 
what it took to get A ’Hme 
la Kill to the big screen 
was outstanding (#337, 

July 26). The tedious se¬ 
lection process for the in¬ 
tegral character Jake was 
almost as fascinating as 
the prerelease hj’jDe of tlie 
mim who beat out A-list 
talent to play that role; 
an unproven Matthew McConaughey. 

Adam C. McHugh 

Gpntiantoirn Hills, III 

Sandra B u l lo c it got half what 
Demi Moore’s salarj' for Striptease was 
but gave twnce the performance. Mat¬ 
thew McConaughey got about 1 percent 
of Jim CarreCs Cable Guy salaiy but wiis 
100 times better than Carrey. As for 
Samuel L. Jackson, I can’t say enough e.'t- 
cept that if black actors are shut out of 
the OsciU's next year, there’s no excuse. 

Tit (CIA A. BitACKKTT 
Mesa, Artz. 

OUT OF HER LEAGUE 

I’VE SEEN The Rosie O’Donnell Show 
exactly five times, and each of those 
times it has seemed ob\nous to me that 
at least 90 percent of the comedy bits 
(throiiving thmgs at the camera with the 
breaking-gla.ss sound, asking little kids, 
“Hey, are you maiTied?”) are ripped off 
from David Letterman, That set looks 
awfully familiar too. Let’s give credit 
where credit is due—okay, Rosie? 

Michael P Botelho 
Swansea, Mass 

‘FRIENDS’ IN NEED? 

What’s the big deal about the 
Friends cast wanting .$100,000 each per 
episode? Shaquille O’Neal can sign for 
$120 million for seven years to play bas¬ 
ketball. How many more millions of 
people watch Friends than the Label's? 
And once a Label's game is over, it's over. 
Friends may be in syndication for de¬ 
cades. Am 1 mis.sing something? 

Be A Shue 

Beetlfsh lu: (p nol.cani 
Ph if I tpshii nj, N .1 


RE THE cast members 
of NBC’s Friends really 
worthy of commanding 
$100,000 each per episode 
when the most significant 
and well-acted episode of 
the show to date has been 
Ross’ search for liis long- 
lost monkey? (Incidentally, 
Miu'cel was brilliant in his 
role as the disinterested 
and disaffected primate.) 
With friends like these... 

April E.Shaw 
Universitif Cdij, Ala 

ALIEN DEDUCTION 

There’s a better story in Roswell, 
N.M., than a UFO crash huiding. My fam¬ 
ily and I discovered the towm is jmpulated 
by aliens. No one in towm admits to that 
“desert incident.” The waitress at Den¬ 
ny’s faked smijrise when I told her there 
were two UFO museums (calls to which 
went unanswered), then remembered 
one of them was “a shack somewhere.” 
What directions we could get led us in 
di’cles. It’s obvious that aliens manager] 
to repopulate Roswell before the govern¬ 
ment autopsied the bodies. “Cashing in 
on its cosmic notoriety’7 Roswellians do 
not capitalize on their press. We went 
there in seiU’di of sight-seeing and cheesy 
souvenirs, but alas, there was nothing. 
But we did see aliens. We believe! 

K.M. Lozuva 

Fruniviyhani, Mass. 

Correction: Certain statements 
about Ike upcoming movie Mai’s Attacks! 
(News ct Notes, issue ttJJd) were bicor- 
rectlij aff.nbnted to the film's screenwrit¬ 
er, Jonathan Gems IFc regret the ermr 

Entektai.miln r Wlski.Y wriawws rrad- 
rr mad. Address letters tn Enti liT.MNMI NT 
Wfkki.y, IGTj Brondinii/, Fe/e Yorl,-., .\ 1' 
10019 E-nun! ran be smd fmin Enthitais 
MLNT Wl’ KKLY ONLINE Oil the Ameeien f.hi 
tine sen ire (Leifivnnl EWi. All riirrr.s/ton 
dence must nwinde i/onr niin/i, address, itrd 
rtai/l/me telejihone tiumhir /.elters innii be 
eddedfor riardif or l< iiijtli 

SUBSCRIPTION PROBLEMS? CALL 1-81)0-828-6882 
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Who should star in The Atlanta 
Games: The Movie? We've already 
cast the perfect team. 


NEWS(^N0TE$ 


The Post 

Games Show 


Atlanta's athletes get ready to sjnn gold 
into pay dirt, by kristen Baldwin 

t’ll take more than a schmaltzy closing 
cemnony to put an end to the Olympics. Athletes 
who won big in Atlanta can now get going in 
the 7'eal competition—squeezing the most out 


of mo^ie, book, and endorse¬ 
ment deals. And the degree 
of difficulty for staying fa¬ 
mous won’t be high. “Let’s 
just say the phone hasn’t 
stopped ringing,” says agent 
Sherjd Shade, a representa¬ 
tive of the gold-medal-\rinning 
women gymnasts. “People 
have already put [TV movie] 
treatments in ft*ont of them... 
and there’ll be more before 
they sign anjlhing.” 

By all accounts, the gy'm- 
nastics team was the biggest 
winner of the Games. In addi¬ 
tion to the films, most of the 
members have been ap¬ 
proached about book deals, 
understandable considering 
that 14-year-old Dominique 
Moceanu's autobiogi“aphy, Au 
Antertcav CliQuipion. pub¬ 
lished in July, just spring- 
boarded onto the best-seller 
list. And the Magnificent 
Seven’s Kerri Strug, whose 
heroic final vault electrified 


the nation, has emerged as 
the breakout stai’: Strug htis 
been offered 11 book deals, 
three TV movies, and one fea¬ 
ture film. “She's touched a 
chord," says Leigh Steinberg, 
Stnig’s agent. 

Other athletes will also be 
able to paiiay gold into green, 
most notably track star Mi¬ 
chael Johnson, \vho’s negoti¬ 
ating a deal for a motivationtil 
book. And even athletes who 
didn’t win a medal will be able 
to score; Swimmer Janet Evans 
will cohost two TV sports 
specials, and weight lifter 
Mark Henry has signed with 
the World Wrestling Federa¬ 
tion. ‘The Olympics represent 
a wealth of opportunities,” 
says Steve Lindecke of the 
sports marketing firm IMG, 
“Everyfbody’s waiting to see 
who’s the next big thing,” .And 
for those wiio missed Llie boat 
in Atlanta, take heart; Syd¬ 
ney’s only foiu* yeai*s awa>'. ♦ 


I ■ Bob Costas, 

! boyish and vertically 
I challenged TV host, 

I will be played by boy- 
I Ish and vertically 
1 challenged TV actor 
! Michael J. Fox 


■ John Tesh, 
excitable gymnastics 
announcer, will be 
played by excitable 
Muppet Guy Smiley 


■ Bo)a Kapolyi, 

bearlike gymnastics 
guru, will be played j 

by bearllke Disney ;; 

Genie Robin ‘ 

Williams I 


■ Shannon Miller, 
wan, waifish gymnast, 
will be played by wan, 
waifish actress 

Amanda Plummer 


■ Dominique Dawes, 

perky gymnastics 
star, will be played by 
perky singlng/TV star 
Brandy 


■ Karri Strug, 
Wide-eyed flipper, 
will be played by 
wide-eyed Flipper 
star Elijah Wood 
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I ■ Vital! Scherbo, 
sullen-faced Bela- 
I russian gymnast, 

I will be played by 
t sullen-faced TV actor 
I Ron Eldard (ER) 


I ■ Brooke Bennett, 

I adolescent swimmer, 
I will be played by 
! adolescent First 
I Daughter Chelsea 
I Clinton 
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■ Amy Van Dyken, 
effervescent asth¬ 
matic swimmer, ~ 

will be played by ; 

effervescent hearing- I* 
Impaired actress ^ 

Marlee Matlln ^ 


■ Tom Dolan, 
lanky, cheek-baring 
swimmer, will be 
played by lanky, 
cheeky comedian 
Adam Sandler 


■ Michael Johnson, 
golden-shod track 
star, will be played by 
The Golden Child star 
Eddie Murphy 
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■ Carl Lewis, 
Irrepressible long 
Jumper, will be played 
by repressed (at 
least on ER) TV actor 
Eriq La Salle 


■ Dan O'Brien, 
decathlon king, will 
be played by Broad¬ 
way’s The King and I 
star Lou Diamond 
Phillips 
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■ Muhammad All, 

the Greatest, will be 
played by—who 
else—the Greatest, 
Muhammad All 


Skies the Limit 

here's nothing like a little cross-promotion between 
networks. Now that Twentieth Century Fox's Indepen¬ 
dence Day is a galaxy-size hit, NBC is using the film’s popu¬ 
larity to push its new fall drama Dark Skies, a show about a 
government cover-up of aliens on earth. The promo spots, 
which began July 9, feature eerie 
cloud formations and the words “On 
Independence Day, you thought the 
battle was over. This fall you'll see 
the war isjust beginning.” 

Isn't NBC Just a little bit ashamed 
of linking its show to a rival’s movie? 

{ID belongs to the conglomerate 
that owns Fox Broadcasting, after ail.) Nah. "My feeling is 
Fox’s theatrical division should pay us. We’re giving them 
free time,” says John Miller, NBC's executive VP of advertis¬ 
ing and promotions. So far, says Miller, Fox hasn't respond¬ 
ed with either “a basket of fruit or a letter from a lawyer,” 
so the Peacock network has no plans to pull its promos. (A 
Fox spokeswoman has no comment.) 

Besides, “Independence Day has been around since 1776," 
reasons Miller, “it's not as if that’s the domain of Fox or the 
movie." Tell that to Rupert Murdoch. —KB 




SOUP’S snu ON 

T hk Soup Nazi, the New York City cook with a 
pot of ambrosia and a heart of stone, is on his 
summer vacation. But his influence, w hich peaked 
after he was featiu’ed in the Nov. 2,1995, episode of Simjcld, 
is still as potent as a bowl of his turkey chili. 

Actor Larry Thomas, who played the bread-denying 
souper on Setitfeid, and scrijjtw'riter Spike Ferosten both 
earned Emmy nominations. But it's not jiust Jeny's kids w ho 
are cte-hing in on the kettle of bisque. ESPN S|>oi1>C’enter 
anchor Reece Davis now u.se.s the show’s taunt “No .soup for 
you” as his signature call (as in “The ball’s hit deep to center, 
Kenny Lofton goes back, leaps,../nj noiipfni' i/oiiV'y Anil 
there’.s also a fan-run site on the Web ool rmnj 

rij}ioc/d)/.^oupmzKl}f}}i). There’s even a rival, restaurateur 
Pak Mel want ju.st opened ManhatUui’.'^ Soup Nutsy. Melw'ani 
claims he “wasn't aware of ScittfM or this fellow,” 

Alas, At Yeganeh, 
the real Soup Nazi— 
w ho hates his nickname 
and Seiiifdd—bas re¬ 
portedly ignored a 
chowaler pot of offers 
to publish his recipes. 

In other words; .Vo 
:<onp book fof ,(/o (/! 

— Cki^'id Fokmd 




• • r 


JULIA LOUIS-DREVFIIS AND IHOMAS 


p- N I (•: r: r a t n .m t. n t w r c k i v 9 






















































iH L. 1 » ■ H* r^iC 


NEWS ((^NOTES 



1 JACK Robin \Villkms plays a 10-yeai--old in a gi’owni-up's 
body. The techniisil term for that condition is “a husband." 

2 GOP CONVENTION Their system’s so much simjjler tlian the 
Democrats’. The oldest iierson to show up gets the nomination. 


3 JUDD NELSON The ex-Brat Packer T\ill play Brooke 
Shields' boss on her new sitcom. He'll ha\'e to do reseai-eh on 
what it's like to have a job. 

4 . ESCAPE FROM LJl. Kurt Russell in postapocaljTJtic Los 
Angeles, where there’s only one thing that’s not scarce. 
Black leather. 



5 TOM CRUISE He's suing a Gennan magazine for $60 million 

because it claimed he has a 
“zero” speirni count. If he 
wins, each one gets a buck. 


G THE TITAN ARUM A 

massive, ugly, foul-smelling 
flower thiit bloomed in Lon¬ 
don after 33 yeai'S. Prince 
Charles proposed to iL 


7 ROY DISNEY Walt’s 
nephew lias bought a super- 
niai'ket chain. He’s already 
worldng on a shopping-cail 
nde through Frozen Foods. 


9 77N CUP Ke\in Costner in what could be the most expensive 
golf morie ever made. Water-Hazard World. 

10 MARTIN LAWRENCE The {lopular funnyman was caught 
bi-andishing a gun. It’s the NRA way of dealing with hecklers. 

11 WELFARE REFORM The government will no longer pay 
you to sit around doing nothing. Unless you're in it. 

12 SEX PISTOLS The no-hit wonders are phmning another 
tour 13 years fram now. Then thej'Tl be adled the Water PLstoLs 

13 MACAULAY CULKIN His parents say they’re broke. They 
should’ve thought of thjit before they stopped hanng cute kids. 

14 DEAD RED A wine made in honor of Jen*y Garcia. For 
those sjxjcial oeca-rions, like when you're semng canmibis au 
gra,tin for dinner. 


15 MARK FUHRMAN Tlie man who found the blofjtly glove 
is writing a book; Airiiijht Caaen and Hoir fo Bloir Them. 


8 BILLBOARD The music 
magazine opened a theme 
restaurant. The more burgers you buy, the higher they ap¬ 
pear on the menu. 




AT ATTENTION: A-llsters 
Washington (top), Day-Lewis 


But Who’s 
Counting? 

t’s NKVKit too early to start 
tallying Oscar ballots. So with 
the big night right around the 
coiner—okay, nearly eight months 
away—here’s w'here the jiroceed- 
ings sUmd. It’s more than halfway 
into the yeai' and so far the field is 
looking a little meager. Only Far- 
go and the Donzel Washington vehi¬ 
cle Courage Utider Fire have that 
Best Picture feel. But in the next 
few months tlie competition heats 
up. Joining the possible Best Pics 
list is The Crucible (No¬ 
vember), stai'ring Dan¬ 


iel Day-Lewis and Winona Ryder, There's also good 
buzz on Michael Collins (October), an epic about 
the famed Irish revolutionaiy with Julia Roberts 
and Ham Neeson, and The English PaUent, a 
World War II heart tugger stalling Ralph Fiennes 
as a disfigured soldier (November). 

In the Best Dii'eetor race, The Piaiw'^ Jane Campion, w'hose 
The Portrait of a Ladg is due in December, could be a leading 
contender. Meanwiiile. Barbra Streisand could have a real 


erowd-pleaser with The Mirror Has Two Faces (November) 
but may have only a slim chance witlv Academy voters, who 
have never been fans of her directing. 

Another lady who probably won’t gel much Oscai’ attention is 
Madonna, despite positive feedback on Eviia (December). '“The 
Academy is veiy cool to her," says Em industiy source. “And tlie 
fiict Ihiit .she plans to name her bEiby Lola w'on’t help. Academy 
me]nbei*s don’t name their babies Lola.” —Pat H Bi'tjenke 



DOING HERBEST 

The Olympics steamrolled ail other entertainment options; Movie atten¬ 
dance dropped, rival-network ratings plummeted, and, worst of all, 
sightings of starlet Jenny McCarthy fell dangerously low. Perhaps that 
explains why Playboy’s The Best of Jenny McCarthy video shot to the 
top of the sales charts. But Jenny-deprived fans were heartened by a 
splashy spread in People’s Aug. 5 issue, as well as by appearances on f/ 
News Daily ani Extra. Coming soon; a feature role for McCarthy in The 
Stupids, Now let the games begin. 
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ROBERT ALTMAM AT 
HIS BRILIIAMT BEST! 

'KANSAS CITY' IS aPTIVATIHG, 
SUSPEHSEFUL, AMD HIGHLY EHTERTAIHIMG.” 

PodI Wunder WftAl RADIO 


“ABSORUNfi MADCAP AilSCIIIH! 

AAIRAHDA RICHARDSON IS BRILLIANT.' 

bluer. Will lO/nJCiT, PLAYBOY 

“lAZZ lOnilS RIIOICE! 

'KANSAS CITY' BRIAAS OYER WITH VIBRANT AND 
VI1AL AAUSIC. BELAFONTE IS SaRY PERFECTION.' 


Petet [fQvcFJj ROLLIHQ MO WE 


iMifS 


"IMER lASOA IMH JD 
lUIJMIIICIUMSOHAKMTnilK!'' 


-Guy Floltly, COSMOPOillAH 


"AARIPNHDMISKAIMAMA! 

ROBHIT UTiUM 5 III lOf FORM.' 

-Jeff Caij BIAIY SECOND PREVIEW 






ip) ' f 

■i-, * “ 


ijiutiijirifinijil 


■ '■ ''( ■! . !' H i’ 

1 • *"; 


.. ' - 




tsw vm 1 'H'iiai MtjBi/VwiWW.fi.! 


■M 


























NEWS ifNOTES 


A S 


H 


E 


% 


1 


THE irffiTliVS BEST PUBLICIST: McCfinaugfaey 


REBIRTH OF A SALESMAN: It would seem 
that A Time to KilTs. Matthew McConaughey has stock in Ban¬ 
tam Books, In i-ecent articles—eight, to be exact—the 26- 
yeiir-old Texan attributed his success to repeated readings 
of the publisher’s uispirational book The Greatest Salesman 

m the World, by Og Mandi- 
[ no. According to Bantam, 
I the book—first published in 
1968—normally sells about 

; 7,500 copies a month, but 
1 

*■ some stores have reported a 
shaip increase in Salesman 
sales, though none could say 
whether it was due to the 
actor's endorsement. Then 
again, it-Tcould be because 
McConaughey buys copies 
for his friends. He's even 
turning them on to the au¬ 
thor’s other books. {Kill 
costar Sandra Bullock just 
read Mandino’s The Greatest 
Secret in the World.) Need¬ 
less to say, the actor has found a fan at the publishing 
house., “We’re delighted that a new’ generation has discov¬ 
ered Og,” says Barb Burg, Bantam’s publicity director. 
“And if Mattliew needs a Bantam employee to read to liim 
each night, I’d happily volunteer.” — Anna Holmes 

FOLLICLE FOLLIES: Scheduling, rat¬ 
ings, plotlines—who cares? Reporters at last 
month’s Tele\Tsion Critics Association press 
tour in Pasadena knew what was really im- 
poitant: hair. Or raUier, the lack thereof. Ted 
Danson, star of CBS’ new’ sitcom Ink, defend¬ 
ed his toupee-free look to mquiring nunds, “IHy 
hair is not my pi’oblem,” he said. “I look in the 
mirror and I look fantastic. When I turn my back - 
to you then yoiive got a prablem, but / don’t.” ' 

Meanwhile, Barney Miller vet Ron Glass —soon 
to reemerge in NBC’s sitcom Mr. Rhodes —in¬ 
sisted the stuff on hLs head w^as real, despite a I'e- 
porter's skepticism. To prove it, the actor climbed off 
stage and made her feel his scalp. —A./ Jacobs 

that thing to DO: All, brevity is the 
soul of wit. Anti Tom Hanks knows it. The actor is 
m the miflst of a marathon editing session to tnm 
That Thing You Do!, his feature w’riting-dfrecting 
debut, from an epic three hours plus to a pithy 
102 minute.s, in time for its world premiere at 
September’s 
Torento Film 
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SIN OF THE TIMES: 
Madonna's Sox is 
still a hit In Omaha 


WHBT HE WANTS TO 00 IS ACT: Haohs 


Festival. While excising 
has been no sw’cat for 
Hanks (“It’s been the only * 
part of the experience 1 
w'here I can get some i 
space and enjoy seeing 
things begin to work”), di¬ 
recting is another story. “It's 
always something," he says. 

“There’s alwa}j,s something. 

It never ends. If you guessed 
at how hal’d it was to do this 
job, then multiplied it by 10, 
maybe then you w’ould be 
dose.” — Damd Poland 

THEY WANT YOUR 

SEX'. Four yeai's after its publi¬ 
cation, Madonna’s Se.v book is still in 
vogue. At least in Omaha. According to 
Mai’y Gi’iffin, adult-collection manager at 

the Omaha Public Librai'y, 234 people ai'e - 

on a waiting list to check out one of five copies of the “ 01 !” 
book. “We never make any progress in eliminating the list,” 
says Giiffin. “It keeps pei’petuating itself.” Additional copies 
of Sex, published in just one printing by Warner Books in 
1992, are too expensive (it originally sold for 
$49.95), so Griffin aslted libi’arjf membere for 
donations. So fai’, the plea has yielded only a 
few copies. “My real hope,” sighs Griffin, “is 
Madonna calls us and says. T have an extra 
case of these in tlie gaitige.’ We’d be happy to 
take them off her hands.” — Casey Davidson 

t# l GUMPED UP: You w’oulcl expect a 
maverick filmmaker like Danny Boyle to 
worehip taboo-smashing flicks like A Clock¬ 
work Orange and GoodFellas. What you 
wouldn’t expect is that Boyle—who direct¬ 
ed the indie hit Trainspotting —^just 
adores the ultimate white-bread 
weepie, Forrest Gump. “It’s a brilliant 
film,” he i-aves. “I’ve watched it quite a 
few times, actually. You may not like it as 
a film, but the writing is so deft.” Sure, 
some critics denounced the Oscar-w’inning 
epic as a right-wang manife.sto, but Boyle sees 
it differently: “Any film that begins with a 
woman shagging a headmaster sn that her ilis- 
abled son can get into school ha.s got to be quite a 
subvereive film, don’t you think?” Come to think 
of it. fkiri’est docs seem strangely addicted to 
that box of ehotolales.— JeffGarduuer 
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distnbutor. The action alleges Tring- 
ham wa.s jilannmg to release a bootleg 
album called Unearthed that conUuas 
many of Springsteen’s early songs,... 
Tom Cruise, 34, filed a $60 million 
defamation suit against the German 
newsweekly July 30, in L.A. Ac- 


coixling to the suit, Bnnte falsely quot¬ 
ed Cruise saying he ha.s a zero sperm 
count and can’t have cliildren, (Cruise 
and wife Nicole Kidman have two 
adopted kids.) “His career is dei>endent 
on the public's...acceptance of and be¬ 
lief in his performances,” the suit al- 


URICK 


leges. “He has a nonnal sperm count 
and can produce cliildren.” 'The maga¬ 
zine was unavailable for comment. 

ARRESTED Martin Lawronce, 

31, at the Burbank, Calif,, aiiport 
after he tried to caiTy a loatleti gun onto 
a July 29 flight to Phoenix. Lawrence 
reportedly said he thought it w:us legal 
to fly out of state with a weapon. The 
actor was detained by police three 
months ago for jKe.ses.sion of a handgun. 

DEATHS Stuntman Paul Dallas, 

34, of head injuries, Aug. 3, in Sim 
Valley, Calif. As part of a stunt for the 
inteiTiationally syndicated series L.A. 
Heat, Dallies fell .57 feet and landed on 
only jmrt of the air bag below.... Singer 
Mar^erlts Oansar Dorste, 48, of breast 
cancer, July 2S, in New York. Ganser 
was a member of the ’60s girl group the 
Shangri-La.s, best known for the 

revved-up hit “I/eadej' of the Pack." 

_ Sihflijr nii/t An mi 


ENGAGEMENTS Former su¬ 
per model Christie Brinkley, 42, 

and architect Peter Cook, 37, are en¬ 
gaged. No wedding date has been set. 
It wdll be the fourth marriage for 
Brinkley, who was divorced from 
singer Billy Joel in 1994 and from de¬ 
veloper Ricky Thubman in December. 


AILING Actor Robert Urich, 48, 

is undergoing chemotherapy at 
L.A.’s Cedars-Sinai Hospital to treat 
sj’novial sarcoma, a I'ai’e fonii of cancer. 
HLs physician .said, 'The pi’ognosis...is 
excellent.” In May. Urich eomiileted the 
upcoming season’s ejiisodes of TBS’ new 
drama The l^tzarns Man. “He is look¬ 
ing IbnMU'cl to I'eluniing to the .shou' on 
his recovery,” .'^ays hi.s publicist. 


LAWSUITS Bruce Springsteen, 

46. lias filed a general writ— 
roughly equivalent to an injunction—in 
London iigain.sl Robert Tringham and 
Flute Intoi-iiational EngLind, a Bntisb 
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ANNOUNCING NEW 

DURACELL' 

PowerCheck' 

THE ONLY BATTERY 
WITH A FUEL GAUGE. 

So you can see how much power your battery has. Anytime. Anywhere. 

THE WORLD’S MOST ADVANCED BATTERY 

htlp://www-duracell.com 
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[] Hti RNS lU’RNs his blui.' eyt’is v(*i'y 
wide as he tells the slorv nf how liimi- 

Aj' 

nary after luininaiy piled in behind him 
on a Twentieth C’entin-y Fo\-charteml 
Learjet one niurniiig this past March,. 

There they came, up the aisle, lie recalls’ 

Tom Hanks (“Hey' You're that Brotln'i-^ 

McMullen guy!” he sang out. “I lored 
that movie'”), Meg Ryan, Liv T^ler, 

Winona Ryder, and Warren Beatty, all bound, as 
were Burns and his girlfrientl, Maxine Bahns, foi- 
the ShoWest convention in Las Vegas. That’s 
where Burns would accept a scniJtuTiting av ard 
for McMullen, confirm liis status as the man be¬ 
hind last year's most poi)uiai' little film that could, 
and begin touting S/ics I he One, his new saga of ro¬ 
mantic misadventure, opening Aug. 16 complete 
with a grown-up budget of $3. .5 million anti— ftclj) (o 
gull)—hke Jennifer Aniston, Frumer 
dad John Mahoney, and Cameron Diaz ( TAc Mask) 

“I was waiting for somebody on tliat plane to ask 
me to go get them coffee,” Burns confesses, I'efei- 
nng to a task that, before he turned vTiter-actor- 
directoi* early last year, wjis one of his jobs as a 
flunky at Enieiiamment Tonighl. “Or maybe shine 
their shoes or something." Right now, Burns is at 
ease in Idiald cutoffs and a scniffy Salt Lake City 
all-stai’s T-shul, lounging on the baekym-d deck of 
his pool-equipped, rented Hampton.s hou.se. He 
leans back languorously for a 
the bottle out of his mouth, 
covering the sound of a dis¬ 
creet belch, “Max and I kept 
looking around like. What’s 
)\Tong with tlus pictiu’e?" 

At 28, Burns may be w'ary 
of that first career air pock¬ 
et, but light now' he's enjoying a post-overniglit- 
sensatioii soi't of life. With his brother, Bnan, 27, 
he's just formed Irish Twins Protiuclions and 
signed a two-year deal to develop TV dramas anrl 
comedies for Twentieth Ckntury Fox Television 
(no MrMullen spui-off, though). Fox Searchlight 
Pictures, which nurtured the .'S25,0()0-budget 
McMullen to a 810 million gross, is releasing She's 
the One Bums is now’ in negotiation to do a Long 
Island-tw'enlysonieLhings-in-angst ensemble piece 
(budget; -SO million) and, after that, hopes to turn 
out a ’7(ls urban-cop drama (“[irobably 10 mi!,'' say."; Burns). 

Bums ww cleterniined to keep the piice of She's the (hie low 
enough to avoid a sojihomore slump and allow it to turn a pi'ofit 
for Searciilighl “without [having to bc‘| the next big thing.” He 
once again L:L]i])ed Balm";, 25. to be his on-.'^ei'een jiaramour 
(iheir c liaraiter.s marry a day after they meet) and slick-liab*ed 
Mike M( ( Jlone, McMn!len''s hilanniis worrywart, to play his 
yiHiiiger sibling (this time he's a nasty, plulandeiing Wail 
Sli eeler Hiut to divorce his wifi* and marry his mistress, who 
hajipeii.H to he his hro's ex-fiancLH‘}. But Bums knows that the 


Aniston and 


ht 'She's (he One,' Jeuuijer Aniston offe/s a filih f)i( ndlif 


'MrMnlien' crealor hJelliiirns. by steve daly 


cast member everyone wiints to hear about is Aniston. 

“We were four weeks from sliouting and starting to get 
scared u lien we got her," says Hums, “She was about tft start 
her |fnc«d.sj season. I called up and basically jjleadwl with 
her manager, Is there nntj waifl" The filmmaker had aiidi- 
tioneil dozen.s oJ'actresse.s to ptay neglecleii .sixtuse Renee, but 
“they w'enl whiny and bitchy instead of vailnertthle ” Fortu¬ 
nately for Burns, Ani-ston hatl happened to see and ailnre A/r- 
Miillen the week before. She e;une, she read, anti she was pro¬ 
nounced "gi'eat”—even tluntgh she ntxudy fell on lier face. 
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"I'm rerfainly not the greatest film maker or the greatest actor, says Burns, 

20 gears from nou\ III be able to look back and see my growth m a body of work, 

you-{lon't-\varuiii-gO’ther6 cliai'^ctei, like 

Sliowgirifi. But when I read the script it 
was funny anti not at all degrading. 

Will audiences agree? Burns has al¬ 
ready taken flak for populating McMtil- 
len’s cross section of females with, among 
others, a patient spouse ^rho forgives 
husband’s infidelity (“She’s Catholic! 
That’s what she’d do!” says the miter-di¬ 
rector) and a spoiled .Jewish princess. 
“People .said I couldn’t write women,” 
Bums says, considering the chai'ge cai-e- 
fully. “But you show me another film that 

came out last year 
that had five good 
parts for women be¬ 
tween the ages of 22 
and 27. You know, a 
lot of s— comes 
[these actresses’l 
way, and they’re itsked to play the bimbo 
or the best fiiend or the udfe, and they’re 
just there so the guy Itaa a wife. I think 
that’s why with this script 1 was able to 
get the actres.ses I got.” 

But don’t mistalte Bums’ confidence for 
braggadocio. “I'm certainly not the gi-eat- 
est filmmaker or the gi’eatest actor,” he 
says, retrieving another brew^. “But 1 think 20 yeai’s from now, 
I'll be able to look back and see my growth in a body of work.” 
A fi-eshly showered Balms appeal's, and the couple get i*eady to 
leave their poolside deck to see Ermer at a Hamptons multi¬ 
plex. “But who knows?” says Burns. “If She’t> the One does 
about hah* a million at the box office, 1 could be here deiming 
this pool for the guy who’s renting the house next summer.” ♦ 
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“I was .so nervous," Aniston recalls. “I remember actually 
triijping [while] sajtng goodbye. It was one of those awfiil mo¬ 
ments where the door doesn't open. You’re supposed to push, 
you pull." But Aniston got over her jittei's in time to shoot an al- 
ready-notorious argument scene—^in lingerie, with a bare-chest¬ 
ed McGlone beside her in bed—m\ olving her chiuiicteris threat¬ 
ened rendezvous with a batteiy-powered marital aid. “That has 
become siu-h a huge zero-in point,” says Aniston. “I 
didn’t think it was that big a deal.” 

A bigger deal may be the unFncndly box office 
fates suffered by Darid Schwimmeris The Pallbearer 
(it tanked at .S5.6 million; Burns says, **McMu[len 
beat that") and Matt LeElanc’s monkeyshines base¬ 
ball farce Ed (a strikeout with iti3.5 million). Does 
Aniston admit to any butterflies on the eve of her 
own big-screen at-bat? “Sure, I’m human,” she says. 

“But some of those guerrilla journalists, they just 
wanna create some heat, stii* uj) the pot a little bit.” 

Eadi \\ hen Cameron Diaz auditioned for the role of 
Burn.-’ bad-girl ex-fiancee, .she thought the loude.st 
buzz from this movie would involve not the stars’ 
marquee power but the charactei’s' morality, “As it 
was de.scribefl to me, my chai'acters a girl who made 
her way tlmough college by being a call girl,” she say.s, 
giggling. “That sounded like .she wa,s this, horrible. 
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STYLISH. RESPONSIVE. FUN. 

IF IT WERE A MAN YOU'D MARRY IT. 



Let's face it, there are a lot of similarities when it comes to choosing a car and a mate. 
While this may seem surprising to some, even more surprising is that in todays society 
the chances for a lasting relationship just may be greater with a car. 


Especially if that car is the new Paseo. Toyota's legendary reputation for reliability, 
the safety of dual air bags, responsive handling and eye-catching style make Paseo fun 
to be with whether you're on a date or just going to the store. 

Drive the new Paseo. Fall in love. Your future awaits — down the road. 

® TOYOTA PASEO 

I love what you do for me 


C ill 1-800-GO-TOYOTA or visit our Web Site at; http.//wvw.toyotd,com for a brochure and location of your nearest dealer, 

01996 TC7yo'3 W^?lor Sole* U G A . Iric GltcWo Up' Do il lor T^' 0 ^»e wfio bve 




































I TheLatestIn 


'smissiu)i? V necks ajid^ 


Whatever Tom Cruise’s Mission: Imimssible 
may have lacked in substance, it’s making up 
for in style. Cruise’s fashion statement from 
the film—in which he paired sleekly fitted 
jackets with clinging V necks—was spied all 
over the runways at the spring 1997 
men’s shows, which just concluded in H 
New York. “That simple, pared-do\\Ti sil- H 
houette peaked during the current col- 
lections 


says David Bradshaw, fashion H 
director of the British magazine Arena 
and a stylist on Mission H 

The key element to Cruise’s new look, H 
which he wore to this yeai-’s Oscars, is the H 
BpHP|H V-necked shirt. But not just any old V 

'1^ ' neck. “The V is very high,” says Brad- H 

shaw. “It’s sharper and cleaner than a low H 
V neck, which can show too much chest 
I 11 and look a little too gigolo " H 

I ■ H ■ What else descended on the loinways? 

Tbp trends included taxicab yellow ties and 
shirts under gi-ay suits, WoolworLh flip- H 
flops, bright shiny short-sleeve dress sliii'ts (by designer 
Gene Meyer) shown with 511011 ties, boot-cut piuits, and 
Nautica’s Gilligan-style fishing hats. But in all instances. H 
eveoi;hing was tight, tighter, and tightest. “Even the Q 
street (clothes] are less baggy'. You’re seeing the V necks 
and slim-fit polo shirts there, too,” sayn Maximilian Gross, 
copresident of the clothing company 2B!, whose shirts are 
worn by Pnikazrel Michel and Wyclef Jean of Fugees. 

Even the Stiller family is picking up on the style., At the 
Hugo Boss show, Ben Stiller sported the new V neck And 
his dad, Sciif/chTs Jerry Stiller, is veering in the same direc¬ 
tion. “As Frank Costanza,” he says, “it would give me the 
opportunity to get out of a leisure suit.’’ ♦ 


FCRTcP FROM RUSSIA 


TOEING THE NECKLINE: Tom leads thfl V-for-all fll* mndals riu jrair .l a«ai n 
lewis (2, In Tomniy Hitftger) and Alex Lundqvlst (S, tn Nicole Farhi); short ties 
and fteWng caps catch on (4,5); StUIer with dad and mom Anne Moara (6) 
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]']Nk S[MM(»NS' HLftOl) IS (in IT) V 
hands. ♦ Actually, it's not real blood, 
and technically, it's on my towel But 
never mind I am a roadie, at lejist 
temporarily. When Kiss announced 
this spring tliat its four founding 
members (Simmons. Paul Stanley, 
Ace Frehley, and Peter Criss) w^ould 
reunite for the fii-st time since 1979 
for a world tour, I realized there 
would be no better opportunity to 
answer a question almost as jiress- 
ing as the exact length of Simmons’ 
tongue: What exactly do roadies 
do? The tour promised to re-create 
the burlesque excess of Kiss' '70s 
stiige shows, complete with Kabuki- 
bondage costumes and rocket¬ 
launching guitiU's. If there w^as raad- 
le work to be done, this ivas my 
chance. ♦ So here I Itneel one July 
aftemoon at Cleveland’s Gund Ai'e- 
na, the 15th stop on a tour that has 
improbably become the summer’s 
must-see nosUilgia showctise, with a 


TONGUE DEPRESSION: (Clockwise from top 
left) Stanley and Simmons play a few licks; the 
rookie roadie gets packing; fans prepare to party 
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I WAS MADE FOR SCRUBBiN’ YOU: (Clockwise 
from left) Simmons mouths off with the new guy; 
the postshow sweep-up; Simmons salutes the 
crowd; fanatical fans; setting up the barricades 


I Hast, calmly mi\in^ i nniiiuiitiil' Ihi-iIm >hn\'. ■■ Idl'^ lila.'i 
I 1 in' to Hast’s a,~ 1 iiPL''iti Ainuc tin 

B ’• 

; cl'iai’jfi-s thill will ijrnif(^ bciiin<i ilnm-mi i' * n>> l-af h.acli 
“CMmct" IS lilt* Mze (tf a roll ul ji(‘iinii aiai i'^ rtptm, i li d in a 

i 

I ilelunaltir switch. Ima.mnc hmikiiiy U|i vuiit- iiiitin' -ict'i'ii. tmi 
with the iinsculiiij^ fcclintr that ii ^•ul||li h|nv\ wii ii s In- 'liLfbi 
est inis,sLep. He-iiihv, if my hhi'l <li)( -n't lamii -ai 'ilii'Hluh' 
the batiil may ^il^^ln\lte me tn all thuM hiick-taL'^i- "fLncs 

■ 8:30 p.m. Tlie ln.ni.''e liyihl* cljck «ilT. an iinriniiiii'ci- mir-i 
duc'e.s “the hottest band in tlie wnHd." the irmwd a 

bellow, the band clomps un stayn-- ;inii 1 1 an t 'ce ativ il it 
Some people fantasize about winnin.y the hitien A- a I'u' !- 
fan. I ha\ e dreamed of warkintr a fntr rnachiiie at a ■ i.ni ei-! 
To my surprise, the four fojt m;ieltini‘S—which re-Hnitilt tlii' 
blue recycling bins found in most ufllces—aiv siiuatcii ti.,i 
near the stage, but bomiHf it. 1 find my'clf crtiuclnny in an 
industrial swampland, surrounded by mdal braces .m-l 
wires, the ceiling inches from my head. Stagehand Siuti 
Nordvolfl signals for me to flip the “un" swatch, i ln hainl 
breaks into it.s opener, “Deuce,” and without vvm'ning. a' lii!- 
during w artime Smoke gushes uut of the bln^ and envelop- 
me, and I start gagging as stage bomh> exjjlude all around 
The song ends, but the machines need to be reloaded 
Nordvold and I run backstage, fill two metal tin.- wiili Tii 
])ounds of dry ice, and race back beneath the .-tage. In a 
show' so carefully choreogi'aphed that it runs almost pre- 
cisedy one hour and 5s minutes each night, the 
fog needs to appear on cue. Emerging from the 
pit twm liours later, cramped anti crumpleti, I 
want to ask the band if they liked my fog. but 
they’ve already bolted in a pnvate van. 


■ 2 p.m. A late 
.start, sinee the 
sttige is alreadv 
standing, i have 
been a roadie for only ‘id hum's, but I already w on¬ 
der w'liy anyone woultl do this for a living “You 
go with w hat pays your hills,” shmgs North oltl, a 
:y-year-o!d Houstonite. “And this is steady work. 
I know what I'll be doing fur the ne.xl Hi months," 
With his pony tail anti i-ugged features. Nuni- 
vold dtiesn'L match tlie roadie stereotype of the 
beer-swdling biker Likewise, the other (li> men 
and w tnnen who tnivel willi the haiui range from fre.sh faced 
twenty'somethmgs to divorced tlaifs in ilieir lU.s, They hail 
from San Francisco ;ind .-mall towns in Kansas, am I many 
startefi in local tSieatei's, where they began woidang tlieir 
way, littu'ally ami figuratively. U|» the roadie ladder “There's 
no manual for it," savs Tim Ktizner, the lieanled, ganailoiis 
lour [n'od net ion manager ‘'l’eo]i]e learn from practical appli¬ 
cation " Just ;ls (.here is no handbook, lliiTt' i- also no union. 
Crew salant s range from .?;-{,5.(Niu lo niore than jR-r 

tour, but a union would never s;aiction is- hour days willi- 
oul oveilime, Tlie band doe.-' pay for the crew’s meals, but not 
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it.^ insui'ance: one of many cost-cutting measures on this tour 
The crew is joined together by more than just the stantliu-d 
unifoiTn of blach T-shirt, shorts, and ninning slices. Feiv are 
lOss fans, each is resigned to the fact that Kis.s (unlike, say, Jiin- 
mv Buffett) nuwntiun a distimce from roadies, and each lias had 
to adjust for a tour that may stretch to late 1997. “Tlie Ri'st time 
I talked to my 5-year-oki, he said, 'AVlien ai-e you coming back?’” 
sighs \ideo director Gany Odom. “Tlie liLst time we talked, he 
said. ‘Air you coming back?’” 

■ 7:30 p.m. “‘Look at that ass,” says hulking, stone-faced 
Andre Augustine, Kiss' personal security guai'd. We are surf¬ 
ing the arena’s concession ai’eas in a nightly ritual; the ticket 
SAvap. At each venue, Iviss set as5ide itiughly 10 front-row seats, 
and just before show tone, Augustine offere lucky ticket holdei's 
the chance to siriteh. There’s only one catch. “Can we have 
backstage passes?” cajole three frat boys. Augustine smiles 
faintly. “Nah—youi- t-s aren’t big enough.” he says. 

The swap makes for a comic sight: a six-foot-plus bruiser 
propositioning petite, scantily clad blonds with the line 
Are you alone toniffki'f (Another front-row requirement.) 
“Excuse me, ladies,” intones Augustine to two leather- 
clad babes, who keep walking. “They don’t wanna talk," he 
sneers. “They got daie^.'” 

TrjTng to a.ssist, I point out two girls in T-shirts and Kiss 
makeup—not model material but cleai'ly fans. Augustine gives 
them a dismissive glance and goes on scoping the crowd. I wish 
Simmons were ai'ound—I need more guidance on this. 

■ 8:25 p.m. “Tonight it’s me, you, and the puntei-s," says 
tour security director Tony Morehead, donning his black 
beret. “Punters” is tour slang for women who want to get 
backstage, and former college football player Morehead—a 
teddy bear who can quickly turn into a giizzly—is the man 
for the job. I strap on a walkie-talkie and headset, and off we 
go into the bellj' of the beast 

Morehead positions me m front of the stage, just behind 
the wrought-ii'on banicades that keep the crowds away fi'om 
the band. My job is simple. “You’re looking for red liots from 
video cameras, and anyone with a crazy look in their eye,” 
Morehead explains. 

Since I am the only secunty guard here under six feet and 
with glasses, I feel conspicuous. Yet as soon a.s I begin scanning 
the crow'd, sometliing odd happens: I become the M:ui, I don't 
crack a smile. I ignore the Ace Frehley addicts w ho plead with 
me for leftover guitar picks. I clutch my flashlight in a proper 
head-bashing gnp. And since tonight’s crow'd i.< not trouble¬ 
some, 1 kill time eavesdropping on ordei-s barked Lhi'ough our 
headsets. “We need a Q-Tip stage lefti” comes one. “Paul’s got 
something in his ear!” 

■ 10:30 p.m. The second the show ends, the band hightails 
it out of the venue in its viui For the road crew, however, the 
work continues. We have only tivo or tlu'ee hours to tear the 
set down, and it is a daunting tu.sk. Every steel cable ha.s to 
be unhitched and re-coiled, eveiy speaker hauled onto I of 1'^ 


convoy tnicks. Load-out is a tense, mad scramble, and my 1 1 
sped for the crew doubles. 

Exhausted, I lurch onto my' wood-paneled tour bus to find a 
rewaixl awaiting me: four boxes of cold, congealing jiizza. 

■ 2:30 a.m. My kingdom for a bunk, but first it's back into 
the arena. After each show', the mei'chandise team must count 
eveiy unsold T-shirt, key chain, leather jacket, progi'am all of 
it dubbed “sw'ag”—to make sure the goods match the number 
the venue claims it sold. So here we are in a w'indow'le.ss room, 
counting swag while merchandisei's punch figures into laptops. 
Tlie Kiss reunion has become a touring cash register, woth the 
band netting ai’ound $900,900 a week in souvenii's alone. Even 
though daily operating expenses average $250,000, the mer¬ 
chandise demand and ticket prices (as much as $85 a seat) 
more than compensate. 

Yean? ago, I had a pet cat whom 1 w'ould toiment. Tbniglit, I 
decide that God is punishing me for that by making me count 
stacks of “Kiss Destroys Gund Ai'ena" T-shiils in the middle of 
the night. Finally, back on the bus, I fall asleep for a few rest¬ 
less hours before a lurching halt aw'akens me. We ai-e in Pitts¬ 
burgh, anti load-in vill begin in an hour. 


WE’RE WITH THE BAND: (Left) Contending with back- 
stage curiosity-seekers; Simmons lets it ail hang out 
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PITTSBURGH 


■ 8:30 a.m. Alter brealcfast 
anti a show er in the Citic Aj*e- 
na locker room, the crew be¬ 
gins work. I help consLinct the Kiss sign—foiu- sepai-ate letteis, 
each the size luid w'eight of a lai'ge dining-room table. “Tliey're 
.such tight-as.ses.” giipes one of tlie crew about IGss 'They' spend 
$40,009 on a sign, but to pay us $10 more a day—ibi*get it.” I malte 
a mental note to pas.-, this complaint ;dong to the biuid. 

■ 5 p.m. The band van arrives for sound check—finally, 
some hang lime with the wait! men! “I don’t know' how tliey do 
it,” lead singer/slinl Paul Stanley say s about the crew. “By the 
time we go from our dressing rooms to the van, they'’re al¬ 
ready taking the stage down.” 1 sit m an empty seat to catch 
the band’s warm-up but am (iinekly sliooed away: Khs clnti’l 
want anybody waleliing them. Given tlieir looks sans maki:- 
up—four men in iheii' miri- to late 40.s. w ith paunch anrl pock- 
marks loburii— I can’i say I blame them,, 
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■ 8:30 p.m. Tonight we ride 
the beaiit. As the crew scumes 
about in last-minute prepara¬ 
tion, it is time to rev up the 
crowd of 12,500. Not that they 
need to be: Tlie w'orking-class, 

:i0ish audience, mostly die-hard 
Kissheads, is already juiced on 
beer and nostalgia. If this tour 
has a legacy, it proves boomei's 
aren’t the only generation giv¬ 
en to sentiment. 

Still, the audience needs to be 
stoked. Night after night, just 
before the show, the Who’s 
“Won’t Get Fooled Again” is 
played on the PA. At the mixing 
board in the back of the arena, 
sound technician Mike Allison in- 
stioicts me to raise the volume 
gi'adually as the song builds The 
crowd picks uji on the increased 
loudness and starts cheering. 

Just before Roger Daltrey un¬ 
leashes his mid-song scream, Al¬ 
lison gives the signal, and I crank the volume two more notches. 
Bolstered by 1 (>0,000 watts, Daltrey’s roai- ratt!e.s the arena, and 
the crowd wails back. “It’s a cheap trick” says production stage 
manager Rocko Reedy, “but it ivorks.” 

For the first time I am able to watch the show as a specta¬ 
tor. The concert—^rock spectacle at its most entertaining—^is 
formatted within an inch of its eodpieced life. “The fans know' 
exactly when the pyro goes off and during what song Gene 
spits blood,” says Reetly. “1 always say the show is like Romeo 
and Juliet, When Juliet says, ‘Romeo, oli. Romeo, wherefore 
art thou, Romeo?’ he can’t say, ‘I’m over here.'” 

Smoke bombs could fizzle, a lighting Lniss could fall—nev¬ 
er mind guitarist Frehley, who seems perpetually spaced 
out. Yet the concert runs w'ith the efficiency of a Broadway 
show'. “At the end of load-in, I always think, ‘Why am I 
here?”’ says Bill Boyd, a wiry light tech. “But when every¬ 
thing w'urks, it’s the best feeling.” Watching the Kiss sign 
flash on and off, I know how he feels. 

■ 11:30 p.m. The ci'ew checks into a motel ne:u' Pittsbui'gh. 
No bai*, no room seiwice. Givimbles all lu'ound—except, perhaps, 
from the unfamiliar blonds ivho pile off our buses. 

"Aj'e you getting any girls?” a crew“ member asked me eai'li- 
er “Thai’s paii of the job, you know.” The task is made easier, 
he says, by “p—y passes,” laminates that allow access to all 
backstage ai'eas except Kiss' dres.sing rooms. He then a.slts me 
not to print his name, his girlfriend might get upset. 

Male crew members admit that “the girls” aix* a big reason 
they subject themselves to such a giaieling job, although the fe- 
mak* sta{Tei*s aren’t as aniusetl. “1 find it veiy troubling, and so lio 
the other women.” siiys production ii.ssi.sUinl Julie Petei'son. “^ou 


don’t want lo w,.,. the gov- on 
your tills exiiloitmL' V'lung 
W(irin'!i ” 1 w.'ii! al'iiie tor Mio 
band fo ttTi\ I- urn) hi'lp on- 
trUstl ITl v I'm UK. 1 f.lll .1-1 Of 1 1 
w atching Sdl 


PLAY MISTY FOR ME: Fogbound In his security-guard 
standpoint near the stage, the roadie regards the crowd 


< \ 'I 

if ^ 

m j 


■ 12 noon I Oiac moiu t.o 

qualified t<i be a fulluinie mail 
ie, hut. the nurid Ih-l'IC'" 
creefiing in 1 find mv-oir i oin 
plaining about the I'ooil .md 
dreading load-oot 1 -naek 
more than U'^ual Anil I li'ton 
to wumderful backstagi- >tone>^ 
Bryan Ferry dre'-sing duun 
his crew becau.-e he ilidn'i 
smell enough incense on suige. 
Prince directing his hainln^s^- 
er to give each of lus backstage 
lioneys a different hairstyle 
Tanya ^Bicker’s father warning her crew not to slei'p with ht-r, 


■ 8:20 p.m. On niy last night of work. 1 finally spend some 
ijuality time with Simmons. Near the dressing rooms, he’s 
wuiiting for me and Morehead to escort the bimd to the stage. In 
lus eight-inch heels and wangs, he towers over us like Batman's 
e\nl twin after a binge. “Tliey’re having a gixat time out there, 
lu-en’t they?” he say.s, motioning toward the stage. 

But IS a “good time” in synch with the angst of ’90.s rock? 
Simmons snorts. “Tlie only angst I have is that I’m nut making 
niore money on this tour.” 

■ 1 a.m. A retuni engagement of load-out hell. Tonight, I 
am pushing a dozen 250-poun(l speakers acros.s a sticky con¬ 
crete floor littered with half-empty beer cups, bra.^^, and vari¬ 
ous flotsam. I retire to my bus and piLs.s on the cold calzones. 

Suddenly a young blond in cutoffs wandei's onto the biL<. Af¬ 
ter a few' moments of small talk, one of the crew' a.sks her. 
“So—wanna go in the back room'^" She hem.' and haw>, |i:u'tly 
because .she wants to meet the band and partly bec-au.se some¬ 
one else—me—is present. Eventually, she leaves. “I’m loo 
tired anyway,” the roadie gi'iimbles. Finally, around 2;:3() a.m.. 
we crash in our bunks, and the drive to New York begins. 
Since the band won't .spring fur early check-in for thc^ cixuv, we 
end up waiting at a Jersey tnick stofi for an liour in order to 
delay our trip into Manhattan. 

LiLst night, ;is I Iielixxl escort Ki.s.s buck to it.s div.ssmg nKinis, 
Paul Stanley said lo me, “'iliis i.s the (ife, right?" I meant to le-k 
him if lie wa.s going to write a song about me. its .liu.k'.on 
Browne had done for his I'oadie.s on “The Load-IUu. Bn( he 
Wits gone before I could ini|Uire. Maybe next time. ♦ 
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You may already k/ion 

, our 

cab-fonvard design: 
more room inside 
without more size 
outside, plus belter 
visibility and better stability. 


But the Dodge Stratus 
pushes the art and 
science of automobiles 
forward from one 
end to the other. 
Underneath, for 
example. Stratus is a 


leap forward in body rigidity, 
thanks to a continuous ladder 
frame that resists flexing and 
improves response to driver 
input. Its modified double¬ 
wishbone suspension system 
outwits corners and vn'tually 


flattens rough roads. Up front, 
its choice of three high-tech 
multi-valve engines puts up to 
168 horsepower at your 
disposal. In back there's an 
abundance oflegroom. And a 
largest-in-class trunk'' full of 


inventive engineering 
that makes loading and 
unloading easy. 

Plus, for the 
ultimate in fonvard 
thinking, 

included our Customer 



One Care " Jt-vearor 
mile bumper-to-hiimpcr 
warranty and 
Roadside Asms tarn e ” 
To find out nut re 
about Stratus, tall 
1-HOO-4-A-DODGE 



The cab wasn’t all 


Stratus ES standard 
equipment includes... 

• 16-valve, SOHC, sequential 
millti-point fuel-injected engine 

• 5-speed manual transmission 
Modified double-wishbone touring suspension 

• Rear defroster • AM/FM cassette stereo 

• Ultra high-strength steel door beams 
•Air condiiioning • Reclining bucket seats 

• Dual airbags • Child safety rear door locks 

• ABS • Dual power heated mirrors 

• Cupholders • Speed sensitive steering 

• Intermittent wipers • Speed control 

• Tinted glass • Power windows and door locks 

• Dual visor vanity mirrors 

• Tilt steering • 75” cast aUtmumm wheels 

WtjrJ j tmvcr middle segment 
St e limited ^tarraur) Jt reitru. thins ai dealer 
b-\iludex nannal ttiutmenance li K 

WE,\R your SEXT fiRLT 


Stratus raThe New Dodge 

A DIVISION Or THE CHRYSLER CORPORATION W 
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BY BRET WATSON 


$ 600 , 000 ' AN EPISODE FOR ROSEANNE, 


me iislnnir 'Well, uliadiLi '/(v/ maki 


♦ Not Sinn lion 


—fir even the S4n,li(lti (-.u-li that 


she anri her huililies are cun'entl 


mated to irialu^"^—but nevv'r mind. Tiit 


point 15, like it or not, TA' star-’ ■silane 
are being maile evei'> body’s Ini'^ine^' 
\Vlien Anuston and lier I'ellou Fnem 1 


banded together and flemanded a 
$60,fKKl-i>er-episode rai.-^e ];u-'t montli, 
& they made their weekly pay 
\ checks topic A in the enteilain- 
ment industry. .And it diiln't 


stop there: On Jul.y 22. the two stai’s of 
iVeic l/tidrrroivf, Malik Vobaand 


Michael DeLoi'enxo, Iwjk the Fiiend 


threat one step I’urtlier when they 
failed to .show up for woi'k, with AViba 
demanding a nuse of about ^.-w.ikmi an 
episofle—^from roughly $20.n((() to 
,'S75,tKHt—not to mention a bigger tnul- 
er, a gym, and kLstier foiHl. .V17 "s ex¬ 
ecutive producer, the noioriou.--ly 
bnLs([iie luid budget-minded Dick Wolf, 
iv'-sponded swiftly ’I\vo day.s later lie 
was auditioning n'lilacement.". "^nieiij's 
a vinis infectinti tiie enteitainment in- 


fft9i3JtS90A 




dustry.” be fumed in a |>ress releasf 
blasting ever-escalating s;ilary lii -miuiiLs, 


^Ju/M 










































































































































































ARE THEY WORTH IT? 




Of course, the money virus isn’t con- 
finerl to actors. Tlie Fnends’job action 
apparently came after a Warner Bros, 
Teievision Distribution executive 
bragged that the syndication rights 
would sell for $4 million an episode. 
(Math break If j'ou figure the average 
shov airs 22 episodes a year, and a suc¬ 
cessful series can live for five years or 
more, Warner Bros, stands to make 
more than S440 million.) It’s safe to 
say that TV stations won’t be pay¬ 
ing that kind of money to see re¬ 
runs of Marcel the monkey 
molesting Barbie dolls. Sure¬ 
ly, in addition to the studio 
and the show's creator, the 
actual Friends deserve a 
bigger slab of the cash cow. 

OR THE MOST 
part, the buzz in Hol¬ 
lywood is not only that 
they do, but that w’ell, so what? 

Such renegotiating of contracts is busi¬ 
ness as usual “This happens 
with eveiy successful show," 
sal's Warner Bros. Telerision 
VP David JanoUarl In recent 
years, for example, cast mem¬ 
bers of Seinfeld, Married. 

Wd/i Children, and Frasier 
all demanded pay hikes from 
their studios, with naiy^ a rip¬ 
ple in the press. And at the 
moment, according to United 
Thlent Agency founding partner Peter 
Benedek, “the same thing is going on at 
ER,.Xhefi'e renegotiating them salaries 
in the context of unbelievable success.” 

The Friends figures may have made 
headlines simpli' because the world has 
become them auditor. Indeed, ttie lealc of 
the negotiations to TIME magazine 
(purportedly by an agent to one of the 
stars) appears to be the one aispect of 
this incident that has truly shocked the 
industry. “The only thing wTong about 
the Fnends situation is that it was pub¬ 
licized,” says manager and producer 
Ga^in Polone. “My conjecture is that 
someone messed up." 

Unlike movie stars’ salaries—which 
are published as routinely as box 
scores—TV paychecks are normally as 


closely guarded as a poker hand. The 
reason, in a nutshell, is that wdiile film 
actors are independent contractors, go¬ 
ing fi'om project to project, TV Sim’S m'e 
salaried employees who must (with any 
luclt) work hannoniously with the same 
bosses and costars for years. 

In such an environment, 
gossip about pay- 


Heather 

Locklear 



PER EPISODE 


checks becomes as verboten 
as at any office. Further¬ 
more, small-screen Sim's—by 
\iilue of coming into a view'- 
er’s home eveiy week—have 
a more intimate relationship 
with their audience and thus 
iTjn the lisk of alienating theii' 
fans with outrageous de¬ 
mands. In the case of Friends, for exam¬ 
ple, view'ers might wonder just how' 
many decaf lattes these slackei-s need 
to buy. “If you ime a TV star, it doesn’t 
pay to have yoim fee leaked to the pub¬ 
lic. It sends a message to viewers of 
‘Hey, we’re supenich and you’re not,”' 
says Polone, 

“Once the public gets w'ind of these 
kinds of numbers, they end up having a 
hcirder time relating to the chaiiicters,” 
agi'ees Jamie Tarses, ABC’s new En¬ 
tertainment president and a vociferou.? 
champion of Friends when she was an 
executive at NBC. “That could be dam¬ 
aging to the show." 

But times m'e changing. Based on re¬ 
cent deals, the TV biz is looking a lot 
I more like the movies. “Televhsion more 



thmi ever has become a stmMlriven busi¬ 
ness,” notes one top agent. Witness 
CBS' recent landing of Bill Cosby. The 
netw'orli reportedly agi'eed to give the 
star $1 million to produce each episode 
of this fall’s Cos6^—in addition to an 
unprecedented 44-episode commitment 
(most shows start with 13). Some ob¬ 
servers are justifying the deal as a 
loss leader: CBS will gladly lose 
money if Cosby can help lead the 
lagging netw^ork back to first 
place. And CBS Entertainment 
president Les Moonves recently 
agreed: “I wmuld have loved to 
have gotten Cosby for $300,000 an 
episode. I had to pay wliat I felt I 
had to, to get the deal.... If the 
show' w'orks, it will be worth it. If it 
doesn’t, we’ll be in trouble.” 

Cosby w'asn’t the only recipient of 
CBS' liirgesse: The netw'ork is no doubt 
equaling or bettering the estimated 
$500,000 per episode that Ted Danson 
w'as eaming in his last season tending 
bar at Cheers, this time to cosUu’ with 
his wife, Mmy Steenburgen, in the fall 
sitcom Ink. Over at ABC, Spin City 
star Michael J, Fox is most likely pock¬ 
eting in the mid-six figui'es to help bol¬ 
ster that netw'ork’s ailing schedule. 
Even No. 1 NBC has joined the act, 
tossing a multiniillion-dollar, three-se¬ 
ries production deal at Tony Danza, a 
guy with proven appeal {Taxi, Who’s the 
Boss^) despite the failure of last year’s 
ABC show’ HudMtn Street. 

IM CARREY maltes $20 mil¬ 
lion a pictiu'e because Jim Car¬ 
rey's name on tlie marquee (at 
least until The Cable Guy) was a guar¬ 
antee of a film making more than $100 
million domestically at the box office. It’s 
not so simple wutli TV, where it takes 
good writing, not just siai' ])ower, to lure 
view’ei-s week after week. It is the rare 
TV pei-sonality w ho has the chaiisma to 
ilraw huge audiences time and again, 
(Jusr. ask the Great Co.s, w'ho.se hist tivo 
outings. You Bet ^hur Life und The Cos- 
bij Mysteries, were .stmkei-s.) Laugh if 
you will—and the cntics did—but in the 
land of pnme-time television, Michael 
Landon {wiiose every show hit pay diit) 
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THEY FOUND HOPE IN THE LEAST (. IKELY PLACE EACH -JTHER 


HELEN MIRREN. KYRA SEDGWICK AND BEAU BRIDGES 

LOSING CHASE 
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Are They worth it? 




V 


Nvas a pant among men. 

Star power already drives tlie liefly 
and more-often-discussed salaries of 
news anctiors and talk-show hosts—the 
most praven of TV commodities in the 
best-established formats. "They have 
appeal similar to big-name movie still's 
and athletes.” says agent Art Kaminsky, 
whose linn negotiated a reportetl $1 mil¬ 
lion-plus deal for CNN coiTesponclent 
Christiane Amanpour. ‘‘[News] audi¬ 
ences rely on familial' names—or bi*and 
names, if you will,” Thus, the reported 
generous contracts of Oprah ($74 million 
last year), Bivrbani Walters ($10 million), 
and David Letterman ($14 million a 
}'eai', followetl clo.sely by Jay Leno), Un- 
deretanding prime-time salaries is a 
whole other quagmire. 

You don’t have to be Irving R. 
Levine, however, to figure out that the 
wealthiest series stars are those who 
have created or produced or othenvise 
own a piece of a hit show—^prime e.vam- 
]iles being Jerrj' Seinfeld and Roseanne, 
who have reaped multimillions in syndi¬ 
cation deals (and that’.s on top of 
Roseanne’s rumored .$600,000 per- 
episode acting fee). Enquiring 
minds, note the key word 
here: Hijndicaiion —that is, 
when local TX'^ stations or ca¬ 
ble networks buy the riglits 
to air repeats, Which, in 
turn, enable.=; most series to 
finally bi-eak into the black. 

TiTiically, this happens only 
after four sea.sons of episodes 
are in the can. i.s an 

e.xception: "There really wa.s 
not any significant competi¬ 
tion,” says a studio execu¬ 
tive. In other words, there 
were no other hit sitcoms on 
the block when Warner Bro.s. 
took /'■’nCTid.s Into the marketplace, 
so the slwlio could be confident of get- 
ting a good price.) Syndication also 
doe.«n’i happen ver\' often: Only 10 out 
of 100 shows ever make it that far. 

But when they do, the bucks keep 
coming. ,4nd it’s not jiLst studios and ax?- 
ators who benefit, the shar|jest stai*s 
will Lake smaller per-episode fees (the 
so-cailcxl front end) when a series begins 


in exchange for a percentage of the prof¬ 
its when a senea is sold into syndication 
(the back end). Happy Days' Henry 
Winkler is said to have pioneered this 
tactic, ;md the Fonz made him a million- 
aii'e mimy times over. Bayn-atrJi's> David 
Hasselhoff—considei'ed one of the .sa\'\u- 
est of negotiators—is a virtual beach- 
cottage industry: In addition to a mod¬ 
est per-episode acting fee (approx¬ 
imately the same as Pamela Lee's 
$60,000) and a $25,000 or more per- 
episode executive-producer fee, as part- 
owmer he gets a .sizable cut of the profits 
here and abroad. He’s reportedly sold 
two yeai's of Baijicatch^ which is solely a 
.sjmdicated show, for $40 million, luid has 
made a $100 million cable deal. That 
ought to keep him in SPF 30 for a while. 

Those who might lack the le^’erage to 
negotiate a cut of the back end iU’en't in 
danger of starving, though. Consider 
these rumored per-episode 
salaries; Phil Hartman get.s 
.$3.3,000 for anchoring News- 
Radw] principals of Chicago 
Hope make $40,000 apiece; 

Molly Ringwald—a TV 
novice in this fail’s 
ABC sitcom 
'Ibiniies —wall 





eiu-n.$.50,0tX); Lots A- Clarks 
Ten Hatclicr and Dean Caiti 
each make $75,000, ditto for John Lith- 
gow of./zr/ Rack Front the Sitn, Mrlrttse 
Place's "Special Guest Slur” Heathei' 
Locklear reap.s a none-too-shabhy 
$]()(),000, a.^ floes X-F dr.s ageni Daviil 


Duchovny (his partner, Gillian Ander¬ 
son, on the other hand, makes five fig- 
ure.s, not six). Cheech Marin, Don John¬ 
son’s Nash Brirlges sidekick, scores 
$75,000 an episode (half of what Johnson 
makes for acting—^although, as execu¬ 
tive producer, Johnson gets a second 
paycheck, plus plenty of back end). 
Frasiera Kelsey Grommer, after refus¬ 
ing to work for a few days last year, 
managed to mflate his salaiy from jm es¬ 
timated $150,000 to $250,000—$50,000 
more than Tim Allen’s acting paycheck 
for Home Impmveaient (but then, as im 
execut^^'e consultant, Allen ha.s to jirofit 
hfmdsomely from syndication.) 

RE THEY WORTH IT? The 
an.swer is another question: 
Gan they be replaced? Kelsey 
Grammer would have been bounced out 
of Cheers if he’d pulled a sick-out on that 
set—but playing the title 
ehiuacter in a top 20 hit equals 
leverage. “An actor is irre¬ 
placeable when [the show re¬ 
volves around] a sole individ¬ 
ual, like Roseanne.” says one 
network exec. Or when that 
actor is the standout member 
of a cast. ER could .survive 
without George Clooney, but 
could Family Matters exist 
without Urkel (Jaleel Wliite)? 

It's a fact of 'TV life: An ettseinble ae- 
tor’d bettei' keep dipping couiions , “Even 
though I love our cast," says Homicide 
executive producer Tom FonUina, “the 
show would ftinction jiLsliLs well if any 
one of them W'cre gone." 

And if that show^ isn’t making 
money—the as-yet-unsyndicated 
New York Umlercover being an exam- 
jile—a perfoi-mei’ is lucky to get the lytj- 
leal 5 to HI percent annual i-aise, Most 
actors of Malik Yoba's stature sign a 
five- to sev en-year conli-act. with a per- 
episode salaiy in the low $20,0(K)s, The 
majority of the cast on another Dick 
Wolf series, Lf iie it Order —a modest hit 
for NR( ’ —falls into tliis range, Salaiies, 
says Wolf, are “the chief engine driving 
the cost of jiroducing a show.” 

It was this kind of engine failui-e that, 
in part, causefl Star IWk The AV.,-/ r>/(- 
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eration to ciiLsh. After seven seasons of 
annual niises for each ca.st member, the 
series got too expensive to produce anti 
the show w'as canceled—despite being 
the highest-ratetl syndicated drama in 
history at that time. The majority of 
shows i-un at a deficit, never turning a 
profit. Friends reportedly lost $105,000 
per episode last season; studios losing as 
much as $400,000 an episode for an 
hour-long drama ai'e nothing unusual. 
“There is no show that I know of 
that’s breaking even—or even 
coming dose,” says a studio exec. 

“It’s a tough field. For every 
Full House or Family Matters 
that makes it, it has to carry 
five yeai's of production and de¬ 
velopment for everyone else.” 

No w'onder cost-conscious 
studio chiefs see red—or at least 
red ink—^when Sim's tiy to renegoti¬ 
ate their contracts before profits are 
guaranteed. “If Fiiends failed,” posits 
one studio executive, “would the cast 
have come back and said, ‘We want to 
refund you all the money you paid us’?” 

The subject makes Pox Entertain¬ 
ment president John Matoian, w'hose 
network airs New York Undercover, 
equally cranlty. “We can't be held hos¬ 
tage by actors' being able to break 
agi'eements. It makes it too hai'd to do 
business. Something needs to be done .so 
people understand that a deal is a deal.” 

The TV landscape is strewTi with the 
bodies of chai'actere dumped and actore 
chastened. When Suzanne Somers' hus¬ 
band/manager sought to pump up her 
$30,000-a-week salaiy on Three's Com- 
pany to $150,(X)0, plus 10 percent of the 
sitcom’s profits, the producer .sent her 
character off to care for her ailing 
mother—eventually for good. Actors 
should also consider this cautionary 
tale: “There w'as a young TV .star with 
a stage mom from hell who wa.s under 
the impression that her son w'as the 
key element of a progr*am,” recalls one 
network executive “The piTxlucei's pul 
his face on a milk carton and placed it 
in a prop refrigerator. Then they .sent 
the kid’s agent a script of a kid going on 
a camping li'ip anti di.sapjiearing The 
kiti came back to the .set that w eek—^no 
mm e demands " 



HKEE H.AYS after their 
stnke, AV'^e York '/ rneerV 
Yoba and DeLorenzo suc¬ 
cumbed to a similai' fate, choosing to re- 
tuiTi to the set under the terms of their 
original contracts. Yoba says that Iik 
strike wasn’t about 



money—or 
a gym, or 

food, or a star trader, “That 
was a pure distortion of the 
troth,” he says. Wfiiat goaded 
the young actor, he insists, 
wTis the feeling that Univei'sal 
and Wolf wouldn’t listen to 
any of his conceros. "You can 
pay me all the money in the w orld, but 
you can’t disrespect me.” Yoba say.s. “It 
had nothing to ilo with money. It’s about 
resiiect." 

Why, then, lus request for $75,000 imu* 
episode? “The art of the deal is you al- 
ways, ask for more tluui you know you’re 
going to get,” Yoba explains. “But wm 
also [heiuxlj that Angela Lansbmy made 
$400,000 an episode, and Johnny Depp 
got $.50,000 10 years ago on 27 Jump 
Street his third .sea.soii. That was my 
agent doing her job, That's not me.” 

Yoba's in good cumpiiny in ]j;Ls.sing the 
buck (literally) to his agent. Hear the 
well-crjinpensaled Mr. Danson’ “If 
there’s a money game that goes along 
wntli my job, then my attitude i.s, I'm go¬ 
ing to lure the best money guy pos.sibIe 
and let him play lliat g'ame because he 
loves It. 1 don’t.” 

But acloro can and flu .step in a.s their 


own fierce negoruitors < lne-iipniaM.-lii|i 
rumors alinumi Lms X Ctark'^ llerin 
Cam alk'gediv snoght a rai.s*^ and wa.- 
tulfi that he would not be paid itiore nr 
less than cosiar Ten Hatelier. “Hut I 
play twii roles'” { am i- sanl tn have ar¬ 
gued, Harrv Amleretjn'^ Xnthf I'nurt 
deal •'pecilletl that he wnulij alwav- 
make $1 more <tliatT nut a f y[*"i 
than cottar John Larnojiieite 
Many contract- have clause- ' hal 
attempt to prevent -ach jnckevniig 
Meredith Baxter included the rmw 
ubiquitous “favored nation" liaii-e iii 
her Family Ties contract, w hich stip¬ 
ulated that she must earn a.s much 
her TV son, Michael J, Fox. 

As you’ve no doubt gue.si.seil. howev¬ 
er, for eveii' clau.se Ihen^'s a loophole 
Studios will draw money from sepia- 
rate accounts to funnel more dough m 
one star if he or she is viduable enough. 
For instance, Jaleel White theoretical¬ 
ly makes the same as his 
Family Matters co-itaro, but 
he probably get.s a signing 
bonus—which ^V^u'neI' Bros., 
the show's producer, denies. 

And if he doe.s. why not? 
After all, how much longer ctui 
the already six-foiit, Hi-year- 
old White pull off a juvenile, 
n;Ls;il-voice<I geek? “Ev-en'one 
knows an entertainment ca¬ 
reer could be .short-lived, so vou tiw to 
miike as much money :us qmckly as you 
am." say.s a network executive. “Tliere's 
tm ui*gency. It’s like sex: You tilways \v:int 
it, but it’s not alway.s there.” 

Even when it’s there, it may not be 
satisfying. “I think the fact that the 
Friend.s went out and had tnixed suc¬ 
cess whth their movies made them rexil- 
ize, ‘I better make hay while the .sun 
shine.s,’” .says executive pnMincer Hnice 
Helfnrd of The Drew Carey Slime. 

Given the incredibly long oild.s of 
striking tt reidly rich, Sim's might flu well 
to ado]Jt the jihilosophical equanimity t)f ' 
Drew Carey; “I get a regulai' .5 [wuxtnt j 
lmm]j, and I’m happy with that," he I 
say.s. “Hut when I’m No. 1. HA-BOOM!” j 

♦ (AddltlOrl (I I rujiortintj hij KrK^h^ii j 

Balil/rnt, Stun* Da Iff, A.J. JttuohK, Shu ! 
Kurluif Ji ft inf er Pt fidlt fotK JusHtra 
Shf!H\ Dft/t Sritrriiian TL. Sfanlutff 
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After bitter criticism for the dearth of black actors on the big 
screen, Hollywood is finally giving them the spotlight in summer 
sizzlers like ‘Courage Under Fire’ and ‘A Time to Kill.’ But is it enough? 

EBECCA ASCHER-WALSH 




TIES? 


One month £^o, just after Will Smith helped open Independence Day to a 

record $85 million, one week after Eddie Murphy’s remake of The Niiffy Professor 
grossed $25 million, and only days before Denzel Wiishington’s Coiirage Under Fire 
debuted, Brian Grazer, the producer of The Nutty Profeanor, picked up the phone and 
called his stai*. “Hey!” he yelled excitedly when Miu-phy answered. “This is the weelv 
for the brothel's!” To much of Holl.wood, it appe<u-s to be a summer of such w eeks. 
Smith and Washington are stai’iing in roles ^mtten for actors of any color—Smith in a 
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plienomenally ^^uccessfill poixrom movie, 
Washington in a $10 million tui'n that’s 
already being touted as Oscar-caliber. 
And MurjJhy, after a string of unexcit¬ 
ing projects, has finally reconnected 
with his audience in a part originally 
made famous by Jeny Le^^^s. 

“I think now^ people undei’stand that 
blaclts can just be actoi-s and actresses," 
says Jada Pinkett, Murphys Nutty Pm- 
fessor costar and Smith's girlfriend. 
“Like Will in Independence Day. He’s 
just a fighter pilot who happens to be 
black. It can be just a stoiy, and be uni¬ 
versal.” 

Ironiailly, attitudes like the'^e are be¬ 
ing expressed only five months after 
the Academy was excoriated by Rev¬ 
erend Jesse Jackson and others for 



possible Oscar nominations follow with 
Jeffrey Wright (see adjacent story) in 
the biopic Basqinaf, and veteran Hany 
Belafonte in Robert Altman’s Nansafi 
City; and this fall, Delroy Lindo costal's 
with Mel Gibson in Ron Howard’s 
thriller RauHoni. 

As more tangible portents of suc¬ 
cess, some point to Washington’s recent 
$12 million payday for his next movie, 
Fallen, and to Snipes’ $10 million turn 
in Execnln'<e Privilege, a project for 
which Bruce Willis w'as once consid¬ 
ered. “I’m veiy optimistic about the fu¬ 
ture," says director John Singleton. “I 
used to be very cynical, but I really 
think good things are haiipening now'.’’ 

But othere wdio’ve heard such good 
news before are reserving judgment, 
braced for the buzz that’s been building 
around black actoi'S to fade away by the 
end of summer. Even if that hapiiens, the 


Probably not. The success of the top 
names doesn’t seem to be trickling 
dow'ii. As Dolores Robinson, who man¬ 
aged Wesley Snipes, says of Will Smith's 
alien-battling tui’n in Independence Day, 
“I know' out there in the black w'^orld 
it’s a big thing because it’s the first 
time in the histoiy of film that a black 
man has saved the w'orld. But do 1 
think it does anything for a lot of black 
actors? No, I think it does something 
for those indiridual people who happen 
to be in movies that score big bucks at 
the box office." 

But how’ does a black actor’s career 
take off and continue to gather steam? 
It’s an admittedly' thorny question, one 
that studio execs, agents, and actoi's all 
agree has to do not only w'ith available 
roles but also with the individual actoi's’ 
power, the attitudes of the studio, and 
i the support of black audiences. 


“I think now people understand that blacks can just be 
actors and actresses,” says The Hatty Professor costar 


Jada Pinkett. “ It can be Just a story, and be universal.” 
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DELROY LINDO 


deeming only one African-American 
(Director Dianne Houston for Live Ac¬ 
tion Short Film) worthy of nomination. 
But the crash of black actors appearing 
in everything from art-house epics to 
mainstream nail-biters suggests—and 
the key w'ord is .^mggesis —that a 
change has finally come. In July, Lau¬ 
rence Fishburne costarred with Ste¬ 
phen Baldwin in Fled, and Samuel L. 
Jackson delivered a searing perfor¬ 
mance in John Grisham’s A Time to 
Kill. 'Tliis month, Wesley Snipes plays 
a baseball star stalked by Robert De 
Niro in The Fan. while Morgan Free¬ 
man te4ims up with Keanu Reeves in 
the thriller Cham Reactiou; two other 


top tier of black actors will remain se- 
cm*e as hitmakei's—or a.s secure as any 
actor in Holljwvood can be. “In reference 
to someone like Will Smith, it’s not really 
a racial issue," says ^ing Rhames (Strip- 
fco-sc), who recently completed John Sin¬ 
gleton’s Rosebud. Says Debra Martin 
Chase, who ran Washington's production 
company, Mundy Lane, before leaving 
last yeai’ for Whitney Houston’s compa¬ 
ny, Houston Productions: “The Denzels, 
the Whitneys, the Wesleys have proven 
that they can open a movie. That’s w'hy 
studios are willing to bank on them.” 

Kevin Jones, Columbia senior VP of 
production, says that the search is on for 
“the next Eddie Murphy, the next Will 
Smith, the next Sam .Jackson"—which 
proves “you don’t have to always think 
of Brace WillLs for an action morie,” 

But maybe that’s the problem. Wliat 
do you do if you’re a black actor who 
doe.sn'f fit a profile of the summer’s box 
office chamjjs? Are you any belter off 
than vou were before Lht^ summer ofth)' 


Washington’s career might serve as a 
model for building clout. Chase dates his 
breaktlu'ough to 1993’s Much Ado About 
Nothing. Dipping into Shakespeare in 
the company of white stai-s “began the 
pi'oce.ss of cro.sso\'er for him," she says. 
Next came Philadelphia, a film “obvi¬ 
ously not WTitten with a black lawyer in 
mind, but Denzel w'a.s emerging into a 
movie star,” says ChiLse, He also joined 
force.s with Tom Hanks. Tlie next step m 
this process is WiLshington's Chnslma.s 
movie. The Preacher's which w as 
greenlighted with a re]jorted $40 mil¬ 
lion budget. “Thai’s Washington, Whit¬ 
ney Houston, and [director] Penny 
Marshall," Cha.se say.s. ''You’re talking 
about three of the higgcht talents, a re¬ 
make of an f Jscar-nominaled movie, ami 
a huge WTiitney soundtrack.” 

It ina.v .sound like a heavenly comhi- 
naimn, but Hullv'vvood has been slow to 
embrace clear winners before. Mere's 
where siufiit) allituiles c(»me into pl.iv 
"To nie it w;ls shocking to lisu.-n t.. i«-o- 
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pie at Fox Uilk about how shucked they 
were with the success of Waiting to Ex¬ 
hale," Helena Echegoyen, senior vice 
president of pradiiction at MiramtLx, ."ays 
of that $(57 million ci’ossover [liienom. “It 
was a book that had been on the best¬ 
seller list for a year. It had a cameo by 
Wesley Snipes. It stari'etl Angela Bas¬ 
sett, an Oscai'-nommated actress, and 
WTiitney Houston, a workhvide music- 
industry figure w'ho was in a little 
million picture called The Bodygmird. I 
mean, what w'ere they thinldng?" 

And wliom could they ask? Probably 
not black executives, because the pace at 
winch African-American produ cel's are 
moving up the Holljwvood hulder seems 
neiu'glacial. “Tliei’e really ha.s not been a 
significant change within the ranks of 
studio executives, and that’s very impor¬ 
tant," say.s Hooks, “Because those are 
the peojile w'ho develop the material pre¬ 
sented to studios. Without that liaison, 
you really run into a brick wall." Add.s 
Echegoyen. “The fact that there aren't 
many black executives means there 
aren’t going to be many movies black 
people lu'e interested in seeing." 

Which is a big loss. Although much of 
the media may not have noticed, the 
African-American audience has become 
a potent force that can tui'n a $10 million 
film like Miulin LawTenee’s A Thm Line 
Between Love and Hate into a $35 mil¬ 
lion hit, and can just as easily turn 
WiLshington’s much-anticipated $20 mil¬ 
lion Devil m a Blue Dress into a $1(5 mil¬ 
lion disappointment. When it comes to 
getting more black movies made, black 
filmgoei's “have just a.s much resjionsi- 
bility as I do," says Pinkett. The bottom 
line is, Hollywood listens to the sound ol 
the cash regi.sLer. “You’re dealing vvitli 
businessmen, not with Martin Luther 
King and Malcolm X," says Pinkett. 
“Thi.s i.s not a righteous civil rights 
movement. This is Hollywood.’’ 

And Hollywood am be a remarkably 
unforgiving town, even for an actor with 
a ]j)‘ov(*n track record. When Courttgr 
Cndi r Fire opened to a respeclafiie 
$12.5 millKiii weekend in an action-satu¬ 
rated market, I'unibling.s were lu'ard 
tlial VVasliinglon wasn’t a star. The 
cTiiii ..iULf recalled a New ]i>rl: YViac.s >to- 


IN HIS OWN WRIGHT 

P eople In the Industry are actively looking for new white actors,” says Bas- 
quiat's Jeffrey Wright. “But they're not so actively looking for young 
black actors.” Not unless the actor In question is Wright, who’s been de¬ 
manding notice on Broadway since 1993’s Angets In 4mer/ca and, cur¬ 
rently, as Bring In 'Da Noise, Bring in Va Funk's slinky narrator. Now with his 
gutsy turn as Jean-MIchel Basquiat, the painter who made hts own waves in 
the mostly white ’80s art scene before dying from an overdose at 27, it’s official: 


Jeffrey Wright, you’ve been discovered. 

The 30-year-otd Washington, O.C., native 
practiced crashing white bastions at 
Amherst Coilege, where he studied poilttcal 
science and played iacrosse. “Then I started 
acting," he says, “i became a real flake on 
the field. l-d go, ‘i can't get hurt—my dlrec- 
tor'il kiii me if! show up with a broken ieg.’^ 

No director could have been more fright¬ 
ening than Julian Sohnabel, the notoriously 
prickly artist who wrote and directed 
0asqu/at and admits to some on-the-set 
tension with his star. “For some reason he’s 
built up all this armor,” says Wright, choosing 
his words carefully. “We all lent him a little 
humility”—ive meaning a cast that Includes 
Gary Oldman, Dennis Hopper, and David 
Bowie. Despite the frlctlom Wright's work left 
the director duly Impressed, "People who 
knew Jean-MIchel well feel [Jeffrey] touched 
on his nature,” says SchnaboL 

After taking up painting and shedding 30 
pounds to play the spindly artist, Wright was 
equally impressed, not as much by his per¬ 
formance as by Basquiat himself. “Once 

ry iluit nin year, in which an unirleii- 
tifipH Hollywood executive opinett that 
wliile Washinjfton didn't \vdvv the star 
pouer to open Dt ril iu a Dresn, 
Demi Moores belly Hop in TIfc Srarhi 
Lctivr WiLS not her responsibility. 

"In ^ronei'al, if you're black in Amenca 
you ha\ e to be twice }i:ood and work 
t wice as hard, and you’re to In- 

scnttinized more ire fully," says t 'base 
And that may mean it 11 take a lot oion^ 
ttain one or two surninei's ol hlnckbustt^i' 
movies, "I thirdx lit uill| alway> he a 
lilack-or-v bite issue iinTiI we see 11\ i- 
moviis iTi a row to ])i^ove tliem wron^/’ 
says F Hary Hray. \\hi\ diianUed Ice 
(1ibe in List >eiU''s$Lis niillioii hit /■ ndmj 


someone like Basquiat arrives," Wright says, 
“he Insists the whole room change. And the 
room might not want to change." It would 
appear that the actor and the role couldn't 
have been a better match. —Dave Karger 


JEFFREY WRIGHT 


and whoso .S’o/ it Ojf. with (^uooti [..atifaJi 

and Yiviai Fox. opens thus fall. 

For Al'rican-Amenciin actors liki- 

Wasliinpton, Smpos. Fislihiimo. 

and Miuiiliy, wbo'vo h.id a stnnj^ of hit.", 

I he .'scrutiny seein'i to he iiayinj^ off But 

if this .siiininiu' is their inlrodiicl ion to 

high-1 laying society, it's not because Hitl- 

Ivwtioil has done them anv faveirs, "] 

flun’l think they’re getting a rlianto, 1 

think tlicyl'o seizing tho clianci\" says 

William Monisa^cnt Nicnto DpiMd.wln^ 

R pi'c-cnts \Muincy Hoii>ion anil Fun^sl 

Wliitiikor. "NmImmIv ’^aid. 'fli, herd's the 

invitaiiun to the Tlicy'vo arn\ cd 

and tln-N'Ir to {sXtltfiiiftnnf 

■> ^ 

/(iPirfiftfj hff I hi rat 
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vook,a 


► New 2.0L 4-cylinder 
SPI engine 


>• 25% more power 


>* Improved rear quadraJlnk 
suspension 

> Improved power rack & 
pinion steering 

> Standard dual air bags* 

> Improved steel safety 
cell construction 



> New AIVI/FIVI stereo with 
premium speakers 

> New driver’s door remote 
keyless entry system 

> 60/40 split fold rear seats 

' l/HVn'' \rtur wj/i fj' (X’/f 

if SAY' T - V" Lscorr L,V u^ih i / '"■4 TfiU' Uij: ^'fnt 

Ft)}- more info: t-800-S6S-93J4 or 
http //wivwford.com w 
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*12,695 

NtCELY 

EQUIPPED 


HAVE YOU DRIVEN A FORD LATELY? 
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Russell 
(above) 
patches up 


and stares 
down 
Busceml 
(left), while 
Grier bends 
genders 





























take. If he looks slightly ragged a few hom*s into tlie process, 
that only enhances Snake’s desperado image. But then the ac¬ 
tion stops, and Russell pauses so waitlrobe can fit him \\ath a 
pail* of biker gloves. “It takes five people jiBt to get dressed,” he 
says, laughing and gently fluffing his hiiir ai-ound the eye-patch 
strap. Even while shooting Escape Fmm L.A, you can't escape 
L.A- completely. 

A lo-YEAKS-L.'tTER sequel, unleashed in a hotly com¬ 
petitive summer, needs Russell’s drawing power as 
much as he needed the origi¬ 
nal. After years of being dismissed as 
a fresh-faced Disney boy {The Com- 
pitier Il'ore Temns Shoes), Russell, 
now 45, obliterated that image with 
Escape Ftvui Neiv York. And though 
he hasn’t had trouble finding action- 
movie work (Tbaibstone, Stc^iSate, Ex- 
ecuhce Dcc!S20»), he al\raj's plamied to 
revisit the role of the rebel with the 
patch—and he w*asn’t talking about 
Captain Ron. 

The same nostalgic yeanting also 
gnawed at Cai’penter and original Escape producer 
Debra Hill. The director had met Russell wiien they 
w^orked together on the 1979 TV biopic El vis, and 
Carpenter fought to cast him as Snake, rather thtm 
Tommy Lee Jones, tlie prefeiretl choice of his bosses 
at Avco Embassy Pictures. (Carpenter later put 
Russel) in 19S2’s The Thing and 19S6's Big Tvuble in Little Chi¬ 
na.) He saw' something of a Western imtiliero in Russell, and 
Snake PLssken was as close to a traditional gunslinger as he’d 
ever a-eated. “No matter what anybody tells you, tliis is cow-boy 
noir,” says Caipenter, 48. In 1987, Hill and Caipenter commis¬ 
sioned a sequel script by Coleman Luck [The Equalizer) in 
which L.A. was a lunatic asylum. It ended with the surprise 
revelation that the Snake Plissken seen in the original was a 
clone. “It didn’t dm what we wanted it to do,” says Caipenter, 
“and 1 got disheartened. So until Kurt came back and said, 
‘Let’s do it,’ Ave Just kind of let it sit.” 

Appnoadimg the material seven yeai*s, a major emiliquake, 
and one not later, they realized L.A. was ripe for an apocaljqitie 
adventure. “From the outside, it's cleai' what L.A. is about: 
earthquake.s, riots, mud slides, fires,” Caipenter says. “It’s dis- 
asterville.” Hill, Russell, and Caipenter offered theii’ completed 
script to Paramount, wliich gambled on the $50 miUion sequel 
(more than seven times the original’s cost), including $10 mil¬ 
lion for Russell 

c T R E s s A. J. L A N u E K (.1/(/ So-Ca I fed Life), who 
plays the President’s sexpot daughter, Utopia, has 
no trouble recalling where she was when Escupo 
From New York opened fifteen yeai's ago. “Second grade at 
Topeka Elementai'y in the Valley,” she says with a gtin. And 
she wasn't teaching. 

This, of coui'se, is precisely the sort of problem RLb^-sell, Car¬ 


penter, and Hill have faced in tiying to sell the sequel to audi¬ 
ences. Tlie original was a cult classic in the tniest sense classic 
to some nioviegoera, a blip on the radai* for othera, especially 
those who w'ere too young to see the R-rated flick in 1981. Pro¬ 
duction designer LawTence Pauli {Blade Runner) recalls the 
crew' getting blank stares on location. “People w'oukl say, ^Vliat 
are you doing?”' he says, “‘Escape From L.A. Escape 
From ..T 'You know', Snake Plissken?’ ‘Oh, Snalie Plisskenl 
“Tlie fii*st lesson we learned fi'om Panunoimt,” says Caipen¬ 
ter, ‘Sv'as w'hen they said: ‘You loiow', there are some people w ho 

ai‘e going to see this because they’ve 
I: seen the old one. That’s fine, Don’t 
= make a morie for ’em.’ Tliat w'as good 
5 advice.” The next good idea was to 
I* shoot ill Los Angeles, where he could 
just zip dowm the freeway and find 
some locations tailor-made—or Liilor- 
splayed—by the 1994 earthquake. 
Since Sunset Boulevard looked too 
piTStine, Pauli re-created the stiip with 
29,000 tons of nibble in a local landfill. 

In keeping with Ciupenter’s hippie- 
camp sensibility, the cast is more B-list 
wacky than A-list slick: Peter Fonda {Easy Rider) 
as the to.xically tanned surfer dude. Pipeline; Steve 
Buscemi [Living in Oblivion) as Map to the Stai's 
Eddie, Snake's oily guide; Cliff Robertson—more 
lilte Pat Robertson—as the most conseiwative Pres¬ 
ident in histoi^; and Pam Grier as Heralie Liis Pal¬ 
mas, a pistol-pacldng transsexual. What does one w'eai* to audi¬ 
tion for a hellish gender bender'' “Oh. a black thennal shirt,” 
Grier says coyly. “And black leggings. With a sock in them.” 

N EARLY February the production piles into the Coli- 
I seum, where Snake shoots some liigh-stakes hoops for the 
I amusement of Cueiwo (think American Gladiators meets 
the NBA under the Thunderdome). Caipenter and Hill man¬ 
aged to secure the site only iifter intense negotiations with 
Coliseum management, wliich had just lost football's Raidere 
and didn’t view' hosting the ajjocalypse as any gi’eat consola¬ 
tion. Tlie ci-ew' is less than thrilled about w'orking on the night 
of the big Lakers-Bulls game Then, during a break, the game 
suddenly aiipem-s up on the Coliseum’s enonnoiis video screen, 
couilesj' of the director and producer. 

“VVe were killing oui'selves busting iiss,” says Giupenter, ju.s- 
ti^'ing the perk Be.sides, he adds, “Magic had just come back.” 

Wliether Russell’.s cluu-acter will make a comeback after his 
stmt on the court seems to be a dicey proposition; Cuen o and 
his armed Angeleno minions can’t wait for him to to.ss up a 
bnck. Fret not. say.s Cmpenter. He, Russell, and Hill have al¬ 
ready plotteil a third installment in the Escape series. But now 
that Russell has trashed both Sodom tind (JonKirrali. w hat cuiild 
possibly be left? Vegio;? Cleveland'' 

“niere’s onl.v one other place to flee from," Uaipentei' says, 
mock-appalled that the answer isn’t perfecll.v ub\ lotis 
“Earth.” ♦ 
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IN THE MOB, 

THERE'S ONLY ONE THING 
MORE SACRED THAN FAMIO'. 

SILENCE. 
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Winning Stroke 

Kevin Costner siviiujs into hU best role in years in 'Tin Cupi a irrichajm'k sports comedy 
from the director of 'Btdl Durham' and ' Whde Men Cant Jump. BY OWEN GLEIBERMAN 


ON Shelton’s TIN CUP 
(Warner Bros., R) has a 
genial, funky charm. It’s 
like Shelton's gi'eat 1988 
romantic baseball comedy. 
Bull Durham, only mel¬ 
lower. Set in the world of 
professional golf, the most 
relaxed—you could say 
laziest—of all major sports, the movie 
gives off a leisurely, sun-dappled glow, 
and it provides Kevin Costner \\ilh the 
kind of role that reminds you once again 
why he’s a star. It’s been ea.sy to forget 
what a charismatic sly-dog actor C'ostner 
is, because he seems to spend mor>t of his 


time in overproduced behemoths like 
Wateruiorld or Rohm Hood: Prince of 
Thieves, movies in which he comes off as 
a depressed surf bum. Costner needs a 
role with humor. Comedy brings him 
out—^it makes him cnnkle up wth plea- 
siu'e—and watching 71» Cup, you can get 
a lift from his foxy enjoyment of life. 

Costner’s Roy McAvoy Ls a golf wizard 
who didn't have the discipline to make it 
as a pro. Drive foi‘ drive, putt for putt, 
he's as good as any player thei'e is. Bj' na¬ 
ture, though, he can’t bring himself to 
] 3 lay the percentages—to aim only for 
par, to sink a ball in four shots when 
there's the .slimmest chance of doing it in 


three. Roy has to go for the gloiy eveiy 
time—it’s what he thinks the game'.s 
about—and so, like a baseball power hit¬ 
ter who inevitably stnkes out w'hen he 
isn’t hitting home nins, he’s too inconsis¬ 
tent over the long haul to compete with 
the professionals, w'ho do nothing but 
play percentages. 

With his toumament days behiiul him, 
Roy ha.s settled into a life of amiable mid- 
(lle-aged slackerdom. He owms a dilaiji- 
dated dn\ ing range In the west Texas 
wildeme.ss, where he give.s the occiLsiunal 


WQRXIHG ON THEIR FOUR-PLAY; Off tho groon, 
Russo and Costner got a grip on romanco 
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golf lesson and, mostly, sits anmtiil drink¬ 
ing beer with liis buiUlies Rut Rit\ is 
shaken cut of his eomiilaceiicy by the ar- 
I'lval of two chai'acters' Dr. Molly Cns- 
wold (Rene Russo), a dazzling, sharjj- 
tongiied psychologist who'.s looking to 
improve her long drive; and David 
Simms (Don John.son), Roy’s old golf bud¬ 
dy, now' a slick pro who w'ants Roy to 
caddy for him—and w-ho, it turns out, i.s 
Molly’s boyfriend. Roy gives Molly a golf 
lesson in which the double entendres fly 
thick and fast. Listening to his golf-jLs-a- 
metaphoi'-for-life rifts, w'e think we know' 
just where the movie is headed. Stmely 
Roy, w'ith his testosterone swung and 
“short follow-through,’’ will have to leium 
the value of control—on anrl off the 
course. The beauty of Tin Cup, though, 
is the w'ay it reverses our expectations, 
allowing Roy to stick to his overgi’owri- 
adolescent guns. He’s a man wdio won’t 
be tamed, anti Costner, frowsy and inm- 
pled, a glamoui-puss w'ho’s gi'own past 
glamour—he’s like Gai*y Cooper gone to 
seed—gets us to resjjond to Roy's onieiy 
grace, the side of him that loves the game 
so much he’s w'llling to lose. 

Shelton hasn’t made a real knockout 
since Bull Durham (White Men Can't 


Jump got bogged down in buridy-movie 
conventions; Cobb w'as a rancorous disas- 
tei'), but when his mojo is w’orking he in¬ 


vests American machismo with more 
wiliness and soul than any other contem¬ 
porary director. His heroes display the 
kind of unaba.shed reverence for women 
that’s practically gone out of style. Yet 
since Shelton inaltes his heroines brainy 
and off center, he can get away with it. 
Roy is smitten w'ith Molly'; and it jurn|)- 
stiiris his ambition. He decides to aim for 
a spot in the U.S. Open, and he becomes 
her “patient” as w'ell, using their im- 
promijlu therapy sessions to gain Hilling 
lime Russo, w'ho’s never had a role tins 
good, gets a w'lseci'ack to match every' 
one of (.’ostner’.s. There’s something 


touchingly old-fiishioned in the way her 
zeal [ilay's olTher outsize sen.sualit.v—the 
lieaiitifii! big jaw' and cascading hair, the 
.sad yet ravishing .smile. Russo's Molly is 


a woman who needs to be won. and 8hel- 
tciri ^ucceed^ in reviving what today's er- 
''Utz .'^cri.'whall comedies only pay liiJ ser- 


\ ice In' the glory' of the chase 

Mo>l of I In.", naturally, is jila.ved out on 
till' golf ('oiiise. It wa.^ an insjjired ."tmke 


to cast Don Johii'-on, witli hi." nnctimu" 
rbami, as Roy's phony , ^monih-as-sill; n- 
val, w ho coiTipnlsix ely “lays up" <i e,. 
lakes the cniiservain i'. iJiTci.-ntage .sluit i. 
because the two actoi-s actually resemidf* 
each other—Costner is like.iiihnson with 
more inlegi'ity and less grooming And 
Cheech Mann j.iroves a chenibu '-cem* 
stealei‘ as Roy'’." devoted mutt of a caddy', 
w ho i.sn't above breaking Roy's golf clubs 


in 1 wo iM onit r in t( acli Inin a [e-sun, riii' 
bigge>i. "urjinsf oj' Tin ( up i" lliai. alter 
IiilhnLr u." 'iiiih It - di'eaiiiy gidf-arid- 
I'omance rltyThiiL-. it luni" mit to be a tar 
more thnlling "peri- niuvie lhan we ex¬ 
pected Tile ' liniacTic Lfaiite, in wliH li Roy. 
in a way fliat rlelle" iirediction. a'lernpi- 
to sink till' "hot of lii- life, 1" the mo"! 
PiUsing "ei jueiice of the year, a ccdi'bi'a- 
tiriri Ilf what 11 reallv mean" to wnn. A- 


CHEECH MARIN'S SMOKIN’ IN ‘TIN CUP’ 


HE’S STILL GOT A BUZZ ON 

Foit THE Pf\KT DEC.yUE, Cheecli Marin has been an actor with a mi.«sion: “I 
W£is looking to do anything that didn’t have a big joint in it." Today, at 50. the 
1970s pothead idol is more likely to be .seen going ai'ound with a set of golf dubs— 
and not just because he plays Kerin Costner’s faithful caddy in Tin C»p. After 
dissolving his partnei-ship with Tbmmy' Chong in 19S5, he i*an from the roefer fog 
of such Cheech and Chong movies as Up i n Smoke. In fact, the man whose 
records parents once banned from the house got so clean that he foiuid him-self a 
children's entertainer, tuniing out the album Mij Name is Cheech the Schml Bus 
Driver and proririing the voice of a liyena in The Lion King. 

A chance meeting with Robert Rorlriguez kept Maiin from a fate worse than 
Disney'. The y'oung director gave liim 
a small role in last year’s Desperado, 
then thi'ee outrageous cameos (one as 
a ribald strip-dub barker) in From 
Dusk Till Daum. Ron Shelton hesitat¬ 
ed before casting Marin in Tin Cup 
“because he hadn’t done that many 
mories playing anything other than 
Cheech," explains the director, who 
discovered Marin to be a perfect foil 
for his sUu-s. “No actor standing next 
to him can be pompous or arch." 

Perhaps the easiest I'in Cup costiU' 
for Marin to keep in line w'as Don 
Johnson—a cohort he had caroused 
with 20 yeai-s before. “We’d hung out 
a little bit in the early' bachelor-on- 
the-loose days,” Marin says. “We 
found our.selves chasing the same 
women.” And their bond toilay? “We 
hate Uie stune people," he say's, laugh¬ 
ing. Johnson .swiftly offered his kin¬ 
dred spirit a sidekick role on hLs Lhen- 
brew'ing CRS co|) drama, Nash 
Bridges. It" success as a inid-seiLson 
replacement last winter prompted 
Marin to move his second wife, artist 
Patti Held, and two of Ins three children to -San PVancisco this KUinmer, where 
the CBS series .shoots. While jmeking, the legendary' party animal was also 
prepiuing for his 50th liirthday on July l-k Iktw' did lie plan to relehrate? “1 ilon’t 
toiow,” he says, “Ckft ajjro.state exam." — Bivf Wuiswi 
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There'.s nothirujfunny 
dk'orce-or 'House Ai 


C HILDREN H AVE been put to cute 
movie use fixing up adults’ bust¬ 
ed marriages as far back as The 
Parent Trap, but HOUSE ARREST 
(MGM, PG) is strictly the prod¬ 
uct of an era when “Sorry You Feel 
Bad” gi'eethig cards meant for children 
whose pai'ents are splitting up m*e avml- 
able next to “Congi”itulations for Dump¬ 
ing the Creep” sentiments meant for 
plucliy divorcees. 

Jamie Lee Curtis and Kevin Poliak 
star in this deeply tacky family comedy 
as the Beindorts, a nice couple who, for 
nebulous reasons, plan to septu'ate. Kyle 
Howard and Amy Sakasitz play their dis¬ 
tressed son and daughter, who get the 
blight idea to lock Mom and Datl in the 
bcusement untU the 3 ' can work things out. 
So appealing is thus jilan to other neigh¬ 
borhood kids that they herd their cmm- 
mjt infantile eldei's m \Mth the Beindorfs, 
loo, for some enforced gi'oup therapjf. 

Hoifse Arrest —written by Michael 
Hitchcock, and directed like a traffic cop 
by Harry Winer—is too negligible a bit 
of entertainment to waste time talking 
about what a disservice it does to real 
issues of divorce. But in its small way, 
it’s an insidiou.s piece of late-summer 
cultui'al junk. D- —Lisa Schum'zbauni 


PORTRAIT OF THE ARTISTS: 
Bowie's Warhol (right) bo- 
friends Wright's Basquiat 


urchin naif. Wright has doe eyes and a 
lilting, balletic swagger, and he gives a 
wid, neai-poetic perfoiTnance, His Bjis- 
qmat is spaeey in a seductive, monosyl¬ 
labic way, as if he were swimming lu'ound 
in feelings he didn’t have the wonls for. 
Wfiien he paints over the canvases of his 
artist girlfnend (Claii'e Forlani), she’s un- 
dei*standabl.y em-aged, j^et moments lat¬ 
er she’s collapsing into liis lu-ms. A stealth 
egomaniac, Basquiat has a gift for mak¬ 
ing each pei'son he uses feel special. 

Tlie scenes of Basquiat’s rise EU*e juicy 
insider glimpses of the commodified ’80s 
art scene, with Michael Wuicott, Court- 
nej" Love, and Dennis Hopper providing 
ace color. As Andj’ Warhol, David Bowae 
does an impersonation that's a bit ncketj'^ 
(he never stops sounding like Bowie), but 
he has ripe theatrical fun overplaying 
Warhol’s drop-dead rauiTnuiings. 

Whj', exactly, does Basquiat fall apiut? 
Is It dinigs? (If so. Ills heroin habit is kept 
too far off screen.) Or is it some sort of 
i'acial/exLstential identity Schnabel 
reproduces the famous incident in wiiich 
Basquiat uiiiiated m SchnabeLs stainvell, 
>'et even as we're shocked by the iuiist’.s 
hostility, we don't really see what's be¬ 
hind It. From the film, you’d never guess 
that Basquiat de.spiseti his fatliei'—or, for 
that matter, that he gi'ew up in middle- 
diiss Brookljii. Basquiat is iui engi’Ossing 
spectacle, but b,v the end, as a zoned-oiit 
Basquiat stands regally in a crui.sing 
Jeej). we realize that Stiinabel recon¬ 
figured his story a.s a kind of gliustlv 
mji.h. and that we've never crjm])lelely 
seen the num beliind il . B+ UG 


hsquiat' arifuUy sketches 
the doomed graffiti star 


W HEN Jean-Michel Basquiat died 
of a heroin oveixlose in 1988, it 
sealed his status as the rock 
star of the ’SUs art wmrld. 
Evei-ythmg about him seemed 
built for legend; the up-from-the-streets 
prodigy^ who launched his career as a 
doMTitowm graffiti aitist. The glam rene¬ 
gade w'ho rocketed to acclaim with his 
jagged, self-consciously “in-imitive” 
canvases. The globe-trotting “genius” 
embraced by And,v Warhol and the glit¬ 
terati, using his fame to w’allow in bad- 
boy excess. That Basciuiat was black w^as, 
inescapably, a comei-stone of his legend. 
For some, he was a v'isionarj' culture- 
zone smasher; for othei-s, a radical-chic 
opportunist, Whatever you thought of 
liim, tlie images he piunted beciune inse|> 
aiable from his public image. Now add 
another layer of image; BASQUIAT (Mira- 
max, R), the fascinating, te;isingly um-e- 
solved new dramatization of the artist’s 
iTse ;ind Ml, was itself dh-ected by iui ’8()s 
art-world stai*—Julian Schnabel, friend, 
c-olleague, mid rival of Basquiat's. 

Schnabel, it tuiTis out, i.s no cinematic 
poseui'. Basquiat is a supple and accom¬ 
plished docuclrama Bas(.[uiat tJeffrey 
Wright), a handsome didfler with a cnwvn 
of Rasta bra]d.s, knows nght from the 
stiut liow to exploit himself a.s a ^t^eeL- 


I Just answer the question: 


The Bradys know how to sav^e on collect calls, 
that's why they use 1-800-COLLECT when they 
need to call home. It's fast, it's easy, and it saves. 

Just complete and mail the entry' form for tlie 
l-800-COLLECrr Brady Bunch Sweepstakes and 
you could be randomly 
selected to win a Hawaiian 
vacation for two, for 7 days 
and b nights, including 
hotel, roundtnp anlareand 
Sl,i)0() in .spending cash' 
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Name 


City_State_Zip_ 

Phone Number (_)_ 

(Complete and return the entry form and send to: l-SOO-COLLECT Brady Bunch 
Sweepstakes, P.O. Box .5217, Blair, NE 68009-5217. Entries to be received by 9/9/96 
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Tffrini','? by OWEM OLUBEBMAN, LISA 
SCHWARZBAUM, and KEN TUCKER 

NEW RELEASES 


TI£D TO HER ROLE: Place Is bound by maternal Instinct In Manny &Lo 


HAHHY & LO (SouIf Piciure.i Chifi- 
iitcis, R) Manny (Scarlett Johans- 
son) anti Lo f Aleksa Palladino) are 
sisters whoVe escaped their fos¬ 
ter homes and now drift around 
in a beat-up Che% y sUition wagon* 
dodging cop!?* ripping off conve¬ 
nience stores, and sleeping in un¬ 
occupied suburban model houses 
that seem to mock their rootless- 
ness. When Lo, who's IG, finally 
figures out that slug's pregnant— 
seven months so—she and 11- 
year-old Manny kidnap an eccen¬ 
tric m a tern ity-store clerk (MariL" 
Kay Place) and lock her inside 
Uieir latest liaunt, a big, rustic va¬ 
cation cabin. Tlie fij'st featui'e writ¬ 
ten and directed by Lisa ICrueger 
starts out entertainingly, with 
Manny (wise beyond her years) 
and Lo fa suQen punk) displa_\ing a 
spikiness that draws you into their 
no-exit wandenngs, But as soon as 
they launch their big scheme, the 
movue Lapses into contrived, glon- 
fied-sitcom banality* Place, in her 
starched w bite dress, is placing a 


[irimly overgrown Girl Scout* a 
kind of benign Nui'se Hatched who, 
naturally, becomes the girls' feitr- 
less mother-protector For those 
who reveled in the gooe^' feminist 
pieties of Liuc^ i\fauut/ 

it Lo could be the sLripjied-dow'n 
Amen can-in I lie version—it V matri- 
iirchy made cozy C —OG 

IN THEATERS 

CHAIN REACTION (PG-U) This An¬ 
drew Davis chase thriller is like 
Thv Fngdn'r stripped of its wit. 


twistiness, hair-tngger diLsh A 
team of scientists dev'ises a way to 
turn hydrogen into fuel When the 
project IS sabotaged by tin exjilo- 
sion, Keanu Re eves, a wluzi-kid ma¬ 
chinist, leaps onto his motorcycle, 
litei'ally oiilruces the edge of the 
inushi'oom-cloud blast (the movie's 
most thrilling image), and finds 
himself on the imn from the FBI. 
Reeves Inus become a confident ac¬ 
tion star, but ho needs a scnjit that 
does more than [lair him with a 
pretty phjT^idst (Rachel Wtisz) and 
bluof>rint a repetitive senes of es¬ 
capes. B- Aug. ID —OG 


Here’s how a .sani^ifTnjjf of critics 
and movie audiencesfroni across the 
country ^rtide 10 curreiit releases. 

A' 

"S 

^ M 

CHAIN REACTION (20th CenUirij For) 

c+ 

c 

C 

— 

c- 

D- 

B- 

C- 

COURAGE UNDER FIRE (20th Century Fox) 

A 

B+ 

B+ 

B- 

B 

B 

B+ 

B 

EMMA (Miramax) 

— 

B 

A 

A- 

B- 

A 

B 

B+ 
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C- 

D 

— 

C+ 

D 

G 

C- 

KINGPIN (MGM) 

B- 

A- 

A- 

C 

— 

B 

D 

B- 

MANNY & to (Sony Pictures Claxsirs) 

— 

B+ 

C+ 

B+ 


C- 

C 

B- 

MATILDA (lyiSUir) 


B 

C+ 

C 

B- 

C+ 

B 

B“ 

SUPERCOP (Dimension) 

—■ 

— 

— 

B 

— 

c 

B 

B- 

A TIME TO KILL (Warner Brrj.v,J 

A 

B 

C 

B 

C 

D+ 

C 

C+ 

TRAINSPOTTING (Miramax) 

— 

B+ 

B 

A- 

A- 

B+ 

A 

A- 
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COURAGE UNDER HRE (R) Nat Soiling 
(Denzel Washington) retunis from 
the Gulf War ami investigates the 
case of !L rneilevac pilot (Meg Ryan) 
killed m action The film Lakes its 
urgency from the imdcrcurrents 
of desperation in Washington's 
haunted, nearly implosive ]ierfor- 
mance B+ Jul}" 20) —OG 

EMMA iPG) Jane Austen cooketl up 
a full-banquet romantic comedy 
in her happiest, best-known mas¬ 
terpiece, writer-director Douglas 
McGrath offei-s a light, sunny, 
Amencim-style teu jjm-ty. Gviyneth 
PaItn>vvV mix of countiy fn:!shness 
and city-chick sophistication is used 
to gootl mlvanLige in the title role, 
that of a hei*oine clever enough to 
stniLegize about the matnmonial 
welfiu'e of others wliile blind Lo her 
own romantic happiness The tnp- 
dniwer cast includes ‘Tbni Collette, 
GitLi Sc^icdu, Polly Walker, Sopiue 
Thomixson, and Juliet ^Stevenson, 
B Aug ID —LS 

INDEPENDENCE DAY (PG-PO ITiis sci- 
fi thriller about aliens who invade 
E;alh IS tile first futuristic disiLster 
intjvie that's cute a button. The 
script, larded with references to 
jKipularcuUui'e, is witty, of-the-mo- 
ment fun B+July 12} —LS 

JACK (PG-l.f) Fninias Foixl Coppola 
directed this sp-upy comedy star¬ 
ring Kobin Williams as a 10-ye;u'- 
old tkiy in a man's btxly—-tbe sort of 
concept that sounds like it was 
dreamcMl up during a |)Ower break- 
fiust at S])ago Williams' Jack ls ag¬ 
ing at four times the nonnal rate. 
Aniving in the fiflh giarie, he hiis 
Lo scrunch his body mto a small 
desk, and oLlier kids brand him a 
fn;ak. Before long* though, he \sins 
tliem over In Big^ a truly magical 
comedy, Tom Hanks showed vou 
kill consciousness from the inside 
out- WillitUTLs acts silly and goo-goo- 
e> ctI. anfi he seems to collapse into 
tears every 20 minutes. It s hard 
to shake the feeling that Cojj])oia 
has become a hack in an artist's 
bcnly C Aug D) —00 

KINGPIN iPfL j.i) Woody Han^elson 
jjlavs a bniken-dow n, one-handed 
bowling pro who coaches a large, 
goomly coiffed AmLsh natural Lilent 
(Randy Qmud) Bill Miin-ay is Roy's 
nemesis, a wua.sel m flashy rodeo 
we:u' Even if you're a c(mnnisseur 
of joke.s about vomit, big thunks 
of sLull excavated by <]*mtal (loss, 
.ini] rcaJl^^ bad c^>mb-ove^s, Uie hie 
mor-io—gr(>''S-ouL ratio is peiilnus 
ly low here D Aug 9) - LS 

MATILDA * [^(t) A luL uf grov^n-uji 
tyi^L's mi* going lo dt '.pwi- tins high- 
spirited ada[jlation uf llie liu.ihi 
Dahl el.L>sii .iboiit a ^i7i;u"t fit 
tl( girl i.M:om WiLsoni airl hi i tn 
uriif)fiuvi r ilifi. iiiijli p u < or ohr« « 
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ECHO EFFECTS 
OF THE WEEK 


BOX OFFICE 



die llii k li nei lor the rehil loiishlji 
Matilda esiahlisla-'- u itli hi.o" tmg 
lie Ltau luT iKmhi tii Davidtz^ 
rfu'ir l»inil IS-SO strung, in hit t, tlial 
when t)ie mtivie n-^surls tu gini 
mitki'V“^lalilda Ires the iMiWiT lo 
levitate ubjects—it feds lilfe a coji- 
out' (Virra for the Hello Klltv 
crowd B UrX{\l Aug. h) —Ttf Pun 

SUPERCGP (to A garish, frenetic, 
and funny chopjier As an uruk-mw^ 
er cuj> sent Lo bring down a drug 
biggie, Jackie Ghan kicks, slices, 
aiifl dangles from a helicoijlor, and 
Michelle Khan is right beside liim 
as Ills cool, tough, ballet-svelte 
boss B Aug 2) —LS 

A TIME TO KILL GO In this slick (Inx- 
rm b:uscd on the John Gnslumi nuv- 
el, a black father (Samuel L. Jack- 
son) kills the two scummy white 
men who leaped his ID-year-old 
flaughter ;jid is defended by a fei'- 
vent white lawyer (Mattliew Mc- 
GoiiiUigheyj, wfio faces <]own the 
entire history uf Southern racism. 
Director Joel Srimnuicher ravel's n 
sensual, time-wxinied pitHluction in 
which it's forever the BK^Ds in Mis- 
sissippaC Aug 2i —LS 

TRAINSPOniNO fR) A thnilingly 
squalid ixm-rail of ]>iiiik junkies m 
Edinhurglr The movie is a bmudly 
honest depiction of the pftastin of 
tlnig^. Vet we'ix? also given a hero. 
Renton (Fwan McGregor), who 
knows hes in five fall, tnusliing fiis 
life. Its tlie huThmg haplessne'-s of 
Itenton's attempts to go straight 
that gr[ves Tranfspr^ftntj its glim- 
mL r of soul A (^li-KhJuly ID) -(J(t 


tor D*mny Do\Dto aral Rhea Perl¬ 
man) and a monstrous scIkjoI prin¬ 
cipal (Pam Ferns). But the little 
kids wall undei'stand Still, Mafti- 
da would bo one bitter pill of a kid- 


T^me to Kill and Bill 
Cosby in Jack each 
deliver what seems like 
the big speech to the 
leading man. You know 
Matthew McConaughey 
and Robin Williams 
listened: For 
theii’ own climactic 
moments, they use the 
same words. 


Theuf Talk the Talk 

Samuel L. Jackson in A 



MNO-MITE OPPORTUNITY 

When the follow-up to 
Jurass^ic Park (cuiTently ti- 
tied Lost. Tyo?*i<f) hits theaters 
next summer, the dinos will 
be bacl{, but Sam Neill won't. 

Instead, look for little-knowTi 
Vince Vaughn, 26, as a nature 
photog ensnared in a plot to 
clone the reptiles. It was 
Vaughn's first staning vehi¬ 
cle, Swingers (due Oct. 18 MM IT: Vaughn In Swingers 

from Miramax), that caught ■ “ 

director Steven Spielbei’g's attention. Based on Vaughn s 
real-life escapades wtli costar-screenwriter Jon Favreau, 
Swingers is a comedy about the buddies' quest for fun and 
women in the L.A. lounge scene. “It's so sti-ange to think, 
Okay, I'm going to work with Steven Spielberg and Ju- 
lianne Moore,” says Vaughn. He'd better get used to the 
idea: Filming begins Sept. 3. —Michelle Woodson 


BROKEN ‘CHAIN’ 

M -w I< i: KI \ N I Rowes 
shonlcl have jiiinpeTl aboartl 
Speed J after all, hreause it 
doe.-^n't look like his new ac¬ 
tion flick, Cham React ion, 
will be sparking any sec|iiels. 

Despite the strong track 
records of Reeves, c'ostar 
Morgan I’^reeinan. and direc- 
toi’ Andrew Davis {The Fiif/i- bad connection: Beeves’fan 
five). Chant Reaction earned base was allergic to ffeacUoh 
only about half of the $14.5 ■ 

million S/jced brought in until it-^ l!)f4 debut, t Ihhu -^ lack 
luster reAneus and le-ss-than-thrilling audience re^pon>e 
opened the door for Danny DeVito's kiddie- kinesis pic, 
Mafilda, wliich cornered tlie PG*rated market and landed 
in third place uith $8,2 million. 
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TOP 2 0 .v.rr[;kh 

A TIME TO KlU. Uik'mi . Bm .. .Siunu., ! L J.itL-'n.. . .i-t 1 7 J 
INDEPENDENCE DAYn hOih, y:;,.. Wjll SiniDi .....SJ Il'i 'i 


MATILDA Ti-il^lnr, ,\[;ii-:i Ulli^nn ... . -.1 

CHAIN REACTION JWh Ct utanj Fuj-. Ki-.mii Rt-pii >.->7.7 I 

PHENOMENON .John Tnivlui..^>1.1 7 

RiNQPIN .1/07U, W(j*«iy H:incl.^>n .- ... .li 

COURAGE UNDER HRE 

J0(/) ('cNO/fi/Ilfnr.t-I ..?4;i.7 I 
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SUPERCOP (I'(fjd. Jatkii'( h;in . . . .. ^Inll li 

THE ADVENTURES OF PINOCGHID 

.Vf(c. .Martin Lamhui . . J 
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HIS IRONY thing has got¬ 
ten out of hand. Foi' a while 
there, placing a certain 
knowing distance between 
oneself and an object of pop 
culture seemed smart, e^ en 
healthy. After all, if you’re 
consuming junk, isn’t it bet¬ 
ter to acknowledge that 
you know it’s junk? But when the pur¬ 
vey ons of the junk get mto the act—and 
why wouldn’t they, since they want us to 
know' they’re awtu'e tliat they'’re creating 
junk?—that’s when ambivalence kicks in. 


Case in point: DEBT (Lifetime, week¬ 
days, G.,i0-7 p.m which puts an ironic 
spin on what is almost certainly the 
gi'eatest game show of all time, JEOPARDY! 
(syndicated, check local listings). But 
whereas Jeopardy' is delightful escap¬ 
ism—TV’s version of a parlor game as 
hosted by the ultimate butler, Alex Ti'e- 
bek —Debt drags both the reiU world and 
Wink iMaitindale into our living rooms. 

On Debt, each trio of contestants owes 
a substantial amount of money'—credit- 
c:ird flebt, cnllege-tuition debt, or even, 
as one player smd m introducing hei'self, 


"Hi, I’m Kim, and I’m in debt because I 
have expensive hobbies like antiques 
and fine wines!” The winner of every 
game receives the moola needed to pay 
liis or her respective piper. Like Jeop¬ 
ardy!, Debt has a big board displaying 
questions for contestants to choose from 
and reipiires its phiyera to phra.se their 
answers in im a wit ward way. WiLli Jeop- 
anly', it’s “Viiat is on Debt, it’s u iiat 
host Martindale ctills “the i amAVju are' 
fomiat ” For examiile; "I'm the hoi-se the 
Lone Ranger alway s told to ‘Hj-Imj'”' 
All^wel" ‘ You art' Silver." 


AWinkandaPrsorer 

Inspired by the lucrative formula, of Ale,v Trebek's \J(U)pardy!' Lifethne checkt; In unlh the 
cheeky 'DebV—and is banking on Wink Martindale as its master of the game. BY KEH TUCKER 


10 STUPID QUESTIONS 


This format regularly results m w eird 

poor tiiste: “I’m the Latma pop sensation 

who was tragically killed in llJSi.o bv the 

*■ 

president of my fan club ” (Answ er "You 
iu-e Selena.”) Another question forced a 
player to say to Martindale, “You are the 
Shroud of And a recent categoiy. 

“Saturday Night Dead" (SNL cast mem¬ 
ber whose careei-s “have sputtei-ed”). 
included this quei^: “I pumped you up ;us 
Franz, I anchored ‘Weekend Update,’ 
and I’m sitting by the phone right notv.” 
If Kevin Nealon was watching, he must 
have been wounded, espechiJIy since one 
contestant guessed Dana Caiwey. 

Martindale, a game-show vet (Tie Tac 
Dough, High Rollers), has been instiaict- 
ed to Idtsch it up. He wears a ’70s-style 
tux tmd maltes his entrance by .strilting a 
John Ti'avoltii-ish Saturday Night Fcrer 
disco pose. Debt has been a ratings hit 
for Lifetime since it premiered in June, 
but how long wdll it be before viewers 
tire of the overarching campiness, in¬ 
cluding categories like “The Life & 
Times of Melanie Griffith”? 

Such tackiness makes one ajipreciate 
Jeopardy! all the more. Host Ti’ebek’s 
gnm visage and barked instructions 
f Quickly, playeral”) ai'e rare examples 
of composui'e iuid discipline on television. 
It also heljjs enormously that unlike so 
much dumbed-down TV, Jeojxinly! con¬ 
tinues to offer aggi’essively straigbti'or- 
ward stumpers. Every fan of the sliow 
has his or Iier strong or weak categories. 
I shudder evei’y time a game-breaking 
“Final Jeopardy!" question is in “His- 
toi’y” or “Sports” and was blissfully' baf¬ 
fled by recent que.stions such as “This 
archduchess of Austria and mother of 
Mane Antoinette died in 1780” (An.swer: 
“Wlio is Maiia Tlieresa”) and “At 12,108 
feet, Pico de Tbide in tliis Spanish archi¬ 
pelago is the highest peak in the Atlan¬ 
tic.” {Tlie Canaiy Islands, silly—oojis, ex¬ 
cuse me: What are tlie Canary' Islands.) 

At a time wiien irony' is an excii.se tor 
lax iStandanls in just about everything. 
Trebek is gratifyungly picky Having 
come up with the director of 'fhe Birth of 
a a contestant said. “Who wa-s 

D W. Griffiths”, that final sibilimt co.sl lier 
some bucks: “No! I’here'.s no w in D.W, 
Griffith," said Alex with a fei'ocioiis mur¬ 
mur. fiver on Debt, wjnlting Wink weiild 
[iiolialily let a debtor get away willi 
“Melanie Griffiths" Debt: D .[riipaniy!. A 



TdR .v.NsWRK IS, “A good sport” The c[uestion is, "What wfi.s Alex Trebek 
when we challenged him to answer 10 of our most un-Jeopardyl-wortUy 
queries?” As the host of the second-highe.st-rateci show in syndicated In.-'tiviT. 
the Sti-.vear-old Trebek has aciiuired va.st reseiwes of know ledge in categont-.'- 
ranging from “Potpourri” to “Palindromes." But tan he also play on our 
lowbrow level? The answer: Yes. 


1. If you were a contestant on Supermarket Sweep (where one of the objectives 
is to spend as much money as possible), what aisle would you start in? Wlne.s 
and spirits..., I think they limit you as to the number, so that would probably 
screw me up. It would show people that I don’t laiow what the hell they do on 
Supenmirket Sweep, 


2. Who's your favorite Barker’s Beauty from The Price Is Right? Ooh...Dian 
Parkin.son. She’s not on an.vmore. 

3. Do you actually know all the answers to the Jeopardy! questions or do you 
have a cheat sheet? Of coiu'se I Icnow all the eon'ect responses.... I'm just smart. 

4. If you had been a contestant on The Hollywood Squares, which square would 
you have occupied? The upper left-hand corner. I like heights. 






5. If you couldn’t host Jeopardy!, which game show would you have chosen? 

Any show in which as the host, I 
could sit dowTi..., Hollywood Squares 
is one; on To Tell the Truth, another 
show I hosted, I sat down. 


6. Whose Job Is harder, yours or Vanna 
White’s? Mine, Not only do I have to 
know the entire alphabet, 1 have to be 
able to make up v'ords and sentences. 


7. If Jan, Marcia, and Cindy Brady 
were contestants on Jeopardy!, 
whom would you 

for Jan. She was always a little ma¬ 
ligned, wasn’t she? I want to see 
everybody do well, and I think Jan 
needs a little encom’agement. 


8. How come there are hardly ever 
Video or Audio Dally Double clues 
anymore? We haven’t had that many 
in recent years, but starling this 
September you're going to see a lot 
more of them. We realized they're 
popular. Sometimes it’s difficult to 


DIG GAME HUNTER; Trobok shootsfromUio Bp 


clear the music—believe it or nut, --—-—— —- - 

there are some perfonners who don’t want to hear eight bar.< of tfieir tune 
played on JcryKirdy! 


9. Which do you like better, College Championship or Teen Tournamoat Jeep- 

ardy!? Teen Jeopardy! I like working with the* younger peojile. 


10. If Vanna White and Singled flirt’s Jenny McCarthy got In a fistfight, whil’d win? 


Vanna would. She'd 


heal [Jenny I lo death with her vowels. 


— KrLsU-M Boldnun 
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He’s hot for her. 
She's cool to him. 
But if she can't 
stand the heat, 
why’s she so close 
to the flame? 


on 

Che rriovie 


Xbny Crane Susan VVatfe^FS. Barry Corbin 


A guide to iiotabie progmmi^ by 
BiUGE FRETTS (T^ine^ arf EnMeni 
daylight ar}d are subject to change } 


MOVIES 


What a tranijformation Kevin 
Bacon has undergone—from a 
featherw’eight leading man in fluff 
like Footloose and She's Having a 
Baby to a skillful character actor in 
such weighty fare as JFK and 
Apollo Jd, Now it turns out he can 
direct, too. His debut film, LOSING 
OHASE (Shau'tune, A^tg. IS, S-9:d0 
p.mj, concerns a Sarah LawT*ence 
grad (KiTU Sedgwick, Bacon's wife 
and Cha^e'ii executive producer) 
w^ho IS hired as a mother's helper 
by a Martha's Vineyard dad (a rel¬ 
atively svelte Beau Bridges) after 
his wife (Prime Siispeci's Helen 
Mirren) has a nerv'ous breakdown. 
The script, by Anne Meredith, is 
a bit pat, but Bacon reveals a 
painterly eye (he composes some 
lov^ely shots with lighthouses) and 
coaxes fine performances from the 
three principals. Talent seems to 
run in the Bacon family, Kevin^s 
brother, Michael, WTote Chaser 
subtle score. 

Does the Scr-Fi Channel hate 
Its ^^ewers'' Why else would they 
subject audiences to MU STITCH 
(A-ug 17, S-lO p.m,), a torturous- 
ly unentertainmg modeniization 
of Uie Frankenstein tale? Writer- 


JEHRY KIOS: L^wis (here En 19B4's ne Patsy) gives k&Es Biography a lift 


director Roger Avary proves that 
winning an Oscar for cowriting 
the screenplay for Pjtlp Fiction 
doesn't mean he can T-vrite a toler¬ 
able mone on his own Stitch cen¬ 
ters on a cruel scientist (Rutger 
Hauer) wdio creates a patchwork 
man from spare body parts in an 
effort to build a humUn w-eapon 
The creature (Star Trek The Next 
Generation''^ Wil WTieaton, whose 
“stitched together^ face is a head- 
on collision of Our Gang^s^ PeLey 
and Star Wars" Chew'bacc'a) falls 
in love with a psychiatrist (Nia 
Peeples) and decides to break away 
from his creators. Most of this 
cheap-looking mess Lakes place on 
one glaringly white, sparse “labora¬ 
tory” set, which IS someone's idea 
of cutting edge. But with its techno- 
bte soundtrack imd hackneyed con¬ 
demnation of the miliUiry^ the only 
thing revolutionary^ about A/r. 


Stitch is that it shows what kind of 
films Ed Wood might be making 
today. —Knsieit Baldwi7i 


MUSIC 


Ex-Ditut, ALiUK^T Steve Earle 
plays before a captive audience at 
Tennessee's Cold Creek Correc¬ 
tional Facility in STEVE EARLE: TO 
HELL AND BACK (Am^, Aug 17, S-il 
p-tn-). The concert, one of the con¬ 
ditions of Earle's probation for 
heroin and cocaine pos.session 
charges, finds the counti^’ rocker 
sporting a potbelly and mutton- 
chop sideburns (think Ned Young 
if lie sw’allowed David Crosby) 
But Earle sounds better than 
ever, thrashing out tunes wath his 
band, tlie Dukes, from their re¬ 
markable new album, / Feel A( 
right, as well jls “Ellis Unit One ” 


his chilling cut from the Dead 
Man Walking soundtnick, 7b Hell 
and Back simultaneously func¬ 
tions as a Sramf Sfrnii/Af/-type 
documentary, intersperrdng inter¬ 
views with Earle and Cold Creek 
inmates about the reality of life 
behind bars. “Jail sucks," the 
singer says succinctly Butt-head 
couldn't have put it better himself. 

Amv nocuMENTARY that opens 
with a shot of sizzling meat ;md tlie 
mouniful stnuns of Elvis Presley's 
“Are You Lonesome Tonight?" is 
okay by mo THE BUROER AND THE 
KING; THE LIFE AND GUISfNE OF aViS 
PRESLEY (CinemaXt Ang 16, 7-S 
p m ) wittily recounts the Pelvis' 
histor}'" through his stomach. This 
BBC-produceil gastro^biography 
til.so includes recipes for fried squir¬ 
rel (a childhood staple, along with 
possum 'n' sweet potatoes), pig's 
feet (little Elvis developed a han¬ 
kering for soul food w^hile living in 
a black section of Tupelo), sloppy 
Joes (his favorite junior high school 
lunch), cremned beef {an Anny dish 
commonly referred to as “s -- on a 
sliingle"), barbecue pizza (with 
pork topping), banana pudding 
with vanilla w^afers (a breakfast 
treat!), and fried peanut-butter- 
and-b;mana sandwiches (the Kings 
comfort fnoil). Warning to animal- 
rights activists Tile fried-squirrel 
sequence—winch dramatizes the 
cooking instructions “Pound the 
skinned squirrel with a mallet to 
emsh the bones"—is almost as 
gniesome as the infamous “Pets or 
Meat" rabbit-skinning scene in 
Michael Moore's Roger it Me. 

HOLLYWOOD 

You ixtN’T UAVE to be French 
to enjoy BlOQRAPHV; JEHBY LEWIS— 
THE LAST AMERICAN CLOWN f/UtFT, 
Ajkj J-lS', fi tn), though it 

wouldn't hurt. Narrated with brio 
by buradit belter Alan King, tlu.^s 


WINNER 
OF THE WEEK 

Tom Brokaw 

With a little help fi'om 
the Olympics, NBC 
Nightly News took the 
ratings gold for the first 
time in nearly a decade. 

LOSER 

OF THE WEEK 

James Doohan 

Star Trek's Scotty is 
beaming aboard 
Homeboys in Outei" 
Space, a UPN sitcom 
with no signs of 
intelligent life. 



above-average BiOfjroj)hff traco.-^ 
the spaz extraordinaire'^' career 
from lus stage <lebut at age 
singing “Bmther, Can Vnu i?p;uT a 
Dime?” in hi^ father's vaudeville 


arl 1 ci l.vli'thffri IkysI .ijhI ,-lajwla k 
in.spiral ii.Hi t<i ihi'^ liki i^fifiiii f ar 
i’ly anil Lildii. _Muiiiliy i Jiji,^ irom 
1 lii' \ ffrffj Pnift I hi Aad/i 
J/a^^,a]id Ctifdcrftlift^ screi ii 
iiuiLike^, :ind hnrije movie'^ 
Mjp[jlement the niniruL nUtiy from 
L cwi^' chiJillmod fnenil'^, I'V-viilo, 
kiifr, and co-^tairi (Jamt Lei^h. 
Stella St<M''n>). But the nio^ t fie-ei 
Hating segnioni^ are recent intf^r- 
views uitli Jerry himself, 
prune to bizarre staLements Ida^ 
tills one, about jiroduccr Hal Wal- 
ILs' 'Tie had a sense of hinnnr like a 
nienstmal pentjd " One glaring 
oversight. There are ikj clqis of 
Lewis* splendid rlramaiic perfor¬ 
mance in Martin Scorttcse'.s IfJKj 
miLUeriiioce, 77//' King ( 'oni/dij. 

CHOICE RERUNS 

H AV 1 N( I w KI i\^ all the meager 
nustalgiu value out of the 'yOs. the 
neu, hyphen-free \'H1 takes one 
step back As piut of iLs “7 Days of 
'7Us" week, MTV''s sister network 
presents a music movie frnni the 
Disco Decade vycry night, includ¬ 
ing Bette Muller as a Jams Jojdm- 
\Uie singer in THE ROSE (Aiftj JJ, P 
p.tn -fti[d}ii</ht/, Diarai Ross as a 
Diana Ross-like frcslnon designer in 
MAHOGANY (Aug JJ, 9-11 SO p ot }, 
and, of course, John Ti'ilvoILh in a 
white suit in SATURDAY NIOHT FEVER 
(Aug Jl, 9 p.m -midnightJ VMfl 
also dusts off a couple of '7(Js- 
music TV shows: THE JACKSON 51VE 
t Aug iO a in , noon- 

1.1.10 p nr and .iO-7 p m ), a car¬ 
toon w itli the voice.s of brothers 
Jermaine, Tit(j, Jackie, .Marlon, 
iiml a |>re-‘nirgieal Michael Uaru t 
was too young), and eriited ver¬ 
sions (I fTHE SONNY AND CHER COM¬ 
EDY HOUR UJO-io 

a }}}, 1 !0~ J p m , and 7 7.10 p mj 
If you want to see .Sonny's new 
cumetly act, s\\ucli to ('-SF^\N, 


SOUND BITES 

“How MANY of you ai’e just glad I’m not 
John Ibsh?" —David Letterman, kicking off 
his first post-Olympics Ixite Show 

“Did you know every single athlete that you 
have seen on yoiu’ television screen has been tested 
for drugs?... Or as NBC calls it: Must Pee 'TV." 

—Jay Leno on The Ihnight Show 

“Tommy Lasoroa wdll retire after neaj’Iy tw'o 
decades, due to heaii preblems. However, there is 
no truth to the rumor that the Slim Fast poster boy’s 
heart problem was caused by his escalating diet—which 
was up to seven shakes for breakfast, seven shakes for 
lunch, and three sensible dinners.” —Craig Kllborn 
on Comedy Central’s The Daily Show 


THE RATINGS 


RDTHITSWEIGHTINGOLD 

T n I-: 0 1 .'t M 1 * I f' s may prrjve 
to be more than just a sum¬ 
mer v\hndfall for NBC. The 
.Atlanta Games, whicli at¬ 
tracted tlie highest U.S. ret- 
ings for an Olympics since 
summer 1984 (the last time 
the Games were liehi herej, 
also provided the Peacock 
with an invaluable platform 
to promote its fall lineup. 

Evenjbody now knows that ~—- 

Brooke Shields is stiirring in a new sitcom after Sf ni/rld 
(even though the promos didn’t show scenes from Smklpv- 
hj Susan because the pilot is being reshoU. Meiuiwiiile, the 
other networl-cs’ fall publicity campaigns have gone unseen. 
Has antjhodij caught an ad for CBS' Evrnjbodij Lores 
Raymond, one of tlie season’s best new sitcoms? Probably 
not—^almost nobody has been watching the Eye network. 



SOUL ON FIRE^ Stovie Wondor 
heats up the closing ceremony 


TOP 20 

1 SUMMER OLYIIllPICSNnf.•,.!/.»!(//»;/ 7 .iijn,, . 

2 M l SUMMER OLYMPICS CLOSING CEREMONY .VRI . 

3 .11J2 SUMMER OLYMPICS TiuuUiij. I IQ /, «- .. 

4 29-S SUMMER OLYMPICS NHl TkuTMait, iO ;;.)-(_ 

5 SUMMER OLYMPICS .MK , nVr/,,,.. ; .w /, m 

B SUMMER Olympics N'Iic. Fmia >/, r ;n p. m . 

7 SUMMER OLYMPICS KUC; .Sn/.vn/ff;/, r.If;/, r,.' 

B 11.1 HOME IMPROVEMENT (R) ABf. T.ii rdnij. 'J p tn . 

8 ia.O COACH (R) ABf71;, ■■(io//. f> .ID p n, ... 

10 I0.fi 60 MINUTES rns, __ _ 

11 10.5 MOVIE: FRANKIE AND JOHNNY AUC, Sardny ,'! p. r>, . 

12 lU-1 20/2D AUC, /j.f//_ __ __ 

13 lOJ^ NVPD BLUE (R) AEir. T^ Kilng 10 p ui. ... _ , 

WALKER, TEXAS RANGER (R) CHS, Sni ^nhij, pf ^ w. 
CBAOEUNDER nHE (R) ARf \: .. 

THE DREW CAREY SHOW (fl) AB( . Tm. rOt n .yjn p 
MOVIE: NATIONAL UMP00N*S EUROPEAN VACATION IR) 

('\iS, g fii. _. .. 

MOVIE: SHAMEFUL SECRETS CH) AW ' da_:i g o 

THE NANNY (fl) CBS. Mordnu, _ ,. 

RDSEANNE (B) A Hr, Tur^ifni/. ;i n.._ 
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Whatever 


Works 


From the teen-lin(joed 'Claeless to period-perfect 'Emwa,' film adapUdioms of Ja)}e Amste}is 
novels have found an appreciative audience among moviegoers. BY LIS& SCHWARZBAUM 


s Jane Austen might 
have memoed in a fax: It is 
a truth universally ac¬ 
knowledged that a movie 
producer in possession of a 
good book must be in want 
of tweaking the story. If 
John Gnsham, vei'y much 
:ili^'e and volubly protective 
of his first novel, A Ihiie to Kill, was \dl]- 
ing to let screen Ml ter Akiva Goldsman 
change prose-speaking characters into 
rhetoric-spouting ones, then what hope is 
there for such long-dead creative consul¬ 
tants as Nathaniel Hawthorne ITIte Scar¬ 
let Letter with a happy ending? Let’s do 


it!), Daniel Defoe Flanders with a 
liberated nalted lady? Love it!), or Victor 
Hugo (The Hunchbach of Notre Da)ne 
featuiing a lovable guj'^ with a hump? Go 
for it!)? Recent movie histoiy has, how'- 
ever, demonstrated a w'elcome sensiti\i- 
ty tow^ai'd the w'ork of dead lady creative 
consultants, including Louisa Maj^ Alcott 
(Little Wonieu), Edith Whaiton (The Aye 
oj Innocence), and Frances Hodgson 
Burnett (A Little Princess and The Se¬ 
cret Go rden ). But no gi'eat wiitei’ has liad 
such a hot mo\ie and television ran as the 
incandescent Austen. 

Austen once de.^ctibed liei" work thus: 
'“the little bit (two inches wide) of ivory 


on which I work with so fine a brash as 
produces little effect after much labor.” 
But fiuis of last summers CLUELESS, Amy 
Heckerting's zesty, ujxlated adaptation of 
Emnta, w'ould say “Hc/looooooo^” By 
letting her chm-acteiii speak in the banal 
lingo of 1090s Beverly Hills high school 
sophibticjites while staying tine to the au¬ 
thor's stoiy about a self-satisfied girl who 
likes to medrlle in the romantic lives of 
others, Heckeiiing proved exactly how 
big an effect Austen still has. In conti-cusi, 
EMMA, the veiy newest Austen filmed en- 
teiliunment, retains all of the btiuk’s chiu- 
acter< and many of tlie author’s incwive 
words, tait overall little ol'her bite 
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NEW TWISTS ON AN OLD TALE: Alicia Sitvorstono 
with Paul Rudd In Clueless (loft), and Gwynoth 
Paltniw with Jeremy Northam In Emma 


Emma, written in 1816, w^as the fourth 
published of Austen’s six novels. PERSUA¬ 
SION, her mellow, posthumously issued 
last (1818), about second-chance romance, 
was given an affectingly spaiv" and u-ncler 
movie treatment last September. With 
magnetically unbeautiful British stars en¬ 
acting a matm*e love story, the BBC pro¬ 
duction valuably illuminated Austen’s oji- 
timistic plot. And it was a BBC team, 
again, that invested the time and tender¬ 
ness necessary to turn PRIDE AND PREJU¬ 
DICE, the then 38-yeai-old novelist’s sec¬ 
ond book (1813), into an exquisitely 
detailed six-part television miniseiies on 
cable’s A&E last winter. In that witty 
love story of two opinionated people, 
Elizabeth Bennet and her Mi*. Dai-cy act 
out all of the snobberies that could be 
crammed into one small comer of 19th- 
century pastoral England, with lively di¬ 
alogue taken directly from the author’s 
pen; substitute a few whatevos, and 
Amy Heckeiimg has her next project. 

But if Clueless is totally plugged in, 
Emma totally sunny, Persuasion totidly 
poignant, and Pride and Prejudice totally 
spirited, then SENSE AND SENSIBILITY, this 
winter's perfectly realized movie of 
Austen's first published novel (1811), di¬ 
rected by Ang Lee and adapted (with Os- 
cai-winning sidll) by Emma Thompson, 
w^ho also Sim'S, is proof of what power Ciui 
come of a gi'eat book given inspired film- 



♦ Though country singer Tanya 
Tucker’s autobiography, Nickel 
Dreams, was bought by Bantam, the 
two met with what 

t Bantam rep Stuart 
Applebaum calls "an 
amicable pai'ting of the 
ways.” (Translation: 
Bantam wasn’t happy 
with the final manu- 
TUCKER script) Now Hyperion 

has picked up the book 
for around $700,000—considerably 
less than the estimated $1 million 
Bantam offered. Dreams will hit 
shelves in early 1997. — AJ 


making. isn't ics peiiectly woven a 
book as Emma, yet the morie achieves a 
kind of perfection of its tnvn It isn’t as 
poignant a book as PersnasKn/, yet the 
perfectly calibrated ensemble perfor¬ 
mances deepen oui' emotional response. 
The book is a small mmsteiTiiece, yet the 


movie's seducifvo stai' puucr h;is madt 
Jane .'XiL^teri a major Hollv^VDfKl mover 
It couldn't hap])en to a ni( er gai vtitlv 
out an agent B<iok-ro-mov n- satisfao 
tion: ( 'Im lf S'i A- Emmii B- Pi rntia.’ 
smn B+ PrnL ni/d I’mitidirr B S( nsf 
and St nsihihtif A 



‘CHEESE’ WHIZZES 


Cheese is finally conung out of the pantiy. Not that cheese—the stuff foisted 
upon us by daitty boai'ds. No, this is a more nebulous brand...the sort that occurs 
when one is musing about Tina Yothers’ whereabouts, feeling “jjowder fresh," or 
putting lip mtu'ks on corres]iondence. Tacltj^ corny, cheesi/ goings-om 

If you're sUll, heaven help you, in doubt about what constitutes cheese, it might 
behoove you to consult the ambitious, yet far fi-om definitive ULxonomy For the 
Love of Cheese (Boulevai'd Books, $12). “Tbasting” the phenomenon In ail of its 
forms, this is a merciless list of j’iTowiojif'-ridrien things, i3eople, and acts compiled 
by the editors of Might magazine after a similarly themal issue sold out. 

"For a long time," explains coeihtor Lance Crapo, “cheese in thLs count rj- has 


been the crazy aunt in the basement no one's wanted to talk about But we’re 
bringing her out, putting a baton m hei' hand, and letting her lead the pajtide!" 

An aptly chosen conceit. For as any connoisseur knows, baton twirling is right 
up there in the triple-cr&me cheese i-anks, along with fanny piicks, Julie Andi'ews, 
and laughing at the “agony of defeat " skier on Wide World of Sports, 

Ai'e Crapo and his cohorts being a mite condescending? “No. No, no, no, no. 
No. No,” he protests, “We’re not arbiters of taste. We're not saying ‘Acid- 
washed jeans are cheesy.’ We’re saying humming the theme of Rock// is 

cheesy’’ To elaborate: Watching the Olympics rin’t --- 

cheesy. Commenting on a swimmer's abs while doing rank ORDER: Stinky a» 


so IS, GymnasLs aren’t chee.sy. Dating a gymnast is. 
“See the subtleties?” Crapo asks. Sure, we gue.ss. 
So, is cheese on the rise? ‘Cheese is an enduring qual¬ 
ity," he insists. “It’s jii.st never been looked at under 
the microscope.” — Alrj'andra ./ofo6.s 


Umburlor arn colared 
fountains, Bette Mldlar, 
wMta heals, Jule Amfews, 
hot-air balloons, Ed Mc¬ 
Mahon, and cute canlnoe 
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JACQUEUfiE BOUVfEm AN INTIMATE 
KEMain John H. Davis (John Wiley 
it Son-*?, $2^.95) Davis* Jackie 0/s 
first cousin and author of various 
acclaimed Kennedy bias {T^ie Bon¬ 
ders, The. Ktninedys), neatly traces 
her life to age 24, when she married 
JFK, He begins with soft-focus, 
ascot-wearing memones of their 
"'charmed"’ childhood summers to¬ 
gether on the Bouriers’ lavish East 
Hampton, N.Y., estate. Davis is es¬ 
pecially insightful on the topic of 
her parents^ ugly—and pub¬ 

lic—divorc-e, It was then that Jadt- 
le, 10, a straight-A student and 
prizewinning equestrienne, lost 
some of her youthful high spirits 
and became knowm instead for her 
legendary "secretiveness." By aiJo- 
lescence, Duvns stops relying on "in¬ 
timate" knowledge, and the- book 
becomes a more distanced but still 
informed biography. By the time 
Jackie becomes a Kennedy, howev¬ 
er, Davis seems to throw up his 
hands, allov\ing his subject to fade 
glamorously—and unknowably— 
into liistor}’: B — Mcgaji Harlan 

MAMA'S GIRL Voronlca Chambers 

(Riverhead, S22 95) Twenty-five 
might seem an early fige to write a 
memoir, much less one as affectmg 
and elo<juenL as this. But Chuim- 
beni’ rise—from an underprivi¬ 


leged Brooklyn background to edi¬ 
torships at The New York Timea, 
Premmrt^ and Glamour —is re¬ 
markable, as IS her spare, lilting 
WTitmg style. Her mother, a Pana- 
manutn immigrant who exchanged 
an abusive mamage for strenuous 
single prirenthcKxl, dismissed Chiun- 
bers" early aaidemic excellence and 
ambitions, calling her an "*Oreo" 
(black on the ouLside, white on the 
inside). Chambers' peripatetic ado¬ 
lescence mcluded a rough year in 
South Central L.A. and a night- 
mari.sh .stay in her fatlieris violent 
household; she escaped via a schol¬ 
arship to Sunon*s Rock of Ban! Col¬ 
lege in Massachusetts at age Ifi. On 


the often painful circumstances she 
has faced—her mother's coldness, 
what it means to be black in the 
posL-civnil rights era—Chambers 
WTites with probity And she illus¬ 
trates her thoughts with well- 
culletl fleUuls (such as her child¬ 
hood passion for doubleslutdi jump 
rope) that are telling and lyrically 
rendered A — AfH 

FICTION 

MICRO FICTION: AN ANTHOLOGY OF 
REAUY SHORT STORIES Edited by 
Jarotne Stern (Norton, $22 50) Fi¬ 
nally, a short story collection for 


the attontiLm-deficit-disordcr set. 
Wliiit sounds like a gimmick—sen- 
Dus fiction that weighs in under 
250 words—yields impressive (if 
over])nccd) results in this anthol¬ 
ogy. These literary miniatures 
nuige from the fiislurbing (Joanne 
Avallon’s "All This"' condenses a 
family histoi^ of child abuse into 
the second it Lakes a mother's 
niised hand to come down on her 
baby) to the hilaiTious (Allen Woofi- 
man's "Wallet" describes a man's 
botched attempt to foil a pickpock¬ 
et). Tlie moi-o obscurc authors here 
far outshine the big names like 
Sam Shepard and Amy Hempel 
(Stem evidently didn't have the 
nerv^e to tell Hompel that an in- 
scmUible single sentence <ioGs not 
a storj^ m^ike).. Wlule it's entertain- 
mg in iLs own nglit, Micro Fiction 
ako serves lus sin introductory sam¬ 
pler for 53 mostly unknovvTi wTitcrs 
who prove their mettle by making 
fictional angels dance on the head 
of a pm. A- —iVnrj7o( 

INTO THE GREAT WIDE OPEN KovIfl 
Canty (Douhkday, $JL95) Cmity's 
first novel—spun off from a short 
in his superb debut collection, 
A m This World —is a 

teenage love story set in suburban 
Washington^ D C. Kenny Kolorlny 
IS a sardonic misfit (the kind of 
appealingly disaffected tough in 
whom Canty specializes) who kills 
for the bi-ootUngly intelligent Junie 
Williamson She's a nch girl who 
Inis sunnved a suicide attempt, he 
hails from a tniiguxLlly dysfunction- 
id lowcr-middle-chiss family. Theu' 
combination of mutual cynicism 
and tender romimticism makes for 
a high-voltage relationship until 
gradualioii, when this ofibeat dni- 
ma mushes out into an overcooked 
stew of messy emotion. But de- 
.spite the novers final shortcom¬ 
ings, Canty's searing, smart, and 
beautifully nuancetl prose is a plcii- 
sure to read from beginning to 
end, B+ —MM 


In UiLv long^aft'afEed 
• successor 10 Tbc Codfaiber, 
Mario Puzo reiums lo ihtr 
subject he knoivs best—the 
Mafia Domenico Clcncuzio 
IS an aging don determined 
to secure his bmOy's future 
b> acquiring Icgiiimafe 
busint^iscs in HoII^wikxI, 
just as ihe Dun is about ro 
realize his vision, familv 
'secrets spark a war hen^een 
Hood cou'^ins. 

Random Hotuse S25-95 
B&N Price $1816 

Pnot dlacbye Ihrough 
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A selection 
you can’t refuse. 

We offer aji irresistible 150,000 titles of 
every kind—novels of enminaJ intrijjue, works 
of literature, histories, biographies, references, 
.self-help books and more. But be forewarned 
If you accept our offer, you might be 
sentenced to a lifetime of reading. 



Booksg/lsrs^—Since 1673 



TASTE CHECK 
OF THE WEEK 


BEST-SELLERS 


SoniQf Mehta 

Hyping Michael 
Crichton’s next novel, 
Airfmme^ an aii*plane- 
disaster thriller, the 
Knopf editor in chief 
said, “This is just 
another case of an 
extraordinaiy sense of 
timing that Michael 
seems to have.” Ugh. 

OPTIMISTIC 

TITLE 

OF THE WEEK 

‘Top Seller’ 

Jim Pancero’s October 
business-strategy audio 
book (Daitnell Audio, 
$15.95) will follow hot on 
the heels of Olivia 
Goldsmith’s splashy 
novel The Bestseller. A 
lot of ^vishful tliinkmg 
going on out there... 


THE HOLLOYf-EYED ANGEL Janwillam 
van do WotoHng (Soho Press, $22) 
Since 1975, van de Wetenng luis 
vvntten more than a dozen quirky 
novels detiuling the Girecrs of Lhmi 
Amsterdam cops who crack their 
cases by wielding Zen philoi^ophy 
rather than guns. This 13th mj's- 


iery- n'Viil\arig uruund a Dutch vtA- 
unk 'L-r I Pi ll ICC man :mij his i vcf ntnr 
t ncle Bert, svhti luni‘- up dt ad in 
f entrat Park i> no [itjHin lio- 
terUve-AdjuUinl ' in ipsira—who 
over the of the fuL^ lelT 
an unhappy marriage and jams on 
drums at the office^—rloe.s the 
legMork in Hoi land. Detective- 
Sergeant de — ^whfi live.n with 
hi.^ cat and Irjve*^ iniprovisational 
jiizz—gets to sniff arouiifl the Big 
Apfile TVue to fotm, van de Weter 
ing keep^ you guessing, tempers 
unflinching violence imtl amoral ac- 
tivitie?i5 with thoughtful perspec¬ 
tives, and leaves his regiilm* char^ic- 
tei"s j:jlenty of room to grow Angel 
is not his finest installment but is 
still engaging enough to hook the 
uninitiaterL B —Duneet Steffens 

GROWS OVER A WHEATFlELD Paula 
Sharp (Hypenon, $22 95} You 
might not expect a riveting novel 
about domestic violence and Aunil^ - 
cfjurt law to be so inclusive, beauti¬ 
ful Iv written—and often stniight- 
out funny But in traang the lives of 
twTj baby-boomer women^—narra¬ 
tor Melanie Ratleer, daughter of 
an abusive rlefense attorney, w'ho 
cventuiilly bmimiis a judge hei'self, 
anil her fneiid. the goofl-nuturedly 
subversive Mildred Stock—ShariJ 
impressively Ilexes both her knowh 
Dflge of the law (she's a iManhatUm 
criminal lawyer) anti her talent 
for rich characterization Sharp's 
cartistry makes this story'* ils lush in 
detail (the frigid bmall-town Wis¬ 
consin Retting bursts \rith all 
shades of I\lidwestern eccentnciiy) 
as 111 .S gi-and in scale, with medita¬ 
tions on msanity and plain old enl 
swirletl uito tfie mix And how the 
w'omcn use the law—and other 
means—to [iroteci tiiemsel ves and 
Lheir famiUes makes for ;ui demon- 
tally jKiwerful read, A —MH 



4 RAPTOR RED Robert T. Bakker (Bantaiii, $6.50, first pub¬ 
lished in 1995) Bakker, a dinosaur cui*ator and “unofficial” 
F/X consultant for Jurassic Park, has ci'afted a people-free 
tale of rhnngnni* trials and tribulations that resembles a ra¬ 
dio soap opera. After an 8-year-old saurian’s mate drowns, 
she’s reunited with her long-lost sister, nieces, and 
nephews. ’Though its co^ anthropomorphism resembles a 
Disney cartoon, this is still a pretty cool time machine. B+ 


♦ THE LOVE LEHER Cathleen Schino (Signet, $0.99,1995) 
Schine imbues the courtship of a small-bookstore owner 
and a college student half hei* age with a be- 
gufling sweetness. The only thing wrong is 
that Schine does her job too well: As the 
characters fall for each other, we fall for 
them too, knowing that when the book is 
over, our relationship with them will end. A 


‘WHITE’ NOISE 

Thk hii/z around formerly Anonjmous 
author Joe Klein hat. helpetl honst 
Pntnari/ Cnlovs back into the lop 10, But 
let’s nut forget that for many reader-. 

Lily Wlnfc is the hue du jour Su.-^an 
Isaacs’ seventh novel, which intertwines 
the stories of a criminal defense lawyer’s 
latest case and her troubled past, has been a top 10 
regular for all six of its best-selling weelc.-:.. Disney anti 
Wlioopi Goldberg have secured the morie rigliLs. but for 
now the book i.s standing firmly on iLs own feet. White 
makes right with 205,000 copies after four printings. 

FICTION »“.V, 

1 CAUSE OF DEATH Patnm Cornxs cli, -1 

2 THEROHAWAY JURY John Jr:. 11 

3 THE LAST DON Mono FMzo,//ovLrH, j \ 

A THE CEIESTINE PROPHECY James Redfidd, U'ana r, SI ? 35 l2tT 

5 THE TENTH IKSIGKT Jsim#i.s Hwlfldfl, , . .. IJ 

6 HOW STELU GOT HEN GROOVE OACA 

Ttrry'Mc^Jillori. . .. „ ,.. „ j:i 

7 EXCLUSIVE Santlm Bru\\Ti, U'firnrT, . 

a ULY WHm Susan I raais.,//ar/^frrTjf/nui, . . ...h 

9 CODS AND QENERAIS .k-ff Shaara, liaUdnUm, jf;.'.; . „ .. i) 

10 PRIMARY COLORS AnrmiTTioui:. Randoin House, . .„,2o 

NONFICTION 

1 UNLIMITED ACCESS f iury' Aldrich, „ . .4 

2 THE ZONE 

Barry’ Scars., Ph_D , wiLh Bill RfgtmBfyokz;. $22 ..... . 

3 MEN ARE FROM MARS, WOMEN ARE FROM VENUS 

Jnhn Gray,., __ _.. . . IZi 

4 THE DILSERT PRINCIPLE Sc'olt. Atlams, narjp'rBiL.sin*:i\^s, $20 ^ IB 

5 BAD AS I WANNA BE 

Dcnnk' RodrTTim, vAih 'fim Kouwn, D^lacorte, $22.35. . . ..... 13 

6 OUTRAGE Biight/t'j, __ .. 7 

7 SIMPLE ABUNDANCE Sonih Ban Brv:Jthnadi, WarrifT, Sj 7M ...... 19 

e MIDNIGHT IN THE GARDEN OF GOOD 4 EVIL 

John Bcrcmlt, Rardom House, S2d __ ... .... In? 

9 UNDAUNTED COURAGE 

1^'^^mbrrrH*, iS'iuJwi d:-Jv’/t/i-vf/’T, .^jr , . .21 

10 EMOTIONAL INTEIJJQENCE Daniel Gtileman, Bantam, $22.95 — 12 

TRADE PAPERBACKS 

1 SNOW FALLIHQ ON CEDARS Dnvid (..ultrsun, Mntaijt', Hi'. .. 4.1 

2 CHICKEN SOUP FDR THE SOUL 

.luck CiuiDc.'H aiiii iMark Kan-siTi, Hftillh fVm wumcohi/n.?, ildHj. . KVj 

3 REVIVINQ OPHEUA Mary Ph.[g Sid r,n _ .tS 

4 THE 7 HABfTSOFmCKIY EFFECTIVE PEOPLE 

SU'lihen K, I'fv.-y, ild ___ __ __ ...2kn 

5 DR. ATKINS’ NEW DICT REVOLUTION 

Mr riiili# ri I ,\ikiiLs M. i'p an.v. jr/J .W... ... ,.:l(' 

B INDEPENDENCE DAY KithanJ Fonl. Vmimjr. Si i ....... .... 11 

7 TEN STUPID THINBS WOMEN 00 TO MESS UP THEIR UVES 

Dr l.aLini .S<.‘jili.<.sirini-r, Har^mf'rjvKr.ial, tin .. _ __ __ 7U 

B LADDER OF YEARS Anni' ‘Pyl \ T, Fa\ct>'ttjiS'"\iiiT}pnnjr. ^ _ _ Jh 

9 A 3RD SERVING OF GHIGIEN SOUP FOR THE SOUL 

lfic.k Ganili- ld iind Murk Hmlih VnmwiinimtumH, $12 9^* .Jfi 

10 THE LIARS' CLUB Shay Karr, PenjfHitK $li 95 ^ , __ __ 13 

. ^ii’i'.r r 1 Lpri JfKtt WLhP.i.i 
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Surgery 

Tliui/: of it as breast im/Wants 
wit/iotir the iis/is and expense of 
siirger;)' Cun'es'” are sihcouc 
pads that look, feel, wcig/i and 
c\'cii boiinee /ibc rea( br'casts 
So natural they're unflctectab/e. 

So coin/orfab/e you i?iay/orgct 
you’re ^vca^ng tJicmt 

Worn outside the body, Curves are 
waterproof and fit easily inside any 
bra or swim suit. No adhesives 
necessary Best of all, they’re 
incredibly comfortable to wear 
because they warm to your body 
temperature and mold to your breast 
shape Top supermodels and actresses 
on more than 100 TV shows, soap 
operas and Hollywood films wear 
Curves, along with more than 200,000 
women worldwide As the lead 
actress of an ABC-TV senes says, 
"Curves have really improved my 
shape and self-confidence I look and 
feel great in everything now " Soft, 
but very durable, Curves can last 
years with easy care 2 Sizes Large 
increases you by 1 ^/2 to 2 cups, 

X-Large by 2 to 2 V2 
cups (Order Large if 
you're unsure.) Also 
comes tinted for dark¬ 
er skin tones. SO-day 
guarantee, so order 
and give them a try 


Special Offer: 

S129.95 if purchased before 10/1/96, plus $10 FedEx S/H. 
Call BodyUne^ at 1-800-5-CURVES 
(800-528-7837). Code EW9608. 




Without Curves 



j\cvei hiiiid the fha'd-tjenenition ndreads like (irmi Uaif and the ^^ffs/tninj. hen s the .sV./ 
l^iMols back irith their first tour and neir aJhiini in IS ifears. BY TOM SINCLAIR 
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I T wasn’t yiriTE anarchy in 
the Rocldes, but the Sex Pistols’ 
first American concert in IS 
years, on July 31 at Red Rocks 
Amphitheatre near Denver, was 
a chance for a generation weened 
on Pistols descendants Green 
Day and Rancid to check out 
some bona fide punk heroes—at 
New Age schlockmeister John Tesh’s 
fave venue, no less. The 21st sliow in an 
intensive five-month-long, continents- 
spanning tour (which opened in Helsin¬ 
ki, Finland, on June 21) found the Pis¬ 
tols anything but rusty. The irony of 
these punk pioneer-? perfonning in the 
beauty of a natural amphitheater- 
caiwed from the side of a mountain was¬ 
n’t lost on tlieir notorious fi'ontman. 
“This IS Johnny Rotten, not Johnny 
Denver-,” quipped the 40-yeai--okl 
singer at one point. 

Not that anybody needed to be re¬ 
minded. Time (and gangsta rap) may 
have blunted the shock value of Rot¬ 
ten’s onstage spitting ami feigned mas- 
tui-bation, but it hasn't diminished the 
power of that voice, which still oozes a 
venomous disdain for seemingly evei-y- 
one and evei-jd-hing. Nor has it softened 
the brute force of the Pistols’ music— 
guitarist Steve Jones’ wall-of-power- 
chords attack, Paul Cook’s biish-your- 
head-to-putty drumming, liassist Glen 
Matlock’s steroids-enhanced bass lines 
Opening with “Bodies," their infa¬ 
mous anti-abortion (or is that anti¬ 
woman?) song, the Pistols had Llie 
crowd—a diver.se assortment of high 
school and college kids, biker types, 
punks, post-punks, and rock-sliow regu¬ 
lars—on its feet for the duration of 


RED ROCKS & ROLL; Clockwise from top, dirty 
Rotten scoundrel; guitarist Jones; a ronogads 
moshor Is escortod from the stage; tho Sox 


Pistols create a 


breathtaking show in thin air 
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PORNO STAR PERRY SPOUTS ABOUT ‘ENIT' 


FARRELL FAUCET 

Perky Farrell isn’t afraid to walk axYay from success. With the same 
abruptness with which, in 1991, he pulled the plug on his band Jane’s Addic¬ 
tion, the mercurial singer recently disassociated himself from Lollapalooza, 
the alternative-rock festival he cofounded in 1991. ‘Teople have pointed out 
that I tend to build things and move on,” says Farrell, 37. “It’s cause and ef¬ 
fect. When I start to feel like something I’ve created is becoming a problem, I 
opt to become a cause again.” 

Although he still has a sizable stake in Lollapalooza, Farrell has organized a 
new, nocturnal summer music-fest called ENIT. Described as “a multi-media 
musical, sensory, and communal touring expeiience,” the all-night affair is set to 
open Aug. 14 in Cleveland and will touch down in seven Ameiican cities in 10 
days. ENI'Fs lineup includes, among others, Love and Rockets, Black Grape, 
Bpju Banton, Meat Beat Manifesto, Orb, and Farrell’s owm band, Porno for Py- 
ros. The festival will also boast such nonmusical activities as a tree-planting 
ceremony, a communal meal (included in the cost of the ticket), and other sur¬ 
prises—including, Farrell says, the services of “a gentleman w'ho says he can, 
through throwing a certain light pattern at you, open your third eye.” 

Farrell, whose interest in crypto-mysticism is well known, says he got the 
idea for ENIT (not an acronym) from an obscure book of “cosmophilosophy” by 
Ludwig Pallmann called Cancer Planel Mission, which describes a festival in 
which youth of different worlds gather together in a celebration of music and 
sexuality. “When I think of 
the name, I think of an ecstat¬ 
ic knitting of energy, like the 
weaving of lives together.” 

Less rock oriented than 
Lollapalooza, ENITs dance- 
friendly lineup reflects its 
founder’s changing musical 
tastes. Alluding to the metal¬ 
lic cast of this summer's Lol¬ 
lapalooza, Farrell says he’s 
“tired of ‘The world sucks’ 
music. I’m not going to get 
encouragement from nega¬ 
tive, bombastic, highly static 
sounds. It’s only going to fur¬ 
ther confuse me, and that’s 
the last thing I need.” Farrell 
believes that the audience for 
his new festival will be more 
spiritually attuned than that 
of Lollapalooza. 

Still, spirituality will get 
you just so far. Discus.sing his 
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EMIT THE TRUTH: Farrell talks up his alter-palooza 


vision of ENIT, FarreU drops tantalizing phrases like “electric bonding” and 
“youth sexuality” into the conversation and allows that he “w'ould love to see 
orgies take place.” But concertgoei's expecting a full-scale free-love event may 
come away disappointed- “I'm not offering up orgy rooms or anything like 
that because I know the laws w'ould keep us from doing that,” says Farrell. 
“But I’m planting a seed." The question is, will it gi-ow? —TS 


their hour-plus set. Fists pumped air, 
people pogoed in place, and a sizable 
portion of the audience shouted out the 
Ijnacs to eveiy tune—even, siiiTirising- 
ly, those to “Did You No Wrong,” an ob¬ 
scure B side. “It’s sing-along-with- 
Johnny time," .sneered Rotten, before 
launching into “Satellite.” 

Prowling the stage in what seemed 
to be a Day-Glo waiter’s uniform, Rot¬ 
ten cut a marvelously absurd figure, 
with twin tufts of hair—one pink, one 
yellow—shooting straight up from 
his head for that debonair Don 
King-cum-Bozo the Clowm effect. 
Forced to resort to an oxygen mask 
regularly (“It’s f—kin’ hard to breathe 
up here," he complained, alluding to 
Red Rocks’ location 6400 feet above sea 
level), Rotten othenvise seemed in full 
control of things. Jones sti'uck a classic 
guitar-hero pose—legs spread wide 
apart while carving sheets of sound 
from his instrument—for most of the 
set, then reemerged for the encore 
shirtless and w'earing a blue brassiere. 
Meanwhile, original member Matlock 
(taking the place of bassist 
Sid Viciou.s, wiiose 1979 
heroin-overdose death had 
till now provided the sordid 
coda to the Pistols’ saga) 
plunged ahead stolidly, pre¬ 
sumably trying not to re¬ 
member all the nasty things 
Rotten and Jones have said 
about him over the years. 

One could quibble about 
small disappointments. For 
some reason—to save some 
breath, perhaps?—the “you 
sons of bitches” chant from 
“Holidays in the Sun” w-as 
abbreviated to “You-so, you- 
so,” and the Pistols passed 
on their punishing version of 
the Stooges’ “No Fun ” But 
on the whole, the show was 
a resounding vindication, 
two grubbj' fingers up the 
noses of naysayers. 

It's no secret that many people view- 
tins comeback—dubbed the Filthy Lu¬ 
cre Tour—as a betrayal, a cynical at¬ 
tempt by the band to cash in on tlieir 
notoriety. Which, of c(jui’se, it is. As 
Kis.s (whrt tilled their 1977 alliuin /-ore 
(Jtnt in !it>parent aeknow ledgtneni of 
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ROCKFORD PHILES.^ 
Clackwtse, from top left. Bun 
E. Carles, Rick Nielsen, Robin 
Zander, and Tern Petersson 


the Pistols’ impact) know, staging a 
middle-aged comeback tour may not be 
what becomes a legend most, but it'll do 
wonders for your bank balance Al¬ 
though the Pistols have come to occupy 
an almost mythic niche in rock histoiy, 
the truth is they never saw’ much mon¬ 
ey on the first go-around. (If they’d fig¬ 
ured out how to convert the reams of 
rock criticism WTitten about them into 
hard cuiTency, they probably wouldn’t 
be on the road now'.) 

At the time of its release in 1977, the 
Pistols' only official album, Never Mind 
the Bollocks, Here’s the Sex Pisfo(, 9 , 
was a shot heard round the, uh, rock 
community; today, it’s considered a cla.s- 
sic, a punk primer on a par with /?«- 
mones, The Velvet Underf/round and 
Nico, and Iggy & the Stooges’ Raw 
Power. Adding to the appeal of the Pis¬ 
tols reunion is the fact that few Ameri¬ 
cans have e^'er seen the band live (their 
only prior Stateside Wsit w'as the chaot¬ 
ic 12-date club tour in 1978 that culmi¬ 
nated in their dissolution). Considering 
the somewhat iffy state of the Pistols’ 
solo careers (Rotten, performing as 
John Lydon with Public Image Ltd., is 
the only one wiio has enjoyed any mea¬ 
sure of post-Pistols success), only a 
churl would begrudge the band a 
chance to ca-sh in. 

FILTHY LUCRE LIVE (Virgin), a concert 
album recorded at Finsbury Park in 
London last June 23 and rush-released 
(it hit retail July 30) to coincide with 
the American leg of the tour, provide.s 
a good idea of what the 1996 Sex Pisto].s 
sound like. Indeed, it’s a veritable du¬ 
plication of the set they play'ed at Red 
Rocks (and, probably, of every other set 
they’ll play on the tour). Composing all 
of the song.s from Bollocks, plus a cou¬ 
ple of rarities (like their cover of the 
Monkees’ “ll’m Not Your] Steppin’ 
Stone”), Lucre Live is a worthy 
souvenir for those inclined to treasure 
such things. Those who pei’sisL in view¬ 
ing the comeback as here.sy need to 
lighten up. Perhaps Green Day’s Billie 
Joe Armstrong (of all people) best 
summed up the contradictions ot the 
Pi.siol.^' second coming w hen he re¬ 
tooled the lyrics to “Anarchy in the 
U.K " in an interviews “I am the anti- 
i'hri^t/Please buy our merchandise.” 
Now. HkH's inink. Filthg Lucre Lire; B 


Cheap’s‘Sex’ 

A rtt^w Trick box, with not 
enough treat 

W HEN THEY burst onto the 
scene in the late 'TOs w-ith their 
hilai-iously dichotomous image 
and archly irreverent stance, 
Cheap Trick seemed like some 
w’ondrous new breed of rock & roll ani¬ 
mal. Ihitting a smirking cartoon face on 
melody-laced iiovver pop, the Rockfoiii, 
Ill., quartet seemed capable of knoclang 
down the walls betw'een new' w'avers, 
meUil kid.s, luid tnulitionalLsts with goofy 
anthems like ‘‘SuiTender.” It waus a magic 
moment, but it wasn’t to last. The ’8()s 
found C’lieajJ Trick embarking on a long, 
slosv decline; by decade’s end, they were 
reduced to pandering to a lowest- 
common-cleiiominaLor po])-mettil demo¬ 
graphic SEX, AMERICA, CHEAP TRICK 
(Kpic/Legarij), a four-CD career retro¬ 


spective that continues the ’99s re-surrec- 
tion of'7()s rock heroes (Kiss, the Sex Pis¬ 
tols), repitsents a botched opportunity to 
shore up the band's damaged credibility. 

Wlnle there are plenty of welcome eu- 
riositie.s here (a nearly 10-minute ver- 
.^ion of Bob Dylan’s “Please Mrs. Hen¬ 
ry,” a Velvet Underground medley 
dating from 1974), the package feels 
misbegotten. Chockful of fiin-boy fodder 
(outtakes, live and unreleased tracks, 
demos, B .sides), the 64-.song collection 
inexplicably omits .such essential Trick 
tunes a.s “He's a Wiore,” “f.)h Cm-oline,” 
and the band’s definitive cover of the 
Move's '‘California Man.” Still, even jf 
you're one of those people who never 
forgave them their treacly R)88 ballad 
"The Flame” (ironically, the band’s only 
No. 1 single), worthy latter-period 
songs like “Sto[i That Tine I" olTer proof 
that the.se middle-ageiJ Midwesteimers 
never fully abandoncKl their principles. 
As Nc.r, America. Cheap Tnck makes 
clear, they ju.sL misplaced them from 
t i me to t i m e. B- — TS 


B N T !• K I' A I N M E N T W E E K L Y 61 


M « u 1 -a 


























WEEK 


SINGLES 

1\HA TUHHEfi “Missing You” a’lnjw) 
Hiiii TUmer aims high on this cov¬ 
er of John Waite's 198-1 hjt and 
misses the mark, Waite's vei'sion 
soared because his understated 
passion perfectJy captured the re¬ 
pressed agony of someone hope- 
leii^ly haunteti by lost love and un- 
walling to admit lL But TVimer 
sounds too gntty and tough, like 
she wouldn't be aiught desxd puung 
away for some tw^o-bit bozo who 
w'alked ouU B- Jercmtj Hel!t{}(7r 

POP/ROGK 

BElUfi THAN EZRA Friction, Baby 

{Elektru} Better Than Ezra liave 
their formulii<lowTi \rdt —they wTite 
a few jangly, catchy tunes, play 
them through a fii^ box for tiiat id- 
temadve edge, add sensitive 1 >tics, 
and then byer with assorted classic- 
rock touches. But the dimnrmcs ;Lre 
robotic and the choruses are faede, 
revealing 3 crushing soullessness 
at the core It's hanl for an>ahmg 
this slick to generate sparks, much 
less friction, C — Steven Mirkin 

THE DIRTY DOZEN Ears to U 10 Wall 

(Mammoth) The party continues 
for w'hat w as formerly the Dirty 
Dozen Brass Band, with a gift from 
New Orleans to Uie world. They've 
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NOT WORTH THE WAITE: A lovelorn cover from an unconvincing Turner 


stremnlined tJieir name and added 
biLss iuid keybojuxb to up the funk 
factor, but the jubilant mesh re¬ 
mains, as on the sphnkety "L'As- 
censeun” YouVe gotta love any 
gi'oup that lets the sousaphonist 
give us some, as on '*My Feet Can't 
Fail Me NowB-— -Jo.'iefWtxxIani 

THROWING MUSES Umbo (Rtjkodisr) 
In the 10 years since their swell de¬ 
but album secured their reputation 
in Lhiit musty genre kiiowTi (c|Uaint- 
ly) as college rock, TliT-owing Mus¬ 
es have rclc-iised six albums to in¬ 
creasingly diminishing returns. 
Their last three efforts wore not 
unlike a piece of diner clieesecake:: 
A few bites luid, thank you, you've 
hiul enough, L^mbo is another slice 
of the same, but a few’^ tnicks—like 
"Tai^ lusser^?''—are definitcl 3 '' worth 
sximplmg B — Wook Knn 


SUBUME Subllmo (Gasointc Alley/ 
MCA) Tile recent overdose death 
of frontman Brad Nowell makes 
this both tlie fii^st and last major- 
label release from SoCal fusion 
jiLinks Sublime It's a respectable 
testament—an unusual blenfl of 
ska rhjThms, dub, and hardcore 
guiL'ir rock, tinged witli the occa¬ 
sional eene hip-hop .sample. Unfor- 
tunutel}^ tlie disc coheres more on 
an intellectual rather than emo¬ 
tional level, its sound too diffuse to 
be dramatic, B —Hojart 

NEARLY GOD Nearly God (Durban 
Poihon/hland) No, Tincky hasn't 
pulled a Pnnee and changed ills 
name Nearly God is a side pmject 
on which he jjaii^s himself wath :i 
nmge of singers fr'om Bjork to the 
Specials' Teny Hall. The album is 
an abrupt about-face from his de¬ 


but, Eschewing sjnicey trip-hop 
gi^ooves, it's filled with hypnotic, 
gnndmg soimdscapes over whicli 
he and guests pkunLively whisper 
With God, Tncky's created a new 
gerux^; Eimbicnt apocalypse- A — SM 

LONUA KANZA WapI Yo fCataiy.^t/ 
BMG CfasniOi) Zaire has yet to 
produce any international pop 
stars, but Kanza's airy tenor and 
delicate wandering melodies 
should cniTj him beyond liis native 
Afnciu The two English-language 
cuts lU'e weakest, virtue of their 
sacclianne Ijtics, it's the songs in 
F'rcnch, Sw'ahili, and Lmgula—soft 
soul tunes in the vein of Seal and 
Des'reo—that most eloquently'' 
speak the language of the human 
hciLTl. B+ — Dimitii Efnitch 

ROBYN HUCHCOCK Moss Elixir (War- 
}tcr BroH ) Now that Oasis have 
denteil the Amen can charts, per¬ 
haps this perennial Bnt-pop cult 
figure may stanrl a chance of being 
heard by more than a select few 
Hitcliaick s twee sensibility (think 
Donovan gone Dada) can be gint- 
ing, but only a dic-bard Anglo- 
phobc could deny the ^V/^ Pepper¬ 
like charms of swirly ditties like 
“BeauUfiil Queen/' B — TS 

STEVE WYNN Molting In tho Dark 

(Zero Hour) Wynn's last solo album 
w;is his best w^ork since leading the 
Dream S^Tidicate back in the 'SUs 
Hut as good as '94's FluorcHcent 
was. It lacked the Syndicate's ag- 
gi^espiveness, No\v W_vnn has en- 
listetl hanl ruckei's Come to pixpel 
his new'ost material, the merger 
ina\' mck too hard for Ins recent ad¬ 
mirers while leaving Come fans un- 
denvheimed B — Enc Flattm 

THE DOOBIE fiRUTHERS Rockin' Down 
tho Highway: The Wildlife Concort 

(Legacy) The regroujied Doubles 
have managed tlie imiKi^Nsible rc- 
leasing two live discs without so 
much as one suqjrising moment' 
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Due to, er, image 
problems, macho man 
Rollins’ new label, 
DreamWorks, has 
repoitedly prevailed upon 
the pair to not release a 
duet of “Funltytown” 
originally slated for a 
set of one-hit wondere. 


COMEBACK 
OF THE WEEK 

The Rutles 

In theii* finest Beatles- 
spoofing tradition, the 
faux British band will 
reinvade the States in 
October with 
Anheology —not to be 
confused with 
A7ithologij 1 or 2. 


Virtually e\xry note here is repeat¬ 
ed from studio versions; even the 
two new songs are strictly d^'jh vtj. 
But, presumably, that's enough for 
fans who vvant to collect lUl the hits 
(except “Real Love") in one place 
T,\iLhout mussing up their memones 
of the 70s. C- — Bob Cannon 


REISSUES 

UNDA THOMPSON Droams Fly Away: A 
History of Unda Thompson (Hyko- 
dise) Now retired from music, 
Richani Thompson's ox-wTfc never 
sang with the radiance of the late 
Sandy Denny. England's finest 
conUunporary folkie, F^ut Tliomfi- 
soii'-- wood-grained, il own trodden 
vrjici‘ jTt rfi ctly captured life'.s 
aiif] burden'^, and a wobbly 


mamage in piirticular This career 
wimp-up wet of favorites and ran- 
tic- 5 , both with and without her e\, 

IS a bummer—-liut a rich, moving 
A —David Broximv 

COUNTRY 

GEORGE JONES I Livad to Tell It All 

fA/CA Nashmlle) That Jones is 
counto^ music's greatest living vo¬ 
calist tLfter so n\£iny 3 "ears of single- 
minded self-abuse is a miracle 
Clean and sober, the aging Possum 
has settled into a relaxed, genial 
groove for the last four or so al¬ 
bums, Though hell probably’ never 
again scale the tormented heighUs 
of "Window Up Above" or "The 
Grand Tbur," he still packs a three- 
minute performance with enough 
surprises, enough effortless virtu¬ 
osity, to make i^ou shake your head, 
amazed again B+— Ibny Schennayi ' 

RANDY TRAVIS Full CIrcIo (Warner 
Bros,} Randy Travds may be con- : 
sidered the old fogy' of New Thidi- ' 
tionaJism, but don't count him out*. 
Full Circle frames his adenoid- ; 
rattling baritone with an updated 
and sophisticated sound that gives 
the mstrumentaiists room to 
stretch, Travis too seems ener¬ 
gized, especially' on the blue- 
grassy "Highw'a^r Junkie" and on 
a jazz-bo revival of Roger Miller's 
"King of the Road," where his mil- 
lion-dollar chops never sounded - 
better A- —Nash 

JAZZ 

JOHN SINCUIR If I Gould Bo With 

You (Schoolkids) The onetime po¬ 
litical activist and longtime jazz 
and blues enthusiast declaims his 
verse over a pretty good big band. 
Though It celebrates the uncon¬ 
ventional, Jazz poetry is itself a 
convention (the breathless, exalt¬ 
ed cadences, the unrcflective 
hero worship of Bird-Bud-Diz 
and other bebop icons) that can 
easily slip into unintentional self¬ 
parody Sinclair has tho right he¬ 
roes, but his indie odes and 
scratchy voice get on your nerves 
before these 64 long minutes arc 
over, B- — To7iy Scheniiari 

CAROL SLOANE The Songs Sinatra 
Sang fConconrf JozzJ TTie undeiTUt- 
cd veteran vocalist Carol Sloane 
certainly' isn't taking the e;usy way 
home by visiting classics unmortal- 
ized by OV Blue Eyes himself It 
tokos artistic iUHsurity to attempt 
trademarks like "In Uie Wee Small 
Hoims of the Morning^' anil “Young 
at Heart/' lot alone to slide onto 
Sinatra's reserved bar stool for 
“One for My Baby," but Sloane 
]iulls it all off 'irith taste and emo¬ 
tional depLlr B*SU ir Futterman 


THE CHARTS 


QUEST FOR BUYERS 

N 0 w there's another Rhymes 
in the top 10 besides little 
LeAnn. Claiming the No. 1 
spot its first week out is 
Beats, Rhymes a7id Life, the 
fourth album from fiinky rap 
masters A Tribe Called Quest, 
who, after seven years of in¬ 
corporation, can easily claim 
hip-hop elder-statesmen status. The Tribe are currently 
crossing America on the Smokin’ Grooves package tour 
along with Fugees—^who, coincidentally, are absent from 
the top 10 for the first time in sbe months. The week’s other 
notable debut comes from Alice in Chains, whose Un¬ 
plugged set finds a nicely chained No. 3 socket to slip into. 


POP ALBUMS 


1 

— 

A Tnae caued quest 




Beats, Rhtfmcs and Life, Jive ______ 


2 

2 

ALANIS MDRISSETTE LMe Pi//, Maverick 

GU 

3 


ALICE IN CHAINS Ujiplugged, Columbia—.*^.. __ 

__1 

4 

1 

NASP Written^ CojumbLa.______ 


9 

6 

CEUNE DION Fallrig Into Ymt, 550 JIusic/Epic_ 

_jji 

B 

5 

BONE THUG5-N-»AfiM0NV 




E 1999 Etental, RuthJess/Relfltivity 

_—J74 

7 

& 

TONI BRAXTON Sccreia, LaFacc/Arista..____ 


a 

4 

METALUGA Rlpk^irn , 


9 

10 

NO DOUBT lYagic Kingdom, T>aujTia/Interscope 

__3] 

10 

3 

LEANN RIMES Blue, MCG/Curb ... 

__.4 



COUNTRY ALBUMS 


1 

I 

LEANN RIMES Blue. MCG/Curb... 

__4 

2 

2 

SHANU TWAIN Thr Wbmau in MCj Merexuy Naflh^"il!e. 

-.,„78 

3 

3 

PEOROE STHAFT Blue Char Sky, MCA_ 

16 

4 

4 

BROOKS A DUNN Bonlerline, Arista , . 

.- _„I6 

E 

5 

MINDY MCCREAOr Tent Thnumml AngcU. BNA_ 

_14 

G 

€ 

ALAN aIAGKSON Greatest Hits, Arifita__^ __ 


7 

9 

QAIITH IBOOKS The Hita, Capitol Nashville..... 

_ 86 

a 

7 

TIACY LAWRENCE m\e .^arches On, Atiantic.^._ 

. 

9 

10 

LYLE LOVETT 7'/i^ Road to Ensaiada, Curb/MC A_ 

rm 

10 

11 

GARTH BROOKS Fresh Horses, Ciipilol Nashville,,...^.,. 

__:J7 



MTV VIDEOS 


1 

11 

NAS *Tf 1 Rult-d the World," Calumbia.. --- - - 


2 

5 

LL COOL J *'LounginV” Def Jam/Memify'_____ 

-_6 

3 

1 

METAUiCA ‘-Until It Sleeps.' Elekira_ 

_ ...10 

4 

G 

TOR] BRAJmN 




“You're Mokin' Me High,” LaFaee/AriHla...^.,_ _ — 


6 

2 

SOUNDCARDEN "Bunien in My Huntl,’' . 


B 

10 

KADA SURF "Fopular," Elektra.„ .. . . 

_ il 

T 

8 

2PAG (FEATURING KO AND JOJO) 




"How Do U Want It," Death Row/Inteiwrupe _— 


a 

16 

BimHOLE SURTERS “Pepper," Cajiito) __ 

10 

9 

9 

BECK ‘nvhere It's At," DGC . . . . . . . 

. B 

10 

17 

MARIAM CAREY “Forever," Columbia. .. .. 




oi^c 11 Hr roMWCNiLAnriNw ist soundstan inc 
liyETD WITH PtllMla-STON FRUif BULHOJO.t*, M U 
Ll^KM with PKllMLWtHMUJS FUDM MTV- TIVI E>Vt^|ON 

Fnrt rt ECK ur Al G 4, 199A 
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L ivK'Action CD-ROM 
games are a lot like inacle- 
for-cable movies, UHiat could 
be more enjoyable, after a 
hard day at work, than plop¬ 
ping down in a chair and 
cheeking out a cheesy, mini¬ 
mally challenging, B-star- 
studded exercise in sus¬ 
pense? CD-ROM thrillers are popular 
for the same reason; You know, within 
certain accepted parameters, exactly 
what you’re gonna get. 

Of course, jib^t as there's often a wide 

A 0 o I’ s T 1 (i , I 'J !j (J 


gap in quality between an HBO original 
movie and a USA Network quickie, 
there’s also a difference betw'een a loopy 
interactive mystery like THE PANDORA 
DIRECTIVE fArcci!.? Softirare, CD-ROM 
for PC, y7W..O;7J, the follow-up to lJ)f)4s 
Lhidera Kilhiif/ (which starred 

Brian Keith and Margot Kidder), and a 
dreaiy bit of programming like THE ELK 
MOON MURDER (ArtivinKMi. CD-ROM for 
PC and Mac, Once you get piLst 

the opening sequence—in which sci-fi 
veteran Kevin McCarthy {hiva^iau of 
the Rod// Siiafchcm) recruits seeriy. 


DQWK ev LAW DonohOQ, above, raises suspicion 
In Bk Miton; Pandora’s motley cast Includes (top, 
from left) McCarthy, Corbin, Roberts, and Jones 

I L L ' ! ■ ■ . > '■ 


Mystery Science 

It dop.syt f take a (letfcf ivp to fnul humor m the Intemciwp lohodnnU 'The Paudoru Directive '. 
But The Elk Maori Murder' ( TJ-HOM ?.s as dnj a-s if^ desert settiru}. BY BOB STRAUSS 


do\\Ti-on-liiB-luck detective Tex Murphy 
(played by Chris Jones, who also hap- 
. pens to be chief financial officer of Ac- 
. cess Software) to locate a mussing scien¬ 
tist— Pemdoro. exhibits a po.stapocal\']i- 
; tic, retro-noir charm, as Mui-phy’s plod- 
j cling investigation ramifies from down¬ 
town San Francisco to the fabled UFO 
- crash site in Rosw'ell, N.M, Along the 
waj', you encounter such familiar faces 
as Northern Exposure’s Barry Corbin 
and former Charlie’s Angel Tanya 
. Roberts, as well as such lesser-known 
: thespians as Suzanne Barnes, w'ho plays 
: Muiq3hy"s girlfiiend, the world’s unlike- 
; liest newsstand operator (I'm glad to re- 
' port that Entertainment Weekly ■ 

■ \vill still be iDublished in the year 2043). 

Wliat sets Pandora apart from such 
similar games as; Ripper—with which 
; it shares an array of challenging puz¬ 
zles, freedom of movement through 3-D- 
: rendered environments, and live-action 
. inteiTogations of suspects, snitches, and 

■ saucy dames—is its sense of humor. 
And since the game advances according 
to Mm-phy’s attitude—there ai*e .seven 
possible outcomes depending on 
whether the detective is “thoughtful 
and kind,” “neutral and naive,” or “an¬ 
tagonistic and selfish”—its creators 
have had plenty of opportunity to goose 
up the dialogue. 

Unlike Ripper, m which clicking on ■ 
the text line “Tell me what you know 
about the muitler” causes the chiu“icter 
to say “'IfeU me what you Icnow about the 
murder,” the prompts in Pandora are 
more subtle, ranging from “Beg for 
clemency” to “'Taunt the miser” to “Ex¬ 
press gender-related confusion.” Be¬ 
cause you never know exactly what 
Minphy is about to say, the game’s en- 
teitiiinment value, at least the firtt time 
around, is exceptionally high. And the 
developei's throw in some neat gi'aphic ■ 
tiiclts, too, including three fully naviga¬ 
ble citj' blocks with a shimmering sky¬ 
line in the background. (There’s also a 
pleasing score by legendary folkie 
Richie Havens.) 

Compared with The Pandora Direr- 
The Elk J/ooii Murder is strictly 
low-budget fare. Set in contemporary 
Santa Fe (a New Age-y locale that 
seems distinctly at odds with the word 
titulltiitedia), tilts police procedural has 
you tackling the murder of Native 


American artist Anna Elk Moon. In the 
course of your inquiry, you get caught 
up m a subplot involving reservation 
gambling casinos and you cheu the in¬ 
vestigative fat ^vith a siicces.sion of fair¬ 
ly uninteresting citizens (mduding L,A 
Lair’s Amanda Donohoe, whose large 
photo on the package is inversely pro¬ 
portional to the size of her role). Despite 
its noble stab at multicuituralism and its 
refreshingly nonfuturistic plot, this 
game is as flat as a tortilla, offering as 
its sole attractions a neat virtual map of 


Santa Fe and an atmii>p)ienc -inind- 
track by Tim May iwhti plav'*"il guitar do 
the theme to Plnre). Elk Mfmu 

was cocreated Ijy Xorthmi ExpoHnn 
writer aiifl prutlueer Sam Egan, w ho's 
apparently more .<iiiied lo .Aku-ka’- 
frozen tundra than to the va.rt. etlimtal- 
l.\ diveiv-iC .American Southwest. The 
games tag line reatU, "Et-ar the desen 
hut what 1 really'fear that t’D-RO.M^ 
like this are replicating cable TV’s more 
and terrain. The Pandora Dmctirr B+ 
The Elk Moon Murder C- 


CVBERTALK 


MAKING UP IS HARD TO DO 

“One afternoon we were between shots [of Some Like It Hot], I said 
to Marilyn [Monroe], ‘Let’s test my makeup.’ We ran into the girls' bath¬ 
room attached to the soundstage. I ran over to the mirror and adjusted 
my lipstick, and I saw girls coming in and out. I said, ‘See? I told you I could 
pass as a woman.’ One woman 
walked by and said, ‘Hi, Tony.’ Oh, 
well, nobody’s perfect.” — Tony 
Curtis on Prodigy 

“I PREFER [to date] nonactors. I 
also prefer a hoase in the Hamptons. 

I prefer a lot of cash. I prefer a lot of 
things, but I don’t get those, either. I 
don’t care if someone’s an actor or 
not I just prefer a nice guy, and I’m 
not dating anybody right now.” 

—The Yonnp and the Restless’ 

Mlcholle Stafford on America Online 

“For theater, yon must project 
and magnify that truth. In film [you 
must] ‘be it.’ In TV, you split the dif¬ 
ference and take the money. Excuse 
me now, I must go to the ATM. Good 
night, ladies and gentlemen!” — Car¬ 
oline in the Citifs Eric Lutes on the 
Micro.?oft Netw'ork 

“The Captain persona (plus hat) 
was my idea. Actually, I ripped it Wdr STUFF: Curtis (left) dr^NonrM up dOM 

off from a guy that I used to w'ork - 

with in nightclubs. He w'ore a captain’s hat, had a boat, the whole thing. I pur¬ 
chased a captain’s hat while I w'lis with the Beach Boys as keyboard player. I 
put on the hat, told Mike. Love to aniioiuice me as 'Captain Keyboard,' and the 
rest IS histojy" —Captain & Tennille's Daryl Dragon on AOL 

“My hr.an dm OTHER USED to tell me very terrifying tales when I was 
a IdcJ. One of them conceriieil a superncatural figure who would sneak into pub¬ 
lic toilets and cut the wee willy off little boys. It left a .significant impreiSsion on 
me!” — Clive Barker on AOL 
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IT TECHS TWO 


^ I If THE technobabble 

? and smug attitude of 
jjijfi- I some wu’ed TV shows 

^ and magazines turn you 

v'^ u off, check out the Dis- 

i1 coveiy Channel's Cyber- 

'1 ^ Vi ^ 

1 kr ^ , Liye (see local cable list- 

> p , ings) for a palatable dose 

' <1 of multimedia culture. 

0 / '"'* Any Luddite would ap¬ 

preciate its blend of en- 
HET’S WORTH: Eddy and Smith tertainment and high- 

tech info cohosted by the 
smart, hip team of Chris Eddy and Gina Smith, who are 
neither esoteric nor patronizing. Each eight-minute week- 
dajf segment (plus a half-hour weekend wrap-up) offers 
coverage of new products and websites, celeb interviews 
(Michael Keaton, for instance, is scheduled for Aug. 12), 
and handy solutions for your computer woes. Less techie 
than USA’s CJVet Central and more fun than MSNBC’s 
The Site, CyberLife makes it all seem so easy. —KC 


NET'S WORTH: Eddy and Smith 


8/13 

♦ BLACK DIRECTORS FORUM 

(Prodigi/, Jump Chat, 7:tl0 
p.m.) Rouncitiihle iliscusaion 
fcaUirinR John Singleton 
{BoifZ jV the Hood), Reginald 
Hucllin (The Great White 
Hijpc), and Rusty Cundieff 
(ThtcH From the Honel) 

8/14 

♦ THE MONXEES (Cnmpn- 
Stree, Go Convention, Gp nu) 
Tliret* reunited ’fiOs popsters 
talk about their upcoming 
tour and album, .JuMitit. 

8/15 

♦ MEUSSA ETHERIDGE 

ca Onliiiv, Kt itivord. 

Fpnre. 9 p ni > The rocker 
shares Your Little Si rni. 


GAMES 


TRIPLE PLAY 97 (EA for P(~‘ 

. aiid PlayStation, S59 95) KEN GRIF¬ 
FEY JR.'S WINNING RUM (Nudendo. 
for SNES, $60 95} Featunnpf your 
favorite major-league c\uh^ anti 
playon^—requi.site for any tiuccess- 
ful baseball Litle-—7Vip/u F^lay 97 
sliirtes with smart gaine and 

birtrs-eye views of each leain's 
ballpark, Ic lets you play pitcher, 
iicltler, and baUer—ami tliankfully, 
there's an easy rookie mode that 
: can turn Lhn game into a field of 
dreamt^. No such luck with Kf ii 
Grtffey Jr's Wuinnuf Ran. 
and sconnj^ are so chfficult, the 
game becomes depressing. All 2.S 
pro tearrih are rej/resented hej‘c, 
but (Lveept for iho g:Lme's rnarquec- 
\alui.- all-siai; LItu re;d iKjys of sum- 


WEBSITES 

THE CURE HOUSE (luinvihecitrc com) 
You would expect a website dedi¬ 
cated to Robert Smidi's GoUi-rock 
band to look like something deco¬ 
rated out of Cher's Sanctuary cata¬ 
log; instead, ^vith it^ citrus colors 
and polka-dot decor, it's more like 
Esprit, Fashioned after Uie Eng¬ 
lish nianar where the band record¬ 
ed its latest album, Wild Mood 
Slangs, this unpretentious site of¬ 
fers audio and video downloads, 
cument tour information (including 
set lists), and a photo gallery that 
chromdee the band's progression 
from mod hipsters to the spider¬ 
legged hair farmers they are today, 
UntjT>ica)ly, most of the content 
is generated by members of the 
band, who take a Macintosh on 
tour \^ith them, so this house is 
truly their home* B ^Ktpp Cheng 


HOUSE PARTY; On hIs bajid’s website^ Smith seems cured of his malaise 


JOES APARTMENT (icivuf.joc^aptcojn) 
Wh}\c not as witty as the MTV- 
deriv€Ki comedy about a boy and his 
cockroaches, this site wall probably 
be better attended, given the film's 
dismal box office. Joe\s Apaji.m(nit 
the site is a trifle disapjiointing, 


however, especially since it comes 
from the ace team responsible for 
the and jEnti.'fcrsites. You've 

got your cast bios, miiiti-megabile 
film clips, music samples, and stoiy- 
boards, but there's Uttle of the loopy 
creati\ity that enlivened those oth¬ 
er sites Only in the ‘‘Roach Online” 
area do die lauglia luck In for Inter¬ 
net junkies: wickal piirodies of AOL 
chat rooms (“species/sex'^”), 
com, Playboy Online, HolWired^ 
and Time Inc 's PATuriNDEii (not 
to mention links to Orlan and sdiol- 
arly treatises on Btattodea], Be¬ 
tween this site, the Bad Mojo CD- 
ROM, and that scene in The Rock, 
it looks like roadies jire the bugs of 
the moment, Gregor Samsa, call 
your agent. B- —Dj Binr 


mer are no-sliowi?—so you're forced 
to face off against such ridiculously 
mimed plaj'ers ms "Mosh Pittman.’' 
Even \\itliout spkishy graphics, Th- 
ple Play readies the bleachei's, Wm~ 
nmg Run barely manages to leave 
the dugout. Tiiplc Play. A- VYni- 
nmg Rn m C- —Eng Walk 

FINE ART 

EMILE DE ANTONIO'S PAINTERS PAINT¬ 
ING (Voyagen CD-ROM for PC and 
Mac, S*^9 95) Anyone interested m 
learning how American artists 
pulled away from European influ¬ 
ence to create the distinctively 
American abstract expressionist 
movement should take a look at De 
Antonio's fascinating 1973 docu¬ 
mentary, Unfortunately, con\''ert- 
ing the llfi-miniite film (available 
on rideotape) to a QuickTime video 
on this disc makes the film's talk- 
mg-hearl interviews harfl to follow 
and reduces much of the art to 
\mthing, geometric mush (partic¬ 
ularly the verj^ ungeometric Jack- 
son Pollocks), De Antonio's inter- 
rtews wiUi Jasjjer Johns, Willem de 
Kooning, and others^ w'hich can be 
tumed to like pages in a book, are 
a fun read, but, at 40 bucks, the^re 
not enough. Suggestion to Voyager 
A deluxe kLseixlLsc would liave been 
a better choice D —Ti m Pnriell 


ONLINE EVENTS 


Scheduled for the week of 
Ang. 12-lS. All listings are 
Ea^tcii^ dayhght and 
ai-e subject to change 


♦ FRANKIE AVALON (Cowpu^ 
Sen^e, Go Conm^^l^;77, 9pjnf 
The beach-party-movie leg¬ 
end discusses Ballyhoo, his 
upcoming AMC cable docu¬ 
mentary on stunts and gim¬ 
mickry^ used to promote films. 



ORDER OUR LATEST CATALOG! 


BUGS BUNNY - WABBITWEAR TEE si^ bu ^ 

has WABBITWEAR logo on ihe fronl and lhat 
rabbit's face on ihe back 100% domestic cotton, in sizes 
L and XL 

ANTOaS S16.95 


The gongs' all here—- you get those cmzy girls (and itie 
cat] in full color on this white 100% domestic cotton tee 
Sizes L and XL 

ANT053 $16.95 


rasca 


MULTIPLE KERMIT TEE Kerm, 


t fimss nine, whal 
more could you osk for? The green one's imoge oppeors 
on thts white ICX}^ domestic cotton tee Available m L 
and XL 

ANT091 SI 6.95 


try green eggs and horn? Logo and Art on ihe fronl and 
bock of ihis very cool tee domestic coUon Available 

in M L (Plecso order one size smaller ihon usual wilh oJI 
ol the Seuss products ) 

AhfTO40 $17,95 


ROCKY AND BULLWINKLE TEE Notkn 

sleeve PRESTO^ This famous comedy duo is 
dered error rhe pocket of this grey 1 00 dornesi 
tee. in S, M. and L 

ANT090 S 


LOONEY TUNES LINE UP TEE The whole casl of char 

octers are having a great lime on bolh sides of this white 
100-j domestic cotton tec Sizes L ond XL 

ANT089 $16.95 


CALCiTDtLrFREE 

and CHARGE IT.. OR 

SEND CHECK OR MONEY ORDER TO: 

EuterMnment Weekly Studio Store, Dept. EW-122 

<"■0. Bdx SOd'H Tampa, FL 336S0-0O44. 


_ All litmt in iiprtu riilimy. 

^ la-tiufc Htmi paid by cndll nnl 

irrtn In |utl 3 bviuiM diys) 

Residenis ol CK IL Ml. NY. PA pleass Jdd appIcaDte utes tiv 
Add shipping and handling clwges to US otdm » fourvrs 
thi tai?5oo MiiiU% $35 at 1^00 Adase% stsoi‘. woa .i-iis-t^-, 

S250l-.'l$Qa siMSStQ SSO.OI /50Q .{l'1$79S SIOPOJ i> =,. 

0tw$a)D!n.adllSI5 96 

Canadlan/lnlomalional orders subject to addillonal Sftff and applicable ioteign duties and taxes. Outside the US and Canada, call n 3-97S-6S42 


CALL TOLL-FREE AND CHARGE IT! 
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STAY 4 NIGHTS AT RAMADA* 
AND GO HOME 

WITH A GREAT PERSONALITY. 



HOLIDAY INN* AND GO HOME 
WITH NO PERSONALITY. 





BOGART 



CHAPLIN 


CjrToOn 

Holidays 



Stay 4 nights at Ramada^ and order one of over 100 Republic Pictured videos absolutely free. 

Now when you stay 4 nights at participating you’ll also get the star treatment as well. And 

Ramada Limiteds, Ramada Csll I'-SOO-S that’s just another reason 

Inns or Ramada Plaza Hotels, why last year twenty-three 

not only will you get a great million people chose Ramada 

room at a great value, but f.lTii.iy^n : J ^ a t j over Holiday Inn. 





Designer Genie 


Bobin Williams mbs us ilif ricjhi u'atf as fla^ roirv of th(^ bluf' gifuit in 'Aladdiu and tla King 
of Thieves.' Disnet/'s sertnid dirt'cf do-video segnel fo one of ifs biggest hits. BY TV BURR 


HAT StPARATKS a 

Disney moviG from Jill 
the animalefl flotsam 
tliat’s out there'?’ WOiat 
makes an Alafldm or 
a Hufichbacl: differ¬ 
ent from an All Doc/'f 
Go to HiHurit ^ or a 
belina't AlADDIN 
AND THE KING OF THIEVES (vm. Walt Dw- 
ney, G, the second and far more 

entertaining of the company's orifrinal 
feature cartoons to go directly to home 
video, begs the question. The Di.sney 
TeleviMon Animation division, with its 
lower budgets and second-tier composeiv 
and animators, i> re,-’] ionsih[e lor lfi»‘ fii'st 



Aladditt sequel, 1994's The Retjun of Jn- 
far, and now Kokj of Thteres, ami there’s 
an unmistakabk* sense of factory goods 
hei'e rather than the handcrafted biinush 
of the Feature Animation depailnient. 
Jafar and Kiny oj Tltim s are, simply 
put, cheaper productions—-and (]uite use¬ 
ful m figuring out whether tin* Disney 
touch IS a mattei- of money or in.sjiii-ation. 

The answer, in the case of King tjf 
Tliicirs, IS a res(ivinding,..both. In purely 
arti.stic terms, tlie new tape is a vast im- 
I)ro\'ement over Tin Hetant of Jafar, 
which, de.spile its jirofit.s (with IH million 
copies .-’Old, it's the be.si-selhng direct-to- 
video feature of all time), [inittically luul 
(liiiclcie stamped on every image. Jofitr 


w;ls saddled with a weak, cui'ses-foiled- 
agiiin plot. .subsUuidai'd mu.sical riLlinbel's, 
and, most cnjipling of all, a big blue fJe- 
nie voiced by Dan FiLstellaneta. Nothing 
against llu* actor—liow can you fault the 
guy w ho gave us Homer I^impsori'.'—but 
there's only one Robin Williams 

It’s a I'elief, then, to report that W'll- 
liam.s has bi'cn coaxed back to the role for 
this third Ahiildtii, and liis demnnic ener¬ 
gy bousls Ktmj of Thtrrt n above the 
Ivnockoft level In a weird way, tlu‘ .shafje- 
^liilting (lenie may lie \Vlllt.im.s‘ iiio.si nat¬ 
ural role, since it allows him to channel 
and pariuly any number of character.^: 
Here* lie gels lo gofif on, among others, 
.Marlon Rianilii.TlnkiTliell, W'oi.idv .Mien. 
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THE GRAVE' COSTAR GABRIELLE ANWAR 


DEATH BECOMES HER 

“I MAY AS WELL have been a big nibber doll wtli a hole strategically placed," 
says Gabrielle Anwar of her role as Andy Garcia’s love interest in the soon-to- 
^ideo Things to Do in Denver When You're Dead. And while the actress is 
pleased with her work as a woman with a mysterious past in Tfie Grave (see re¬ 
view on page 72), she’s unhappy about the “princesses and ineloquent bimbettes" 
she’s agreed to play along the way. “I’ve made my own bed,” she says, “I’m only 
now^ regretting it," Says Grave director Jonas Pate, “She’s always cast as the 
beautiful woman. But she has this incredibly funny, dai*k sensibility” 

An’war, 26, says she chose acting to keep from going to school. Having been 
kicked out of one for fistfighting, she decided at 15 that the competition at drama 
school was too stiff. So after landing a role in the BBC miniseries Hideaway, she 
just kept working. ‘Tb this day I think if I stop I’m going to end up in some es¬ 
tablishment somewhere," she says. 

At 19, Anwar, daughter of a Persian film producer and an English actress, 
moved to Los Angeles with American actor and Grave eostai’ Craig Sheffer {A 
River Runs Through ^ 

It), whom she met I 
while both were | 
working in London. | 

“He quoted some ; 

If 

lines from a Hardy \ 
novel I was reading," 
she says. “I was com¬ 
pletely enchanted." 

While cleaning 
apartments between 
jobs, she got called in 
to audition for what 
would become her 
breakthrough role, 

A1 Pacino’s tango 
partner in Scent of a 
Woman, or as she 
jokingly calls it, 

“Stench of a Wench.” 

Her next part, as a 
hotelier's mistress in 
the Michael J. Fox 
comedy For Love or 
Money, was, she says, 

“a dreadful waste of 
millions. I beg for¬ 
giveness from eveiy 
woman who listened 
to what I said.” 

Anwar, who lives in LA., with her daughter, Willow, 2 won’t disciis.s her re¬ 
lationship with Sheffer. But she is chatty about her next film, Nevada, which she 
describes as a woman’s piece.’ This month she goes to Luxembourg for Suh- 
douM, a submarine adventure with Stephen Baldwin. “I’m trying to get more of a 
balance and find material that has something to do with mj' life as a woman," she 
says. “Sometimes it’s hard, ’cause mortgage payments are high." —KaUt Meyers 



ANWAR AT PEACE: The actress Is leaking for a faw good roles 


Forrest Gump, Mrs. Doubtfire, Bing 
Crosby, Pumbaa, Senor Wences, Ozzie 
Nelson, Mickey Mouse as Steamboat 
Willie, and Bill Paxton in Almis. At one 
point, the Genie says he's having an 
“out-of-movie experience," and that’s 
the best way to describe Williams’ liber¬ 
ating frenzy: You can feel the synapses 
forming in your head. 

The Genie is a sideshow in King of 
Thieves, though. The main stoiy concerns 
Aladdin’s getting to Imow his long-lost fa¬ 
ther, Cassim, who, it turns out, is the titu¬ 
lar king, of “Open sesame" fame. He’s a 
dashing varlet on a lifelong quest for the 
golden Hand of Midas, and there’s a clear 
connection to Indiana Jones and the Last 
Cnisade (John Rhys-Davies, Indy’s man 
Friday in that film, even does a decent 
Sean Conneiy impi'ession as the voice of 
Cassim). King of Thieves gets sticlty as it 
details the father/son rivaliy (a 
line like “I’m your son, but I can’t 
live your life” is better left as 
subtext, thanlc you), but at least 
thei-e’s more emotional substance 
than in the shallow' Jafar. 

Where Ktiig of Thieves falls 
short is in sonic and technical 
oomph. The five new' songs, by 
David Friedman and the Jafar 
team of Randy Petersen and 
Kevin Quinn, lack the original 
film’s Howard Ashman-Alan 
Menken spimkle (there’s a love 
duet for Aladdin and Jasmine 
that'll clear yoiu' rec room in sec¬ 
onds). And despite quality w'ork 
from Disney’s -Japanese and 
Australian animation outposts, 
there’s little of the vast, mythic 
\'Lsual sense that made Aladdin 
soar. It’s not just a matter of 
lacldng the bucks to computer- 
animate the Magic Cai'pet’s pat¬ 
terns. One of the final scenes, in 
w'hich Aladdin. Cassim,.Jasmine, 
and the villainou.s Sa’luk (voiced 
by .Jeny Orbach) find the Hand 
of Midas on a huge island .rituateii on the 
back of an even huger tortoise, misse.s 
the head-spinning dazzle of the fir.>^t 
movie’s Cave of Wondei's sequence. It’s 
big. all nght, but not miwenlons It’s 'I'V 
instead of the movies. It’s jjriMjf, perhaps 
that Dusney caitoon.s need to lie hLg—in 
screen size, in budget, above all in corn- 
mitment—to be 2-l-kar<ii Disnev B 
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martial ARTIST'S GREATEST HITS 


KIGKIINIUND SCffiEMNG 

C-hop hll you drop wdh Jackie Chnu 10 crazieM adrenfure.s. BY DAVID EVERITT 


y 

o 
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W ITH SvPERCOP collaring the 

box office and Rumble in the 
Bronx shaking up the video 
chart, Jackie Chan has seem¬ 
ingly overnight become one of 
America’s biggest action 
stars. But the Hong Kong 
daredevil’s often comic adven¬ 
tures have been a favorite of 
Asian audiences and a faithful U.S. cult follow¬ 
ing for years. To get you up to speed on Chan’s 
frenetic films, here are 10 of his wildest, rated 
on a scale of one to four kicks. 

THE BIG BRAWL (19S0, Warner) An eai'ly, unsuccess- 
fill attempt to transfoian Chan into a Hollywood 
hero. Although there are some typical Chan lauglis 
and thiills, the action seems almost sluggish com- 
pai'ed with that of his Hong Kong mories. Show- 
stopper; Chim boimces and fights his way out of a 
movie-theater ambush. 

DRAGON LORD (19S:2, Thi Seng, S00-SSSMS36) Chan 
plays a young kung fu sciunp w'ho defends his vil¬ 
lage against greedy thugs. Be patient witli the 
forced comedy interludes, because the action se¬ 
quences are worth the wait. Showstopper; Chan 
does a back flip off a bam loft. 
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TAST ACTION HERO: 
Chan tahos a hands-on 
approach to filmmaking 




PROJECT A (19S3, Tai Seng) In this exuberant adventure, ; 
Chan plaj's a coast guard officer battluig China Sea pirates, j 
Showstopper: Chan out-Lloyds Harold Lloyd as he hangs 
from a clock tower, then falls five stories. 

WHEELS ON MEALS (1934, Idi Seng) With Chan and acrobat 
Yuen Biao as knucklehead food vendoi's w'ho tangle with kid- • 
nuppers, this one plays like a kung fu Dumb and Dtunber. ; 
Showstopper: Chan’s toe-to-toe fight with re*il-life miutial- 
arts champ Benny “The Jet" Urquidez—a w'hirlwind of 
strikes, panics, and taked ow'ns. Ja ^2^ 

POLICE STORY (193.'*, Ihi Seng) Chan does his vci-sion of the ; 
loner cop, performing stunts with a reckless abandon that'.'^ _ 
startling even for him. Showstopper: Dope-gang thugs sail ; 
tliroLigh the wind.shield of a bus. ^ ^ 

ARMOUR OF GOD (1939, Tui Seng) Chan plays the Asiiui Hawk, 
a C^iinese Indiana Jones, who takes on a cult of satanic inonlrs 
in onler to captiu’e an ancient religious relic. Showstopper: 

In a bout with four chopsocky amazons, he Ieap.s and .sirins 
away from letlial stiletto heels. 


PROJECT A H (1937, 'Rn Seng) Chan’s coast guard hero returns 
in a strong sequel with even more daring stunt work. Show¬ 
stopper: He races dowTi the .side of a collapsing ceremonial 
facade. 

DRAGONS FOREVER (1933, Tai Seng) This rollicking combin;i- 
tion of slajjstick fighting, romantic comedy, and martial-arts 
showmanship is one of many films teaming Chan with Yuen 
Biao and Sammo Hung, a kung fti Fatty Arbuckle, Showstop¬ 
per: A fight on a catwalk and scaffolding. y 

TWIN DRAGONS (1994, Edde Entertainment) Chan pkiys twin.'?, 
one a symphony conrluctor, the other a goofy but gifteiJ street 
fighter. Showstoppen Cluin vaults through cai' windows dur¬ 
ing the climactic brawl in a crash-test garage. 

DRUNKEN MASTER II (1994, Rti Seng) Chan at his best, with 
more [iloL and colorful chiuiieters. ciirriplementefJ by his most 
eluhorately choreographe<l action scenes. Showstoppen The 
final bravura battle—a kung fu smorgasbord that includes 
pole fighting, fire breathing, anil (Hum wielding a folding hand 
fan ;ls a weu)»on agiiinst a smuggler's chain. 
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REGENT MOVIES 

FROM DUSK T[LL DAWN Odorgfl 
Clooney, Harvey Keltol (1996, Di¬ 
nt eii^wn, R, priced for reitlaU 
The hand of scriptwriter Quentin 
Ihmntino guides this thriller even 
when he's not appearing on screen 
as Richard, pervert brother of 
escaped con Seth Gecko (Cloon¬ 
ey). Robert Rodriguez’s movie 
starts out as an unnervmgly vio¬ 
lent chase flick. i“ominiscent of 
Rcsen^otr Dogs in its witty banter 
and bloody shoot-oub?, then takes 
the siblings to a gruesome strip 
club m Merico. There, the film de¬ 
generates into a familiar video 
gorefest, as tlie dancers all turn 
into—you guessed it—drooling 
vampires. 11131 bizarre juxtaposi¬ 
tion may present itself as gonzo 
pastiche in the same way that 
Tarantino's owm films stitch to¬ 
gether B-morie cUduis. But the re¬ 
sult leaves viewers as well as the 
characters strandeck caught some¬ 
where betw^een Uic goofy and the 
gritty. C+ —\~isid Haja n 

WHITE SQUALL Jeff Bridges, Scott 

}florr{199G, HoUjpvood^ PG-U, priced 
for rental) Base<i on a true story* 
this visually sLunnlng Ridley Scott 
film (IS there any other kind?) 
blows a gust of fresh salt air into 
itn ovenvorked theme As spoiled 
rich boys become real men while 


SUIT-'EM - UP: DusUs Tarantino and Clooney get chills from SaJma Hayok 


training on tlie open serus, they also 
le;uu about tragic possibDitics, 
thanks to one of the most fearsome 
storms ever \\'hippcd up on film. Of 
course, this ''white squalf lo.ses 
some of its sweep on a TV seL So, 
for that matter, do the sunnier 
scenes, with their far horizons and 
shimmering oceam But as acom- 
mg-of*age adventure* the film is 
uncommonly Lough and intelligent, 
guided by Bridges’ terse perfor- 
mimee as a se^csoned skipper who 
will face Ills ow'n steiTiesl chal¬ 
lenge. His duiracter—^and also the 
movie's—coines across on any size 
screen. A- —^f1chael Soitlcr 

HESTORATJOH Robert Downoy Jr, 
Sam Nolll (1995, Hhraniax, R, 
priced for rentaO The only thing 
more embniidcred than the flond 
costumes in this moi'al fable set in 
ITth-century^ England is its story 


hne Restoration chronicles the 
trtmsformation of a young physi¬ 
cian (Dowmey, modeling one enor¬ 
mous peiiike) fi-om wastrel fool in 
the court of Charles II (Neill) to 
cnisiiding medical hero, thanks in 
part to the love of a simple Irish 
Ifuss (Meg Ryan) As this synopsis 
suggests, the two-hour drama has 
moments of unbelievable idiocy *us 
well as some signs of mtelJigence— 
but most of all, it has span In fact, 
attempting a single viewing may 
give rise to an mairable case of im¬ 
patience. Tr>" It m serial doaes in¬ 
stead C4- —Mcltiisa Pierson 

rr'S MY PARTY Eric Roberts, Qrog- 
ory Harrison (I99r,, MGM/UA, /?, 
priced for The story—a 

gay man iiying of AIDS (Roberts) 
throu's a goodbye party for family 
and friends before taking his o\im 
life—IS so highly charged with 


emotions that any criticism would 
appear to be unfeeling But tlie 
crucial problem with this \vell- 
meaning film, which has a large 
iind highly vvatchable cast that in- 
clutles Lee Grants George Segal, 
and Bronson Pmchot, lies in its 
fuzzy delineation of the relation¬ 
ship between the mam chaiTicter 
and his e\-lovcr (Humson), who 
at first abandons him The script 
too* by director Randal Kleiser 
(Grea^Hc), has more than its shai*e 
ofclielK^s, and its flippant brand of 
gallows wit seems tired. Never¬ 
theless, anyone who WEitchea this 
sad tale m the safe haven of a liv¬ 
ing room will probably still be 
moved B- —La Terence 0'Thole 

THE DOOFIGHTERS Robort Davl, 
Alexander Godunov (1996, LIVE, 
R, priced for rental) No, this silly 
straght-to-Lape thriller isn’t about 
pilots Well, actually, il is about 
one: a disgruntled Gulf War ace 
(Davi) who's drafltKi by the CIA to 
infiltrEite a foreign renegade’s nu¬ 
clei' weapons plant. You may be 
wondering if a fighter pilot is the 
nght man for this 007-type mis¬ 
sion—especially since he’s played 
by the Bond villain from Licence 
to KilL But Davi can punch tmd 
shoot as well as the next video 
hero—it's easy when your oppo¬ 
nents fall over like so many sitting 
ducks C- — juS 

THE GRAVE Craig Shoffor, Qabrielle 
Anwar (1996. Republic^ R, priced 
for rentaU Listen up* Gordon 
(jokkoi In the '00s, gi'eed is not 
good. Just ask cons Sheffer and 
Josh Charles* who lam out in 
se:irch of buried treasure, usmg di¬ 
rections encoded in nngs on a dead 
miser's hands. This gorgeously 
shot Southern gothic thriller, 
which debuted on HBO, incorpo¬ 
rates some tneiLaiul-lrue sus¬ 
pense scene.^—Sheffer gets buried 
alive—but in pursuit of artiness* 
director-cownter.Iomis Pate over- 


THE POWER IS BACK! 


viaeai 


NOW AVAILABLE AT A NEW LOW PRICE! 
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TOP VIDEOS 



TITLES OF 
THE WEEK 

‘Dinosaur Babes’ 

‘Blood & Donuts’ 

‘La Gage lux 
ZomBies’ 

Adventurous video 
renters will soon be able 
to unearth these inven 
tively titled gems fix>m 
Ibke 2 Pi-oduetions, 
LIVE Home Video, and 
Lucky Charm Studio, re¬ 
spectively, Talk about an 
emban’assment of liches! 


readies. He saddle^ liis petty 
crooks vnlh ndiculously ix^fincd fh- 
alogiie, mdiides such [>lot absurdi¬ 
ties as friendly fanner Eric 
Roberts gi'i ing his tnick to the es- 
Cii)iees* depicts love interest An¬ 
war as a Latin-speaiting antiques 
dealer^—and can't seem to coax a 
convincing Soiitfiern accent out of 
anvoiie C+ — fVmvi Weiner 


MOONSHINE HIGHWAY Kyla MacLach- 
Ian, Randy Quald iinno. Pam 

iKOiiiii, /Vj /.y prh t d fur m 

Tins slow-moving SlioviTimc pm 
ducliori about 1 e^l^ dui.sing hiiui 
1( ggei^ in PJrJis Teniir.ssi'f/ af) 
[larently aina il al ant iqiit-i ar 
huffs Hut even tht'y \miii t get a 
buzz from it; in futi, tliey'll pmba- 
bly he fuming when sume of llic 
g:is-giizzier.s ciihIi and huni Dt‘ 
Sjnte tlie occasional ear wreck, 
there’s much more talk than ac 
tion, and stuntmaii-lurned-auti nr 
Andy ArmsLroiigV lullbilly line>- 
are just as hokey as his direction 
Although Qua id gives a iiecent 
enough perfonnancf* as a corrupt 
small-town shenff* Mad.adikm 
just poses lus way through the 
role uf a smtioth bootlegger m 
assorted lank top^ aiul retro en¬ 
sembles. D —Wtlliant S(t t'cnson 

LASERDISG 

^ |r THE MOUSE THAT ROARED Petor 
Sollors, Joan Sobarg {1959, Co- 
litndmi TriStar. uvrated. 951 
Peter Seilers playing three differ¬ 
ent roles* a ])lot involving nuclear 
{lesLniction on a global scale .akis* 
this isn’t Dr Strantjelorr, hut 
rather an earlier comedy about a 
tiny Eurofiean couinry that de¬ 
clares war on the IbS m order to 
lose In its good-looking* Iiu^erdisc 
debut* the gentle Cold War satire 
turns out to be not nearly a.s hilar¬ 
ious as memory wouhl ha\e it. 
Nev^ei'theless, new-wave jjoster 
child Seberg is fetching, Sellers is 
a hoot m all three jxirts ibuL jiar- 
tiLularly as the Grand Duchess 
GlonanaJ, and to to[i it nff, there’s 
a truly [iricele.ss prc-tredits gag 
involving the (’olumbia Pictures 
torch lady B ^Stcrc Stuuls 


COMING UP 

Due in stores the week of Aug. 15-28: 

CASSETTES 

♦ MUmOLLAND FALLS (1996, MGMtVA, R) In '50s LJL,, a 
maverick detective (Nick Nolte) becomes embroiled in a 
murder investigation; with Melanie Griffith. 

♦ THINGS TO DO IN DENVER WHEN YOU'RE DEAD (1995, Mira¬ 
max, R) A reformed mobster (Andy Garcia) reluctantly 
agrees to take on one last job. 

♦ BARB WIBE/IWfi, PolgfSram, Rfumuled) Pamela Ander¬ 
son Lee stars as a futuristic bar impresario/bounty hunter. 

♦ THE SUBSTinilE (1996, LIVE, R) A mepcenaiy (Ibrn Ber- 
enger) goes undercover in a drug-infested high school 

LASERDISC 

♦ THE SOUND OF MUSIC (1965, FoxVidea, G) Dolby digital, 
THX edition of the classic about the von Ti-app family; 
available in wide-screen and pan-and-scan versions. 


COLURED GREEN 

Y (11 ’ D !■ [ <j I; ]L 1-: the au ners of Sassi, 

Chance, and Shallow (the cat and tw<) 
dogs, respectively, m Disney’s Iloi/n’- 
ward Bouitd II: m Sou Fratiri^sro) 

would have leanied by now to keep their 
peripatetic pets in a kennel. But that 
wouldn’t be as exciting—or a.s lucra¬ 
tive—{IS letting them roam free. Their 
latest adventure, after lapping up 
million in theatei's, debuts this week at No. 2 in rental.-' 
and No, 1 in sales. (Its predecessor, lD9;T.s Hunn imnt 
Botitid: The lucredible Journey, stayed in the renUil top 
10 for G weeks and the sales top 10 for M w eeks, rejioil- 
edly selling 6 million copies.) Backed by .$,S in mail-in re¬ 
bates tied to the purchase of other Disney fai'o, HBII will 
likely follow its well-mai-ked trail. 



TOP 10 TAPE RENTALS "iW 

1 1 12 MONKEYS Bni(x*W'iULs,:l/t A/rr7iiv"r'(it . -1 

2 ^ HOMEWARD BOUND II: LOST IN SAN FRANCISCO 

Robtrt Hiiycjj* Wati Di.i-jicy ____ . I 

3 2 BROKEN ARROW John'fhivuIta, f hj*__ . _ ./i 

4 3 HAPPY GILMORE Acium Sanfiltr* MC^Vfanmrmi .. .. .3 

5 4 Mft* HOLLANDS OPUS KithimJ OtTeifui^!, IfoUijuyKd . _ ^,^. 5 

6 5 EVE FOR AN EYE Sally FiL4d, Puniinoiint . _ _ __ , 

T U RUMBLE IN THE BRONX Jaridi.^ Oiati, .Vt-r ^ ..:.{ 

B 7 THE JUROR Dl'ttij Moore* t'rjhirn/if« _ ___ 

0 8 DEAD MAN WALKING Bean Feim. ___ 

10 HEAT Robeil De Niro, UffrT?n'«.*- . . ____ _ _ 7 

TAPE SALES 

1 — HOMEWARD BOUND 11; LOST IN SAN FHANCtSCO 

Robert HayL-^^, Uhh Dtsm/, __ , J 

2 1 HOW THE WEST WAS FUN 

Mury-KatA? and A.^^hley Olst n. Wa nu r, i.!U. . . ... .11 

3 — NATURAL BORN KILIERS DIRECTOR'S CUT 


Wuudy HamelsQn, \lfiitiark,(*!J9 iin.. ... . 1 

4 — UNDER SIEGE 2 Stvvtn Seagak SP nil .. I 

5 2 CLUELESS Alicia Silver^tone,/ViHi^ Its 

6 OANGEJIQUS MINDS Midu lle PfeifH r, RiilhfuyM ftf SI9 irj j 

7 5 THE ARISTOCATS Anmiiiuri, UVtR ,, ..ITi 

B C HEAVY METAL Amniaiefi. CvluHthui jy^iar Sivl *!.... J' 

9 lU FRIDAY kv ('ubr, iW iC / Hi 

10 H JUMANJI Kohin \Yilli;Lni^, fahnitbiii TViLS'ftjr. .. .... lH 


\V.' L A S E R 0 IS C SALES 

1 I GOLDENEYE I *njnx‘ lln^rinon, MCMd 'A, _ , !t 

2 — 12 MONKEYS Hrueit WiiUs. Mr.vt uiriT^KiL f rj yy., . .1 

3 A CASINO RjftRcn Ik Nimj, M('A/iaut i n •5, F 'i.4 . ___ ,_ ji 

4 8 HEAVY METAL Aniiivih^il, . .... , ..Ai 

5 2 LEAVING US VEQAS i gn-.. J/^;.lf7 .L AQ . 7 

6 ip JUMANJI liubin ( Vff ff 7V^yg/r,'v.. . 7 

7 CETSHORTY Ji.hn7Vavi4Li, ^ 

a fi DEAD IRAN WALKING Sian E^enn, 3 A, _ . i 

9 ^ RUMBLE IN THE BRONX Jaria,-1 )iaXL Arii ./i„a-/., y .-J'' i j 
10 rj BRAVEHEART Pfuy}friu>u\(,PurTt^ir, .. I'j 

■'’F Hr I MBK’.'l'i - I ^ dL Til J. IV r > .K j MU.'-.i; A. I'-. / iiJbti 

I. f. I -'.TK / liii I lo I'yu' 
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NARKETPLAGE 


CLASSIFIED 


ADVERTISING 


SECTION 


ANNOUNCEMENTS 


m fM TOUCH mm any celebrity 

Call Ceiebnty Network 
1-S05-526-6S61 or^ndSl & SASE 
P,0. Box 472B-E, West Hills, CA 91303 


APPAREL 


T-SHIRTS- MOVIE & TV FAVORITES! IDO'S AVAIUBLE! 
FREE CATALOG! Mamba, 4S95G McCoy, 
Ave, San Jose, CA 95130-2122,1-108-378-6492 

T-SHIRTS-HATS-MUQS-POSTERS-BOOXS-ETC- 

From X-Files-Sur Trek-ER-Fnends+More 
Color Catalog-Starland 31)3-671-8735 


AUTOMOTIVE 


CARS FOR $1DD/0R BEST OFFERSl 

Auctioned locally by IRS, DEA, FBI. 
4x4's, R\’^s, Boats, Computers & Mon? 
Call Toll-Free 1-800-522-2730 Ext 2190 


BOOKS A PUBLICATIONS 


LOOKING FOR A PRODUCER? Directories of pro- 
ducers/agLs/mgrs/disLributors. HoU^t^'oocI Crea- 
live Directon', 800-815-0503 CA: 310-315-4S15 


BUSINESS OPPORTUNITIES 


$300/wfiek possible mailing couponsl Many 
benefits! Rush stamped envelope^ Supermar¬ 
ket Promotions^ B244-EW, Leonia, NJ 07000- 

$ $ S TALK UNES S S $ 

S9^l. TotaJ Cost. No Chargebacks 
Quick Payouts, Call 1-800-205*9076, 

EASY WORK EXCELLENT PAY! 

Assemble products at home. 

Call Toil Free: l-Sbo-467*556G, EXT 1175L 

FREE INFO ON "HOW TO START AND 
OPERATE YOUR OWN PROFITABLE BUSINESS 
AT HOME" Send SASE to: Vaccaro House 
Publishing, 110 Robmson Lane, 

Suite IB, Wappmger Falls, NY 12590. 

GOOD MONEYl WEEKLY] PROCESSING MAILl Free 
supplies^ Postage! Bonuses’’ Rush long SASE 
Financial/EW, Springhouse, PA 19477-0445, 

GOOD WEEKLY INCOME PROCESSING OUR MAIL! 
GENUINE OPPORTUNITY! Rush SASE, GSECO, 
11220 W.Flone3ant-ew, Florissant, MO 63033. 

GOOD WEEKLY INCOMe HOME MALUNQ PROGRAM. Piiy- 

chpckfi mailed Werlne^daysi! EoniL^ta' DeLaiL'i. ru'^b lunj;^ 

SASE‘JMG/EW, Gwync-dd Valley. PA 19437-037S. 


INVENTIONS WANTED 


FREE INVENTION PACKAGE DuMson & Associates 
offers customized Development, Patenting and 
Licensing Proven results: 1-800-677-G382 


CONTACT LENSES 


CONTACT LENSES. Lt^ading brands from $18 50 
per box. No membership fees GUARANTEED 
LOWEST PRICES! CONTACTS PLUS (800)297-0909. 


CONTACT LENSES 



Save up to 75% on Contacts 

OAUSCK .LQMB;|h (goper\^lDri BAlHSfRND. 

”'-800-780-LENS 


Contact Lens^FREE care nm 

DI5COUMT CEMTtR brochj?£ 



FINANCIAL 


$$$ DEBT CONSOLIDATION FREEl $$$ 

Cut Monthly Paymients 307c-o0%, Eliminate 
interest Stop collection calls. Credit restorecL 
NCCS, Inc (Non-FiTifit) Lic/Bonded, 800-955-C1112 

DEBT CONSOLIDATION 

Consolidate your bills into 1 simple monthly 
payment, lower interest, avoid late charge.s, 
re-establish your credit Ask about debt conso¬ 
lidation loans & mortgage referral programs 
Call 1-8<KM02^34:« (BONDED). 

FREE GASH GRANTS - Never Repay for Business, 
Medical, Debt Consolidation, Education Send 
SASE to GrantFinders, 5871 North University 
Drive, Suite CM, Thmarac,. FL 

OVERDUE BILLS? 1-800-860-0607. Bad credits 
no problem. Licensed/bonded since 1977. Apps to 
$50,000 Not a loan co. Tbwm&Country AccepUmce 


HEALTH & BEAUTY 



TAN AT 


Buy Dlroct A $«vo 


SUtJVlSION . 

i Horn* DeCmv - FRI£ Color Caldog 

1 - 800 - 842-1324 


HELP WANTED 


AIRUNE5 NOW HIRING! 

Drjmestic/Intemationa] SudT Excellent 
travel benefiLs’ (206)971-3692 Ext. L91143 


ALASKA EMPLOYMENT 

Fishing Industry’. Earn $.3,(l(KJ-S0/)lX)+/mu.' 
Call (206) 971-3512, Ext. A9n49 


CRUISE SHIPS HIRING 

Ciui-^e Land Tours-Stiiff Needed 
Work! travel Pall (2061 971-1552 Exi (^91112 


HELP WANTED 


TROPICAL BEACH RESORT JOBS 

TVopieil resorts are now hiring nationwide 
CoJI (800) 807-5950, Ext. ROl 145 


I NSTRUCTION 



SUBSCRIPTION PROBLEMSP CALL 1-800-6882 


EIGHTEEN-STUDIO MEDIA COMPLEX 
EXTENSIVE HANDS-ON TRAINING 
LEARN FROM TOP INDUSTRY PROFESSIONALS 
FINANCIAL AID AVAILABLE 
JOB PLACEMENT ASSISTANCE 
ACCS/CT ACCREDITED 

-1-1 800 226 7625 

Orlando, Florida 
www.fullsail.com 


LEARN PERSONAL COMPUTERS. Home Study. 
Choose' Ba.sic" or "Advanced" Coui-se 
P.C.D.I Atlanta, Georgia. 

Free literoture, 80t)-;iG2-7070, Uept. XXH018 


KARAOKE/SINGERS 


SINGERS, ENTERTAINERS, DJ S 
BE OISCOVEHED* Make SI,500 weekly singing, 
peKonning at shows hiciilly Free Report. 
FYoSingers Soundlnixs, Att Elinor, 

Box 1U)6, Bridgeville, IL 60455 


POETRY 


POETRY CONTEST Win $1,000. published. 
Send one pnem of 30 lines nr fewer to Amherst 
Society, PO Box 2029ij-E, Baltimore, MD 212S4 


POSTERS & PHOTOS 


MOVIE PHOTOS AND POSTERS! Rush $.5 for our 

fully ilhi^trati (1 l>rvn'hun-.s Movie Siar N’uw>,. 
Dejil EW. \n-\ Wo.si isih St, NVf , KKUl 

STAR PHOTOS! OVER 25,000 KOVIE/TV PHOTOS 
ILLUSTRATED IN GIANT 150 PP COLOR CATALOG! 

.Sr« Movie .Miii'ki-t. Dcjit EW, .riiiii 
n.iir.r Poinl < A'l2d2;i Ti t 
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PSYCHICS 


PSYCHICS 


REAL ESTATE 


t)I 

AL DIRECT 





II 'CK, MONn' mWIR 
1-809-474-2053 
ROAUNOF.inURLFAIf 
1 - 809 - 474-2061 
LOVT-r/UILIOKIUNF. 
1 - 809 - 474-2057 
AJulls over lA. Inl1 lonji 
dislancc r»tcv airly 


REAL PSYCHIC 
SAMPLES 
1 - 800 - 863-5003 

Adults over IB 

PSYCHIC SAMPLES 
1 - 800 - 870-5925 
Adults over 18 

Gifted Psychics 
Call for Samples 
1 - 800 - 863-5007 

Adults over 16 

Psychic Advisors 
1 - 800 - 882-5925 

Adults over IB 

PT 


L S. P. SPECIALISTS * UV£ GIFTED PSYCHICS 

1-800^47^^5:^03 
18+, low JLS $2 99/min 



Experienced psychics with answers 
for love^ career and money. 



FREE TWO-MINUTE READINGS! 

Speak live la the lop Rsyclin.-^ & Ai^lrologerii 
in tlie coiintrj', al the PSYCHIC ROUNDTABLE. 
l-yOO-StiO-2fiUO 2 MINS FREE/?:) 99/min aRer. 
CC/Ck l-SOO-n^rwIME/L-^ low a.'^ Sl.!« per mill' 




f'S 

on the 
horizon? 

WE DO! 
1 - 800 - 220-3494 


Tlie world's lirading Psychic experts 
can help you find today's luiswt 
in lomorrnw's \ision 



.MOW Jr J* 

. j 

or yooV 
e 1 8+. 


LIVE PSYCHIC READING, 99C A MINUTE! Amen 
ca',« Psychic Suurce has the best psychics To 
prove 11 ue’ll give you a LIVE .5-tnin reading 
forjiisl .'54 'J5(addl mm, S-L!l9/mn) Amazing in¬ 
sights on love, money & hapiiiness from giftc'J, 
Inie psychics New callers only 3-iKI(l-77;!-liJ77 


LIVE PSYCHICS ’ DIAL DIRECT 

].^;(K)_J7.1,S101, Adults over 18 only 
Int’l Long Distance Rate.s Ajiply. 

NEW! PSYCHIC SAMPLES UNE 

Live Fsycliio. 24 Hour Service 
l-8()0-92.5-;Hyi. Adults over 18 only 


YOU DESERVE HONEST ANSWERS 
WITH GIFTED PSYCHICS YOU CAN TRUST. 

l-.StlO-;)4r>-t)r,7.5 from S1.95/mln 
I\ICA^i.sii/Amex. Check-s by phone. 


HOMES AS LOW AS S4,00a!L' 

< (t <-rli j! H j il \ijp ii<i i'ld 

I i.ij 11'r'li I il' I! ^ i ij'>. I !■'-'1 |i T'A , I 

i i .‘(Ml L*7:if \ mTh 


RECIPES/COOKBOOKS 


GREAT RECIPES FROM LOUISIANA: n h di ' i mu 

riT t'I'M I 1 1 , 1 ! ;i I ' 1 . ' 1 j H! fi ]- !,j-. -jr 

[ *■( I lli'.i j-i'lji [■jiil > M ' R ' u ' . I ,'K> 


BUDGET SOUTHERN COOKBOOK. < ' » I 

T:i^U - 'Irr-aT ^i fid ^ ( l . -i UK r^ .ir* 
IRiad, Be A 27'#, (^ hrw^i vi' 


SCRIPTS 


FILM A TV SCRIPTS IQOO'S OF TITLES AT LOW 

EST PRICES! .''end fir ... ■ ii^ai'C " 

HOLLYWOOD SCRIPTS, 112-- \. i - I t 

fl4:)l-HE, Siinlin t iiI \‘tli.il 1 -I- <-11 1 , 4 , 


WRITE A SCREENPLAY IN 12 LESSONS AT HOME! 

text Agent guaranti'i'il wh.-n cf.elu.ii - 

ready' HOLLYWOOD SCfllPTWRITING INST, 1-800-SCRIPTS. 


VIDEO 


FREE SEARCH SERVICE- ev. r> nim .. 

Buy*Sc‘ll*Tradc‘»[Ieni •Lrnker* ^le ? i‘ifi 4 Itji - 
3(iodays. 1-800-849-7309, I .i\ 1 77ii 227 <i>T 1 


Over 43,000 video titles! 

1-800-4-MOVIES 


llTIlimillllliHX Giant 752 
MOVIES nmJMITED j 9 page catalog! 

TTTTm f m I * J * * SIO incLudirrg shipping 

6736 CaiXOf Ave 55 OO DlSCOUfJT 

nraJaaeiphta. PA 19 1 COUPON fNCL UDED' 




• FRIENDS night shipt 

• Breen Eggs & Ham Tees 

• X-FILE scripts 

• INDEPBIBENGE DAY lees 


The One 
Source lor 
Serious Fun 


all 1.800-EWEEKLY 

il push you The Entertamment Weekly Catalog — FREE! 


STUDIO STORE 


FOR ADVERTISINB INFORMATION, CALL CAROLE HABHOFF AT (212) 522-5336 OR FAX f212) 622-0105 


I' i; I \ I 


, \! b I : I 11 ' 











































































































































ENCORE 




Rivers the Phoenix 




The. cortmlkin 
mourned the 
toss of husband 


jjears ago 


DARK DAY: Rtvers 
and her daughter, 
Melissa (above), 
dealt with the 
sulddo of Edgar 
Rosenbei^ (below, 
in 1887) Uirou^ a 
cathartic book and 
movle-of-the-week 


OMEDiANS RAREiLV lead ha-ha lives, 
and Joan Rivei-s has not been the rare 
Ctise, The Brooklyn-boni Joan Molinsky 
worked her tush off for yeai^, malting 
jokes about her shortcomings as a 
woman at a time when women comics— 


n 

what few there wei’e of them—^were con- 
sideretl something aldn to dancing dogs, 
and dispai'aged themselves accordingly. 
By 19G5, she had landed her first spot on Johnny 
Carson’s Tonight Show; by 1983, encouraged and 
managed by her husband, British-born Edgar 

Rosenberg, Rivers had become 
the lirst peiTniuient guest host of 
Johnny's kingdom 

But a deciide ago. right after 
she had the chutzpah to leave 
Johnny for a late-night talk show 
of her own on the fledgling f’ox 
network, the bad stuff stmled pil¬ 
ing up. Her undeipeifomung Late 


Show was canceled in 1987, after seven 
months on the air. The marriage frac- 
tiu'ed. The couple sepiu'uted. And on Aug. 
14,1987, Rosenberg, who had been stiaig- 
gling with .sei'ere depression since a ma¬ 
jor lieiut attack imd tnple-bjpass sui'gei^ 
three yeai's before, committed suicide at 
62 with an overdose of Valium. 

“All that happened to me,” Rivers 
once said, “w'as my husband committed 
suicide, my daughter [Melissa, now 28J 
didn’t talk to me for tw'o years, and I w'as 
broke.” But quiet grief did not suit this 
tiny, driven, public wmman. Immediately, 
she took center square on Holtywood 
Squares. In 1991, after she and Melissa 
had gone through a difficult period of 
anger, estrangement, and reconciliation, 
she (and collaborator Richard Meryman) 
brought out an autobiogi'aphy called Still 
Talking. Seven year.s after the suicide, 
mother and daughter played themselves 
in an icky 1994 affair on NBC called 
Tears and Laughter. The Joan and 
Melissa Rivers Story. “Joan genuinely 
believed she had something to tell other 
bereaved widows in the book; by reliving 
it, she w'ould genuinely help others living througli 
the same experience,” says Mei^junan. 

Last June, a radiant GS-year-old Joan Rivers an¬ 
nounced her engagement to longtime beau Orin 
Lehman, 74-year-old scion of a distinguished bank¬ 
ing family. Lehman does not appear to be a gentle¬ 
man about wiiom a lady—even a funny lady— 
W'oukl dish. But Rivers, if true to form, is not 
finished talking yet. And jokes about “Orin" w ill 
eventually fill the comedy space wiiere “Edgar” 
once stood, ♦ 


Aug. 14.1987 


Readers toyed with Tom Clancy’s Patriot 
Games; TV viewers bonded with family Ties; 
Stakeout held moviegoers captive; and 
listeners identified with U2’s “I Still Haven’t 
Found What I'm Looking For.” 
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SURGEON GENERAL'S WARNING Cigarette 
Smoke Contains Carbon Monoxide 


omg. rar, u./mg. niconne ’ 
av. pef cigarotte by FTC iristhod, 


^ie96B4WTCi> 
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